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Annual Subscription, Post-free, 5s. 





ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CoBurRG AND GOTHA, 
Duke oF EpinsurGu, K.G. 


Conductor: Sir FREDERICK BripGeE, Mus.D. 


MENDELSSOHN’S “ELIJAH” 


On THURSDAY, Novemser rr, at 8. 


Artists: Madame ALBANI, Mdlle. GIULIA RAVOGLI, Mr. 

EDWARD LLOYD, and Mr. SANTLEY. 
Organist: Mr. BALFOUR. 

Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; Unre- 
served, 4s.; Gallery (Promenade), Is. 

Eight Concerts will be given during the season, seven being Sub- 
scription. Prices for the Subscription Series of seven Concerts: 
Stalls, £2 2s.; Arena, {1 15s.; Balcony (Reserved), £1 8s. Seats may 
now be secured and prospectuses obtained at the Royal Albert Hall. 

There are still a few VACANCIES in the Choir for good TENORS 
and BASSES. Address, Secretary, Royal Choral Seciety, Royal 
Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 








Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: Her Majesty THE QUEEN AND THE Roya FaMILy, 
President: H.R.H. THE DUKE oF Saxe-CoBurRG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 





Michaelmas Half-Term begins Monday, November 8. Entrance 
Examination therefor, Thursday, November 4, at 2 

Thalberg Scholarship for Female Pianists. Last day for entry, 
November 9. 

Prospectus, Entry Forms, and all iotongiies may be obtained from 
the Secretary. . W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 


Director: C. Hubert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES ‘Morey, Esq., M. P. 











The CHRISTMAS HALF-TERM begins November 8, 

A JUNIOR DEPARTMENT is now open for Students up to 16 
years of age, at reduced fees. 

ASSOCIATE of the R. a iy The Syllabus for the next Examina- 
a ae 1898) is now re 

EN FREE OPEN * SCHOLARSHIPS will be offered for 

Cuaallsiee next February. 

Syllabus and official Entry Forms may be obtained of 

FRANK POWNALL, Registrar. | 


GRESHAM COLLEGE LECTURES 


(MICHAELMAS TERM, 1897). 


The LECTURES in MUSIC for this Term will be delivered i % ~ 

Great Hall, City of London School, Victoria Embankment, E.C., 
Professor SIR FREDERICK BRIDGE, Mus.D., 
as under: 

Monpay, November 8.—" The Development of the Oratorio,” III. 
(Carissimi—Scarlatti—Stradella). 
p Illustrations by Miss E. Gambogi, Miss Amelia Holding, and Mr. D. 

rice. 








on ——: NovemBeER, 10.—‘ Brahms” (Songs and Pianoforte 
usic 

Illustrations by Madame F. Robiolio, Mr. Paul England, and Miss 
Annie Grimson, 


TuHurspAY, NoveMBER 11.—" Organ Music” (The English School). 
Illustrations by Walter Alcock, Esq., Mus.B. 


Fripay, NoveMBER 12.—“ Brahms” IT. (Chamber Music). 
Illustrations by Misses Annie and JessieGrimson and Mr. T. Busby, 





The Lectures are free to the Public and commence at 6 p.m. 
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QUEEN’S HALL, 


LANGHAM PLACE, W. 


LIST OF MR. ROBERT NEWMAN'S CONCERTS, 
Season 1897-98. 
THE 
QUEEN’S HALL SATURDAY AFTERNOON 
CONCERTS. 


(Under the management of Mr. RoBpert Newman.) 
Conductor: Mr. HENRY J. WOOD. 


THE QUEEN’S HALL ORCHESTRA. 
Principal Violin.. Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 

THE QUEEN'S HALL CHORAL SOCIETY. 
SATURDAY AFTERNOONS. 
November 6, 13, 20, 27. February 5, 12, 19, 26. 
December 4. March 5, 12, 19. 
January 15, 22, 29. | 














Reserved Seats, 7s. 6d., 5s. ; Unreserved, 2s. 6d., 
At RoBert Newman's Box Office, Queen’ s Hall, ‘Langham | Place, W. 





LAMOUREUX ORCHESTRAL CONCERTS. 


(Under the management of Mr. RoBERT NEWMAN.) 
Conductor: MONS. CHARLES LAMOUREUX. 


QUEEN'S HALL GRAND ORCHESTRA or 103 PERFORMERS. 
Principal Violin .. Mr. ARTHUR W. PAYNE. 





Serres A.—November 3, 10, 24; December 1. Subscription, £2 2s. 
Series B,—February 2,16; March 2,15. Subscription, £2 2s. 
Series C.—April 20; May 4. Subscription, £1 1s. 
Subscription for the whole Ten Concerts, £4 14s. 6d. 
Reserved Seats, 12s. 5d., ros. 6d., 7s. 6d., 5S. ; Unreserved, 2s. 6d. 





Programmes on application at RoBERT Newman's Box Office, 
Queen’s Hall, Langham Place, W. 
BRUNO STEINDEL’S SECOND PIANOFORTE 
RECITAL. 


(Under the management of Mr. RoBert NEWMAN.) 





Tuesday Afternoon, November 30, at 3 o'clock. 
QUEEN'S HALL. 
Vocalist.. a «» Madame BLANCHE MARCHESI. 
Rup. IBAcH Sonn’s GRAND PIANOFORTE. 

Tickets, ros. 6d., 5s., Reserved ; 2s. 6d., 1s., Unreserved. 
Rosert New vyMAN ’s Box Office, Queen’ s Hall, L angham | Place, 1 Ww. 
THE 
QUEEN’S HALL SUNDAY AFTERNOON 


ORCHESTRAL CONCERTS. 
(Under the management of Mr. Ropert NEWMAN.) 
Every Sunday Afternoon, at 3.30. 
Conductor: Mr. HENRY J. WOOD. 


THE QUEEN'S HALL ORCHESTRA. 
Principal Violin .. ‘aa «» Mr. ARTHUR W. PAYNE. 
Organist and Accompanist Mr. PERCY PITT. 














ROBERT New MAN’: 's Box Office, Queen’ s Hall, Lang ham Place, »We 


QUEEN’ S HALL CHORAL SOCIETY. 
Conductor: Mr. HENRY J. WOOD. 
“MESSIAH,” at 3 and 7. 
“ELIJAH,” at 3 
“STABAT M: N TE _ ) 
“ HYMN OF PRAISE,” } 
April 8.. -» o« “REDEMPTION,” at 3. 


Organist: Mr. PERCY PITT. 








1897. 

December 25.. ee 
1593. 

January 1 


February 23 .. oe 
+ 





The QUEEN’S HALL CHORAL SOCIETY will also take part in 
several of Mr. Newman's Saturday Afternoon Concerts. 
Tickets, 7s. 6d., 5s., 2s. 6d., and Is, 

RosBert Newman's Box Office, Queen's Hall, Langham Place, W 
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QUEEN'S HALL. 
MR. ARTHUR THOMPSON 


(Professor of Singing at the Royal Academy of Music. Professor of 
Singing at the Guildhall School of Music) will give 


TWO VOCAL RECITALS 


ON 
FRIDAY, November 5, and FRIDAY, November 19, 
When he will be assisted by 
M. EMILE SAURET (Solo Violin). 
Accompanist, Mr. ALFRED IZARD. 
Doors open at 7.45. Recital at 8.15. 

Programmes and Tickets, price 5s., 38., and 1s., to be obtained from 
Chappell’s, 50, New Bond Street ; Tree's, St. James's Hall and 304, 
Regent Street ; and Newman's, Queen’ s Hall. 

_ JOHNSON AND SCHARTAU, 16, Cranbourne St., W.C. 


St. MARGARET'S, Westminster. — ORGAN 
RECITALS are given by EDWIN H. LEMARE on Satur- 
days, at at 5.30. 


A LECTURE ON THE USE OF VOCAL 
GYMNASTICS 


Will be given at ST. THOMAS'S SCHOOLS, Orchard Street, 
Portman Square, W., on TuespAy, NovEMBER 16, at 8 p.m.,, by 
MR. ERNEST NEWTON, M.A. 

(Organist and Musical Director of St. Thomas's Church, Portman 
Square, W., Organist and Musical Director of the Grocers’ 
Company’ s School, N.E., and Conductor of the 
London County ‘Council Musical Society). 








Diagrams will be used and Illustrations given. 
This Lecture is intended for Singers and Speakers. 





ADMISSION FREE, 





Those who wish to join the Vocal Gymnastic class must give their 
names, at the end of the Lecture, to the Secretary, Mr. Downs. 


MANCHESTER ENTERTAINMENTS 
COMPANY (LIMITED). 


SERIES OF TEN GRAND CONCERTS 
IN THE 
FREE TRADE HALL, MANCHESTER, alternate SATURDAYS, 
commencing October 30. 
Military Bands, Eminent Vocal and Instrumental Artists and others | 
are engaged. 


SMITH, SONS AND CO., CONCERT AGENTS. 
Booking Office and Ticket Bureau, 34, Oxford Street, Manchester, 
near the Free Trade Hall. 

Artists may have their letters addressed to Smith’s. 


MANCHESTER GENTLEMEN’S GLEE CLUB. 
(ESTABLISHED 1830.) 

The Committee offer a PRIZE of £10 tos. for a cheerful Glee (not a 
Part-Song) for four or five mixed voices, to be sung without accom- 
paniment. 

Competitors to send in their Works, including Score and Parts, 
undera nom-de-plume ina sealed letter, enclosing fullname and address, 
to the Hon. Sec., T. H. Jenkins, J.P., 390, The Cliff, Higher Broughton, 
Manchester, not later than December 31 next. 

Unsuccessful Competitors will have their works returned if so 
desired. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on Jan. 3, 1898. 

The Solo Playing tests are Sonata, No. 4, in B flat—Mendelssohn ; 
Prelude and Fugue in B minor—Bach (Peters, Vol. 2, No. 10; Novello 
and Co., Book 7); and Introduction and Fugue, Suite in E major— 
Emile Bernard (Novello and Co.). 

The A.R.C.O. Examination commences on January 10. 

The College Library is open daily from 10 a.m. to 5 p.m., and on 
Tuesdays and Thursdays until 7 p.m. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall,and sundry smaller rooms, may be hired for concerts, 


meetings, &c, 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: WitLt1Am H. Cummincs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily. Full particulars 
of Secretary. By order of the Committee, 

Victoria E mbankment, Satter, E.C. HILT ‘ON CARTER, Sec. 


MUSICAL INTERNATIONAL COLLEGE, 
Principal : ae g Mus. Doc. 
Founded 1878. Incorporated 1893. 

















Central Office: 113, Great Portland Street, W. 
Competition for the Ashdown Prize (Value Five Guineas) and Local 
Theoretical Examination, November 24, 1897. 





UNIVERSITY O1 OF DURHAM. 


Examinations for Degrees in aia are heldin March and September, 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC. 


Princes STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY, 
Established in 1865 by the Rev. Scotson CLark, Mus. Bac., Oxon. 
Principals and Directors of Studies : 

Henry Crark, T. H. YorKE Trotter, M.A., Mus. Doc., Oxon, 

PRIVATE LESSONS i in ORGAN, PIANOFORTE, SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGE Ss, 

CLASSES in HARMONY, Counterpoint, escent ‘Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter, 

ELOCUTION CLASS (Mr. Charles Fry). 

ENSEMBLE CLASSES (Mr. Edward O'Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.). 

SOLFEGE CLASS for Children (Mr. J. Mewburn Levien), 

FRENCH CONVERSATION CLASS (Mr. Arthur Fayne), 

ORCHESTRAL PRACTICES are held weekly. 

DAY and EVENING LESSONS given throughout the year. 

PUPILS CAN ENTER at ANY TIME. 


Prospectus on application to 
A. J. SCOTT, Secretary. 
HE STERN CONSERVATOIRE OF MUSIC, 


Founded 1850, — Professor Gustav HoLLaenper, Director, 
20, Wilhelmstrasse, Berlin, S Conservatoire: Development in 
all branches of Music. Operatic School: Complete Training 
for the Stage. Orchestral School (comprising all solo and all 
orchestral instruments). Seminary: Special Training for Teachers, 
Chorus School. Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ); 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) up to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 p.m. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 
Singer (Piano) entered the staff of teachers of the Conservatoire. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 











Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 





A.G.C.M. and F.G.C.M. Diploma Examination, January 13, 1898. 
The ‘“ Mendelssohn ” prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks. 

A Bronze Medal will be awarded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions, each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to : 

'Dr. Lewis, Silvermead, Twickenham, S.W. 
Victoria College Corporation, Ltd. 
Incorporated, 1891. 


VICTORIA COLLEGE OF MUSIC. 


Patrons: 
The Rt. Hon. THe Marquis oF Lorne, K.T. 
The Rt. Hon. THE Eary oF DARTMOUTH. 











BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GerorGeE Prior, Mus. Doc., Oxon., F.R.C.O. Papas. 
J. M. BenTvey, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate i. V.C.M.), Associate in Music 
(A Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held December 8, 1897. Last day of entry, 
November 17. 
Next Local Theoretical Examination, December 8, 1897. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 





Practical Examinations throughout the kingdom. 
PHILPOTT, Mus. Doc., Secretary. 





Central Office: 11, Burleigh Street, Strand, W.C. 
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MADAME ALISON CAIRD (Contralto 
PROFESSIONAL NOTICES. Oratorios, Organ Recitals, oe 
Lossie House, 40, St. Margaret’ s Road, Crofton Park, S.E. 
“*He shall feed His flock.’ Everyone was delighted. Pe 


MISS FLORENCE ARMRIDING egeane) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. ‘Address, 
Leicester Villa, Ealing, W. 


MISS ETHEL BARNARD (Soprano) 
Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 





German Songs a specialty. 


MISS LOUISE CESTRIA (Soprano) 
For Oratorios, Concerts, Opera Recitals, &c. Address, 45, Bridge St., 
Chester; or, W. B. Healey and Son, 17, Gt. Marlborough St., W. 


MISS MARJORIE EATON (Soprano) 
“Has one of the loveliest voices ever heard in Queen’s Hall, 
London. She sang magnificently.”—Gentlewoman. 
Oratorios, Concerts, &c., 237, Katherine Street, Ashton-under-Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


~~ MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
117, Warwick Road, Maida Hill, W. 




















~ MISS LOTTIE HEROD (Soprano) 


Mackenzie Terrace, Woodley, near Stockport. 


MISS BESSIE HOLT (Soprano) 


For Oratorios, Concerts, &c., address, Rawtenstall, near Manchester. 





25, Upper Richmond Road, Putney, S.W. | 


decided success. "—A pril 9, 1897. 
“*He was despised’ pe The dawn of life’ charmed all present.”"— 
September 5, 1897. 


MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
759 Brecknock Road, N.W. 
MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W 
MADAME BESSIE FANSHAWE Canteen) 


For Oratorios, Concerts, Recitals, 
Address, Moss Grove, Urmston, ond wal 
“A very rich contralto voice of good calibre and range.”"’—Vide Press. 














MISS EMILY FOXCROFT, A.L.A.M. Contratio) 
For Oratorios, Ballads, &c. 76, Calabria Road, N 


MISS ADELENE GLOVER (Contralto) 
Royal Opera, Covent Garden. 
Oratorio, Opera, Concerts, &c. 5, Brudenell View, Hyde Park, Leeds. 


MADAME JENNY HOLDEN (Contralto) 


Oratorios, Concerts, &c. For terms, Press notices, and photo, 
Address, Ashton- under-Lyne, } Manchester. 


MISS EMMA KNOWLES (Contralto) 
Ballads, Oratorio, &c. 
Terms, 36, Westwood Street, Accrington, Lancashire. 


MRS. KATE LEE (Contralto) 
41, Rosary Gardens, Gloucester Road, S.W. 

















MISS ADA LEE (Soprano) 


For Oratorios, Concerts, At Homes, &c. 


Address, 164, Strand, W.C. 





MISS MAUD LESLIE, A.L.A.M. (Soprano) 
For Concerts, At Homes, &c. 
Address, 41, Crystal Palace Road, Dulwich, S.E. 


MADAME ANNIE NORLEDGE (Soprano) 


For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS ELSIE PATON (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 223, Burdett Road, _ Limehouse, E. 


MISS WINIFRED PEAKE (Soprano) 
Sainton- —— Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 

In Town and Provinces. 

10, Wedderburn Road, Hampstead, N.W. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &c., 50, Bloom St., Stockport. 


MISS AMY SARGENT, A.R.A.M. (Soprano) 
124, Marylebone Road, N.W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &c., Crag Cottage, Knaresbro’. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork Street, W. 


MISS KATE WELCH (Soprano) 
For Oratorios, Concerts, At Homes. 
Address, 4, Halliwell Street, Cheetham, Manchester. 


MISS CONSTANCE YORKE (Soprano) 


For Oratorios, Ballads, At Homes, &c. 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 


MRS. FRANK COOPER (Mezzo-Soprano) 
Concerts, Oratorios, Recitals, &c. Portland Place, Darlington. 
7 nate Cooper" 's superb singing literally brought down the house.”— 
ide Press. 


MISS MARY WILLIS (Mezzo-Soprano) 


For Oratorios, Operas, Concerts, or Private Lessons, address, 
9, Rochester Terrace, Camden Road, N.W. 


MISS HELEN DE WOLVELEY (Meme: Soprano) 
For Oratorios, Ballad Concerts, &c. 744, High Road, Tottenham. 
“ Miss de Woiveley’ s beautiful voice and cultured style were much 
admired i in the solos allotted to her.’ ’—Musical Standard. 


MISS DORA BARNARD (Contralto), Med. R. A.M. 
(Of Crystal Palace Saturday Concerts, &c.) 
6, Lordship Park, Stoke Newington, N. 















































MISS DE GREY SHAW (Contralto) 

For Oratorios, Concerts, Organ Recitals, At Homes, &c. 
“ A very rich contralto,”—Reading Observer, April, 1897. 
Address, 27, Abbey Road, N.W. 


MADAME ELIZA THOMAS (Contralto) 
For Oratorios, Concerts, &c. 
Zion House, Harlesden, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c. Address, 41, Savernake Road, N.W. 











‘MR. T. HENRY BREARLEY (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Terms or vacant dates. "Address, Parish Church, Leeds. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, York Minster) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, York Minster. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. TREFELYN DAVID (Tenor) 

(Ofthe Sims Reeves and Madame Antoinette Sterling Concert Tours) 
Is open to accept Engagements for Oratorio, Opera and Ballad 
Concerts for the Autumn and Winter Season. 

Address, 16, St. Peter’s Street, N. ; 
or, N. Vert, _ Esq,, 6, Cork Street, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &e. 
Address, 132, Norwood Road, 
or, to W. B. Healey and Son, 17, Great Marlborough Street, W. 


MR. CHARLES ELLISON (Tenor) 
(Late Principal Tenor, Royal Carl Rosa Opera Company, Crystal 
Palace, and St. James's Hall Concerts, &c.). 
For Opera, "Operatic Recital, Oratorio, Concerts, &e. 
Address, 42, Florence Road, New Cross, S.E. 


MR. GEORGE GREENE (Tenor) _ 
Address, The Cathedral, Liverpool. 


MR. ARTHUR F. JOHNS (Tenor) 
For Oratorios, Ballad Concerts, Banquets, &c. 
Address, 202, Grove Road, Bow, E 


MR. EDWIN KELLETT (Tenor) 

Oratorios, Concerts. 
Address, Knottingley ; or, care of Joshua Marshall and Co., Ltd., Bank 
Street, Bradford. 


























MISS ALICE BERTENSHAW (Contralto) 


For Oratorios, Concerts, &c., Katherine Terrace, Ashton-under-Lyne. 


MR. ALBERT MONAGHAN (Tenor) 
(York Minster). 





MISS MARIE CHAPPLE (Contralto) 


For Oratorios, Organ Recitals, Concerts, At Homes. 
9, Barclay Park Terrace, Leyton. 


“He possesses a tenor voice of exceptional quality and compass.” — 
T. Robinson, Esq., Acting Organist and Choirmaster of York Minster. 
For Oratorios, Concerts, &c. 





For terms and vacant dates, address, York Minster. 
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MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» Goldberg Prize, 
» 4) Evill Prize, 
1» 9, Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. CHARLES SAUNDERS (Tenor) 
Witham’s Terrace, Mossley Road, Ashton-under-Lyne. 
MR. HERBERT STANSFIELD 
(Solo Tenor, York Minster Choir). : ’ 
For Oratorios, Concerts, &c., 94, Lowther Street; or, Minster, York. 
MR. HARRY TUDOR (Tenor) 
For Oratorios, Opera Recitals, and Concerts. 
For terms, &c., Springfield, Hyde Road, Gorton, Manchester. 
MR. JOSEPH WILLIAMS (Tenor) 
. For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 
MR. WILLS-PAGE (Tenor) 


For terms and vacant dates, please address direct, 24, Shardeloes Road, 
New Cross, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 

















MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 


_ MR. CHARLES KNOWLES (Baritone) 
Of the Crystal Palace and Principal Provincial Concerts, Leeds. _ 


MR. STEANE LOUCH (Baritone) 
For Concerts, Oratorios, &c. 
Address, 6, Nelson Street, Oxford Road, Manchester. 








MR. EDGAR LUNNON (Baritone) 
(Of Crystal Palace Concerts, &c.). 
For Oratorio, Concerts. 
Address, 7, Bowerdean Street, Wandsworth Bridge Road, S.W. 


MR. & MRS. WALLIS A. WALLIS (Bar. & Sop.) 
For Oratorios, Concerts, &c.; also to Recite with Music. 
Duets a specialty. 
Address, Sharon, Acton, W. 


MR. N. F. BURT (Basso Cantante) 
“Fine voice.”"—Chronicle. ‘ Highly appreciated.”—Post. 
Cathedral Church of St. Peter, Liverpool. 


MR. JOHN RIDDING (Bass) 


All communications, 
3, Colebrook Row, Islington, N. 


MR. GEORGE STUBBS (Bass-Baritone) 
(St. Paul’s Cathedral). 
For Concerts, Oratorio, &c. Address, 62, Holland Road, Brixton. 


MR. AUGUSTUS TOOP 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing, 
Accompanist, &c. 
79, Walm Lane, Willesden Green ; or, 60, Berners Street, W. 


MISS PETTIFER, L.R.A.M. (Cass A) 

(Pupil of Mr. Oscar Beringer) 

Receives Pupils at 84, New Bond Street, W. 

Terms on application. 
Coaches one Resident Student for L.R.A.M. 
Letters, 32, Stoke Newington Green, N. 
MR. J. SHARPE (Oboeist, Oboe & Cor Anglais Maker) 

For Oratorios, Concerts, &c. 

Address, 1, Lydgate Hill, Pudsey, near Leeds. 























} 


AND-BELL SOLOIST.— Mr. ARTHUR J, 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 


MISS MAUDE BALLARD 


(SOPRANO) 

Copy of testimonial from the late Sir ]osEpH Barney shortly before 
his death: “I have much pleasure in recommending Miss Maude 
Ballard as an admirable singer, possessed of a very good voice and 
considerable dramatic talent, who is likely to make a good position in 
the musical world. She sang Mendelssohn's ‘ Loreley’ at a concert | 





) conducted with the greatest possible success. In fact, she is an admirable 


musician, and one who could be relied upon, whether on the stage or 
concert platform.—JosEPH BARNBY.” 

“In the absence of Miss Esther Palliser, through illness, her solo, 
‘Hear ye, Israel,’ was undertaken by Miss Maude Ballard, a lady who 
possesses that extreme rarity, a pure and perfectly trained soprano 
voice. She received a well-merited encore. Her other solo, ‘I will 
extol Thee’ (Costa), was sung very well indeed, the difficult florid 
passages being executed with ease and brilliancy.”—Kensington News, 

Press notices, terms, and photo, 13, Herbert Rd., Stockwell, S.W. 


MISS 


~ EMILY DAVIES 


(DRAMATIC SOPRANO) 
For Oratorios, Ballad Concerts, At Homes, &c. Address, Severn 
House, 434, Seven Sisters’ Road, Finsbury Park, N. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her first season). 











For Oratorio or Ballad Concerts. 





“ MESSIAH.” 


“Miss B. Pallister, a promising and cultivated vocalist, received an 
ovation for her fine rendering of ‘ Rejoice greatly.’”—Yorkshire Post. 





Terms and critiques from 59, Broxholme Lane, Doncaster. 


MISS MARIE ROBERTS 


(SOPRANO) 
For Oratorio and Miscellaneous Concerts. 
Address, Fitzjohn’s Mansions, Netherhall Gardens, N.W. 


MADAME LAURA SMART 


(SOPRANO) 
Oratorios, Operatic Recitals, Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MADAME LYDIA DAVIS 


(MEZZO-CONTRALTO, compass over three octaves) 
Late Pupil of Signor Bonetti, Milan. 
Oratorio, Opera, Ballad Concerts, Organ Recitals, &c. 
84, Gloucester Street, South Belgravia, S.W. 














Miss KATE SHIELDS (Soprano) (Medalist, 


R.A.M.), booking for the season. Concerts, Oratorios, Recitals. 
For terms and Press notices, 137, Tweedale Street, Rochdale. 


ISS BERYL CLIVE (Contralto) has REMOVED 


to 235, New Cross Road, S.E. Engagements booked: July 13, 
16, 17; 31; August 1, 2, 3, 4, 5,6; December 2, 6, 9. 


R. ALFRED KENNINGHAM (Tenor), Vicar- 


Choral, St. Paul's Cathedral; Organist and Choirmaster, St. 
Dionis Church, Parson's Green; Professor of Singing, Richmond 
School of Arts, can accept Oratorio and Concert Engagements. 
Voice production thoroughly taught and explained. Pupils prepared 
for examination by the Associated Board of the Royal Academy and 
Royal College. Address, Orpheus Lodge, Parson's Green, S.W. 


R. EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 











R. ALEXANDER TUCKER (Basso Profundo), 
“St. Audries,” Enfield, N. ‘Is perhaps the finest Basso 
Profundo amongst English vocalists."—The Sketch. 





MISS 


LUCIE JOHNSTONE 


(CONTRALTO) 
OF THE 
Royal Choral Society’s Concerts, 
Queen’s Hall Choral Society, 
Lincoln and Peterborough Festival, 
Bournemouth Festival, 


AND 
Promenade Concerts, Queen’s Hall, &c. 
Address, 13, Cromwell Grove, West Kensington Park, W. 


MRS. HARPER WOODHEAD 


(CONTRALTO) 
For Oratorios, Cantatas, Ballad Concerts, &c. 
Address, 19, Woburn Place, S.W.; or, 38, Cowper Street, Leeds. 








MR. SADLEUR BROWN 


(SOLO TENOR, St. Saviour’s Collegiate Church, Southwark, S.E.) 
Address, 167, Grove Green Road, N.E. 
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ORATORLOS, BALLAD CONCERTS, ORGAN RECITALS, &c. M R ROLAN D HOYLE 
(BARITONE). 


’ ” al 
MR. C. W. FREDERICKS 
(TENOR VOCALIST) 
Of the Trocadero, Paris; Crystal Palace, St. James’s Hall, London; 
and Hereford Triennial Festivals; Vicar-Choral of Lichfield Cathedral, 
is now booking Engagements for the coming season. 

Choral Societies and others can save from 20 to 30 per cent. by 
applying to Mr. Fredericks, who is arranging ‘Consecutive date 
engagements ”’ for a First-class Concert Party. 

Press notices, terms, vacant dates, &c., will be forwarded on applica- 
tion to Mr. Fredericks, Midland Concert Agency, Lichfield, Staffs. 


MR. JAMES GAWTHROP 


(TENOR) 
(Gentleman of Her Majesty’s Chapel Royal, St. James’s Palace), 
___Address, 5, Hazelmere Road, B rondesbury Road, N. We 


MR, BRIGHT JONES — 


(T 
For terms, apply, Glenhurst, ia Dog N. Vert, Esq., 6, Cork St., W. 


MR. JOS. REED 
(PRINCIPAL TENOR, TRINITY COLLEGE). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


~ MR. J. 


SHAKESPEARE ROBINSON 


(TENOR) 
Of the London and Provincial Concerts. 
Address, The Albion Concert Bureau, 298, Regent Street, W. 
Mr. J. Shakespeare Robinson was, on several occasions, highly 
complimented by H.R.H. the late Duke of Clarence. 




















The principal tenor was Mr. J. Shakespeare Robinson, and a more 
acceptable or judicious engagement could scarcely have been made. 
Everything was treated ina truly artistic manner. His registers were 
remarkable for their strength and purity. The favourite air, ‘Cujus 
Animam,’ and his songs in the second part, affording ample scope for 
his masterly style. The pianissimo passages in the leger lines above 
the stave being particularly effective.’—Eastern Morning News, 
April 24, 1897. aa 

Mr. J. Shakespeare Robinson's Oratorio Quartet open for Engage- 
ments. 


MR. THURGATE SIMPSON 


(TENOR) 
Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 





MR. HENRY TURNPENNEY 
(TENOR) 
(Robinson Prize Winner, G. S. M.; Pupil of Wallace Wells, Esq.). 
For Oratorios, Concerts, Banquets, At Homes, &c. 
Please address, Southgate Road, Wood Green, N. 

“Hymn oF Pratse.”— Mr. Henry Turnpenney was entrusted with 
the greater portion of the work, and he won universal approbation for 
his masterly treatment of the recit. and air ‘He counteth all your 
sorrows.’ Even then the best of his contributions was to follow, for he 
eclipsed all his previous efforts in the recit. ‘ Watchman, will the night 
soon pass?’ Inthis he displayed exceptional taste, and showed himself 
to be a vocalist of more than ordinary culture.’”—Ripley News. 


MR. WILLIAM WILD 


Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 
(Pupil of Andrew Black, Esq. 
Specially recommended by the late Sir Charles ‘alle, For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MR. KEVERN BATTEN, 


L.R.A.M. (BARITONE). 
For vacant dates, poss Derwent Villa, Ilfracombe. 
“The popular Western baritone.”— Western Mor ning News. 
“Mr. Batten received a right royal reception.” —Bideford Gazette, 1897. 
“. .. In which the full volume and charm of his vocalisation was 
heard to perfection.” —Taunton County Herald, 1897. 
“Mr. Kevern Batten is an artist of sound reputation.”— Western 
Morning News. 


MR. DAN BILLINGTON | 


(THE CELEBRATED YORKSHIRE BARITONE) 
7ide Press) 
Soloist of the Leeds Festivals, Sir Charles Hallé’s and the Principal 
Provincial Concerts. 
For terms, apply, 345 Hanove er r Square, Leeds. 


A. MONTAGUE BORWELL 


(L.R.A.M., A.G.S.M.) 

(Prize-winner, Solo Singing and Sight Reading, and Gold Medalist 
(1897), Stratford Musical Festival; Medalist, Soc. Arts) 
(BARITON E). 

For Concerts, Oratorios, &c. 

Please note change of address, 8, Clifford’s Inn, E.C, 























Terms, Press notices, &c. 22, Queen St., Cheetham, Manchester. 


MR. EDWARD ILES 


(BARITONE). 
Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 





MR. E. JACKSON 


(BARITONE). 
Engagements for Oratorios, Ballad Concerts, Masonic Banquets, &c. 
. — and vacant dates, address, Principal Bass, New College, 
xford. 


MR. BANTOCK PIERPOINT 


(BARITONE). 
Address, 44, Plympton Road, Brondesbury, N.W. ; 
or, N. Vert, 6, Cork Street, W. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster penn, Address, 18, ‘Clarendon Road, Ww. 











MR. CHARLES TREE 


(Winner of the 100 Guineas International Baritone Competition, 
London, 1896.) Compass, lower F to upper A. 
Booking for Concerts, Oratorios, &c., from November onward. 
Address, 1, Finborough Road, Kensington, 
MR. 


MUSGROVE TUF NAIL 


(BARITONE). 
22, Ferndale Road, Clapham, S.W. 


MR. ARTHUR WALENN 


(BARITONE). 
Oratorio, Opera, or Concert. 
Address, Lincoln House, Dartmouth Park Hill, N.; 
or, Mr. N. Vert, 6, Cork Street, W. 


~ MR. CHARLES WALTON | 


(BARITONE) 
(Pupil of Andrew Black, Esq.). 
Terms, Press Notices, &c., 79 Coppice Street, Oldham. 








MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H. Cumminas, Principal, Guildhall School of Music. 

___Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTH| UR — BARLOW 


BASS). 
avr, Gara, Concerts, &c. 
Address, 19, Oval Road, Regent’s Park, N.W.; 
Sos pecan Mr. N. Vert, 6, Cork Street, Ww. 


~ MR. JOHN BROWNING _ 


(PRINCIPAL BASS, cone Parish Church). 


Engaged: November 1, 2, 3, 7, 8, 9, 10, 11, 12, 14, 29; December 1, 6, 
13, 14, 16, 21, 25, 27,28. Others ot Ta 
Oratorios, Concerts, &c. Address, Parish Church, Leeds. 


WILLIAM 


~ MR. 
(Principal Bass, Royal Opera House, Covent Garden; of the Crystal 


LLEWELLYN 
Palace and Queen’s Hall Concerts) 

















Begs to announce he will RETURN TO TOWN from present TOUR 
on December 11. Only vacant dates until then: November 2, 3, 4, 
and 5. 


All communications respecting ORATORIO, BALLAD CON- 
CERTS, &c., to 
MESSRS. W. B. HEALEY AND SON, 
bye Great Marlborough Street, W. 


~ MR. J. E. ROBERTS | 
(BASS). 


For Concerts, Oratorios, &c. Address, Astley, Manchester. 





“MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 


HARPIST. 
, New Oxford Street, W.C. 


Care of Messrs. C. Holdernesse and Co., 105 
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SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 


PresipENTt, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Boys supplied for Oratorios, Festival Services, Concerts, &c. The 
principal boys now singing :— 
Master STANLEY MARCHANT 
Master WILLIE GAMMAGE 
Master PERCY HALE 
Master HERBERT HARDEN 
Master WILLIAM McLEAN 
Master ALBERT RUSSELL 


can be very strongly recommended for all kinds of solo work. 
. Recent Press NOTICEs. “ 

London City Press, Oct. 16, 1897—‘‘ In the solo ‘ With verdure clad" 
the exquisite voice, perfect execution, and sympathetic feeling of 
Master Willie Gammage were beyond all criticism.” 

Musical News, Oct. 16, 1897.—‘ The solos (Sullivan's Festival Te 
Deum) were very beautifully sung by Master William McLean.” 

Hereford Mercury, Sept. 15, 1897.—"‘ The anthem in the Cathedral, 
on Sunday last, was Wesley's ‘ Wilderness,’ which was beautifully 
sung, Master Stanley Marchant’s voice in the soprano solos being 
exceedingly sweet and bell-like.” 

Folkestone Herald, Aug. 28, 1897.—‘‘ The vocal numbers were contri- 
buted by three London choristers, and very beautifully did the boys 
sing. Master Stanley Marchant, who sang ‘I know that my Re- 
deemer liveth,’ is a boy artist, and his notable voice is only equalled 
by his natural and wonderful expression. Master Percy Hale 
sang in praiseworthy style ‘With verdure clad,’ and Master Willie 
Gammage created a great impression by his artistic rendcring 
of ‘ Angels ever bright and fair.’ The pure voices of the boys blended 
marvellously well in the duets ‘In His hands’ (Mendelssohn), ‘O 
lovely peace’ (Handel), and the trio from the ‘ Elijah,’ ‘ Lift thine 
eyes,’"” 

Essex County Standard, Aug. 23.—‘ The singing of Masters Albert 
Russell and Willie Gammage was most enchanting.” 

Essex Telegraph, Aug. 7, 1897.—‘ Master Stanley Marchant has a 
full mellow voice, and sings with delightful life and expression, every 
word being beautifully pronounced ; and Master Gammage is alsoa 
vocalist in whom the powers of culture and finish seem almost mar- 
vellous for one so young.” 

RECENT TESTIMONIALS. 

“ Having engaged Master Stanley Marchant on many occasions, I 
am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.”—WiLLt1Am H. Cumminas, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 

“The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.” —(Signed) Hon. RicHarD MorecomBgE, April g, 1897. 

“Your boys are excellent.”—Sir FREDERICK BripGE, Conductor 
Royal Choral Society, June 30, 1896. 

“‘T have often been charmed with the sensibility, the phrasing, and 
the emotional power of your solo boys’ renderings.”"—JOHN SPENCER 
Curwen, Esq., President, Tonic Sol-fa College, Sept. 11, 1896. 

“T have the pleasure to inform you that your boys gave us very 
great satisfaction by their artistic singing. We shall hope to have 
them again.”’—H. W. Sanaster, Esq., Mus. Doc., St. Sayiour’s, 
Eastbourne, Sept. 7, 1897. 

“IT thank you very much for the boys’ (Masters Hale and Marchant) 
most valuable help."—G. RosBertson Sincvair, Esq., Hereford 
Cathedral, Oct. 10, 1897. 

‘““The boys sang very well.”—J. WarRINER, Esq., Mus. Doc., St, 
Matthew's, Denmark Hill, Oct. 15, 1897. 

“Master Albert Russell sang very nicely indeed."—B. AGUTTER, 
Esq., Mus. Doc., St. Peter's, Streatham, Oct. 18, 1897. 


The sixty Chorus Boys who have been so brilliantly successful at 
the Queen's Hall Oratorio Concerts, conducted by Mr. Randegger, are 
available for engagements. 

The principal London critiques on the Boys’ singing at the Queen's Hall 
; Oratorio Concerts :— 

_ The Times, Jan. 4, 1897.—' The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, 
were more than admirable in every way, their quality of tone, power 
of expression, and precision of attack being as remarkable as they are 
uncommon. 

Daily Telegraph, Jan. 24, 1896.—‘‘ The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” 

Morning Post, April 4, 1896.--‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
the London Training School for Choristers.” 

Standard, Feb. 24, 1896.--‘ The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training School 
for Choristers. The bright, fresh voices of the juvenile singers 
blended excellently with those of the female executants.”’ 





For further particulars, testimonials, &c., address Mr. G. E. Jeffries, 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul's Cathedral) supplies 
Solo Boys, trained entirely by himself, for Church Festivals, 
Organ Recitals, Concerts, At Homes, &c. 
Mr. DUTTON'S principal Boys are :— 
Master PERCY GOUGH 
(Solo Boy, St. Saviour’s, Chelsea). 
Master HAROLD CURD 
(Solo Boy, St. Alban’s, Holborn). 
Master ERNEST FRYATT 
(Solo Boy, All Saints’, Blackheath). 
Master WM. GRIFFITHS 
AND 
Master GEORGE ALLART 
(Solo Boys, St. George’s, Bickley). 
Master ROBERT CALDWELL 
(Solo Boy, St. Mark’s, Lewisham). 
: Master ALFRED SIMONS 
(Solo Boy, St. Luke’s, Camberwell). 
| Master WALTER KIRBY 
| (Solo Boy, St. Andrew Undershaft). 
| S1rGEORGE MARTIN, Mus.Doc., Organist of St. Paul’s Cathedral, 
| writes: ‘I have almost exclusively employed Mr. Dutton’s Solo Boys 
|at Services at St. Paul's Cathedral and elsewhere when our own 
| choristers were not available, and they have given me on all occasions 
| the greatest possible satisfaction. I feel that Mr. Dutton has special 
and very great abilities in the art of training choristers ; his boys sing 
with much expression and refinement.” 
Mr. DUTTON has also received many excellent testimonials from 
eminent musicians throughout the country. 
For vacant dates, terms, and further particulars, address, Mr. Henry 
J. Dutton, 19, Alpha Road, New Cross, S.E. 


NOTE CHANGE OF ADDRESS. 


BLAXLAND’S SOLO BOYS 


Experienced. Reliable. Artistic. 
For Church Festivals, Concerts, Banquets, &c. 
For terms, &c., address, Mr. BLAXLAND, 2, Willesden Park Houses, 
Willesden Green, N.W. 
MR. JOSEF CANTOR’S 


“GEMS OF THE OPERAS” 


CONCERT COMPANY. 




















All communications, Church Street, Liverpool. 


Telegrams—“ Cantor, Liverpool.” 


THE 


CRICHTON PART-SINGERS 








HAYDN GROVER oe oe .. Alto 
HERBERT DYER . .. Tenor 
HUGH COCHRANE .. oe -. Baritone 


FREDERICK KING .. ne .. Bass 
Are now prepared to accept Engagements. 





Great success of new Programme. Specially arranged numbers and 
novelties. Quartet or mixed Programmes. 

“ For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers.”—Morning Leader. 

For Press critiques and terms, apply, 40, Warbeck Road, Uxbridge 
Road, W.; or, Mr. N. Vert, 6, Cork Street, W. 


THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON, 
Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Concerts, Banquets, &c. 

Address, Mr. M. Tufnail, 22, Ferndale Road, S.W. 
ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 
M®: WALTER ROWLEY (the Lightning Car- 

toonist), Premier exponent of rapid Portraiture and Descriptive 
Vocalist, can be ENGAGED to give his ENTERTAINMENT, in or 
near London, at a moderate fee. Dates filled: October 19, 20, 26, 27; 
November 2, 3, 9, 10, 16, 17, 23, 24, 30; December 1, 7, 8, 14, 15. 











Secretary, Church House, Porchester Terrace, Hyde Park, W. 


Particulars, 51, Broke Road, Dalston, 
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“ A splendid combination of musical talent.”—Lincoln Leader. 


THE CLAYTON QUARTET. 


For complete or part programme. 
Miss FLORENCE CROFT (Contralto). 
Miss ETHEL BEETLESTONE (Violinist and Soprano). 
Mr, D'ARCY CLAYTON (Tenor). 
Mr. FRANK WILSON (Humorist and Baritone). 
Address, Mr. Clayton, 75, Brecknock Road, N.W. 


“THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They 
play almost any combination of Chamber Music, from the Mendelssohn 


Octet downwards. 





Soto Pianists. 
Miss ANNIE GRIMSON, A.R.C.M. and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M. and Hopkinson Gold Medalist. 


Soto VIOLIN. 
Miss JESSIE GRIMSON, ae Palace Saturday Concerts. 
(10 


IOLA. 
Mr. S. DEAN GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing W. 


MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
58, Berners Street, Ww. 





R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, poneariy or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks, 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 

Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 

PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 

TERPOINT, COMPOSITION, &c., personally or by correspondence. 

Preparation for University, R.C.O., and other Examinations. Classes, 
54, Baron’s Court Road, West Kensington, W 





R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 
(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 
DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford, 








R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 
and all other Exams. by post. Every possible attention and assistance 
guaranteed. Latest success, Final Mus. Bac., Durham, March, 1897. 
R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 

by Correspondence. Ashburn, Derbyshire. 
R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by correspon- 




















R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


R. THOMAS (Mus. Doc., Oxon. ; O. and C., St. 


D Clement's; Conductor) desires RESIDENT PUPILS to train 
for the profession. Univ. Degree. Carlyle, Boscombe, Bournemouth, 





D® ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘Honours’”’ and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 





R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

post. Personal Lessons in Pianoforte or Theory at own or pupil's 

residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D&; F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by postin HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: MUS. BAC., DURHAM, 
March and September, 1897, and all previous years; and FIRST, 
March and September, 1897, and all previous years; F.R.C.O. and 
A.R.C.O., July, 1897; A.R.C.M., 1896 and 187; CAMBRIDGE, 
FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., FINAL and 
FIRST, 1896 and 1897; CAMBRIDGE, MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto; 
L.Mus. and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1896 and 1897; 
Senior Local R.A.M. and R.C.M. Special and individual attention 
given to Correspondents. Upwards of 400 Diplomas and Degrees 
and several Gold and Silver Medals gained by pupils. MSS.corrected 
for publication; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 





R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F R.C.O., L.T.C.L. (Author of ‘ The 
Student's Harmony’), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


R. FRANK MERRICK, Mus.D. (Dublin), 

L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 

&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. 


R. FREDERIC W. PARTRIDGE, A.R.C.M. 

« __ (strongly recommended by Mr. Santley), teaches the ART of 

SINGING at a Studio in the West-End, or at his private residence, 

1, Manor Grove, Beckenham, S.E.—Some pupils ready to accept 
engagements. 


R. R, STOKOE, Mus. Bac., Cantab., F.R.C.O., 

YA gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly, Harmony, Counterpoint, &c., taught personally or by post, 
86, Rossiter Road, Balham, S.W. 











RESIDENT STU DENTS.—Principal of a College 
of Music (Mus. Doc.) has VACANCIES for RESIDENT 
STUDENTS (either sex) to train for profession. Prep. for all Exams. 
Fine organ. Ten guineas per term, inclusive. Musicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RTICLED PUPIL WANTED, by the Organist 
and Choirmaster of St. Mary’s, Vincent Square, S.W. Piano- 
forte, Organ, and Harmony lessons. Three-manual organ for practice. 
Plenty of experience in service work when sufficiently advanced, and 
good opportunities for obtaining a practical knowledge of Choir- 
training. Charles C. Byers, 121, Brigstock Road, Thornton Heath. 
R.C.M. TEACHERS’ SINGING EXAM.— 
e Miss BESSIE FURZE, A.R.C.M., COACHES by Corres- 
pondence, in Physiology of Voice, for above Exam. 47, Doncaster 
Road, Newcastle-on-Tyne. 














HE TRAINING of ALTOS.—LESSONS in 
VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 





RAINING of TENORS.—Mr. DAVIDSON 
PALMER, Mus. Bac., Oxon., receives Pupils at his residence 

and atthe West-End. For terms, &c., address, 2, Highwood Road, 
Upper Holloway, N. 








M UsicaL PROFESSION.—Dr. HENNIKER, 

A.R.A.M., has a VACANCY for RESIDENT PUPIL (Lady 
or Gentleman) to prepare for Degrees in Music. Fine building. 
Four-rhanual organ. Careful personal preparation. Home comforts. 
Terms moderate. Address, Old Palace, Maidstone, Kent. 


TO COMPOSERS, CONDUCTORS, PUBLISHERS, &c. 
NM R. RUTLAND BOUGHTON undertakes the 
SCORING of COMPOSITIONS for Orchestra and Military 
Band and the arranging and revising of same for publication. Excel- 
lent testimonials. Address, Beaconsfield House, Aylesbury. 


QORGANISTS and others requiring only a limited 

number of their compositions should send for DINHAM, 
BLYTH &CO.’S SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards. 23, 
Fenchurch Street, London. Established, 1872. 


WO TREBLES WANTED, for St. Mary’s, 


Vincent Square, Westminster. Two Sunday services. £5 each 
perannum. Apply, at the Church, any Thursday evening, at 7.15. 











T. ANDREW’S, Ashley Place, S.W. (Victoria 
Station). —ALTO WANTED. Cathedral service. Good 
reader. Salary tocommence at £20. Apply, by letter, to the Organist. 


RISTOL CATHEDRAL.— VACANCY for a 

TENOR. Salary, £70, with additional £5 annually reserved 

for a bonus to be given (conditionally) on termination of service. Two 

days a week off duty. Must bea good reader, competent soloist, expe- 

rienced in Cathedral music. Testimonials as to character and musical 

ability, with statement of age and all particulars, to be sent to Rev. the 
Precentor, by November 13. 


ENOR WANTED (Solo). Must be good reade 
and experienced. Salary, £20. Trial, 8th inst. at 8.30 p.m., 
St. Luke’s, Oseney Crescent, Camden Road, N.W 
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TRINITY COLLEGE LONDON 


(For MusicaL EpucaTION AND EXAMINATION.—INST. 1872), 
MANDEVILLE PLAcE, MANCHESTER SQUARE, W. 





President: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., M.P. 


Warden: 
Proressor E. H. TURPIN, Mus.D. 
Director of Studies: 
ProressoR BRADBURY TURNER, Mus.B. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 





The HALF-TERM commences on Saturday, November 6. 
Day and Evening Classes in the Theory and Practice of Music. 


TWENTY-SECOND ANNUAL SERIES OF LOCAL 
EXAMINATIONS IN MUSIC. 


The-next HALF-YEARLY LOCAL EXAMINATION in MUSI- 
CAL KNOWLEDGE (Theory) is arranged to take place on Saturday, 
December 11, 1897, at various centres throughout the United Kingdom, 
and the LAST DAY of entry is November 11. Examination Fees: 
6s. to ros. 6d. 

The Local Examinations in Instrumental and Vocal Music will be 
held at various centres (a list of which may be had on application) 
during the months of November, December, 1897, and January, 
February, March, April, May, June, and July, 1898. Examination 
Fee: One Guinea. 


HIGHER EXAMINATIONS IN MUSIC. 


The next Examinations for the Diplomas of the College, Licentiate 
and Associate in Music, as well as the examinations for the Higher 
certificates in Practical and Theoretical subjects, will be held in 
January next, and candidates’ forms of entry must be in the hands of 
the Secretary not later than December 10 (Examination Fees: One to 
Three Guineas). At the same time a special clergy examination will 
be held to test the efficiency of Clergy desirous of undertaking what is 
known as ‘‘the Priest’s Part"’ in Choral Services. The examiners 
will be the Rev. Dr. Troutbeck and the Rev. H. J. Bonavia Hunt, 
Mus.D. Examination Fee: One Guinea. 





Classes Prospectus and the Regulations for the above examinations 
may be had from the undersigned. 

By Order, 

SHELLEY FISHER, Secretary. 


Just Published. 


TECHNIQUE 


AND 


RAPER ESSION 
PIANOFORTE PLAYING 


BY 


FRANKLIN TAYLOR. 


. PREFACE. 

In the course of my experience as a teacher of the pianoforte, an 
experience extending over many years, certain ideas have from time 
to time suggested themselves to me which have proved useful—to 
myself, as enabling me to express more clearly that which I desired 
my pupils to understand, and to my pupils, as tending to facilitate 
their comprehension of the various difficulties they have had to 
encounter, at the same time leading them to perceive the most prac- 
tical means of overcoming them, and thus accelerating their general 
rate of progress. 

These suggestions relate to both the mechanical and intellectual 
sides of the study of pianoforte-playing, or, briefly, to Technique and 
Expression, the chief matters implied by the first of these terms being 
the production of various qualities of tone, the choice of suitable 
fingering, and the best methods of attacking certain difficulties; while 
the second, which may perhaps be more aptly designated the means of 
expression, includes rhythm, phrasing, variety and gradation of tone, 
the use of the pedals, et cetera. 

This book is the result of an endeavour to set down my ideasina 
systematic form, and I put it forth in the hope that it may prove of 
service to some of my fellow-teachers, as likewise to any earnest 
student of the pianoforte who may be led by his interest in the subject 
to read what I have written. 





Price Five Shillings, in cloth, gilt lettered. 


London and New York: NoveLLo, Ewer and Co, 





| 


| 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


~ REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 
newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


In the Press. 





TWENTY-FOUR 


SONGS FOR 
LITTLE PEOPLE 


THE WORDS WRITTEN BY 
NORMAN GALE 


THE MUSIC COMPOSED BY 


GERARD F. COBB. 


(Op. 35-) 
IN TWO BOOKS. 


Book I. Book Il. 
A change wanted. A Protest. 
Bedfordshire. A Thief. 
Bessie. Auntie Nell. 
Carrying Angela. Aunt Jan. 


Cradle Song. 


Late for Tea. Abel tae 
Fairies in Faces 


Off to the Sea. 


Out early. | Lost Labour. 
Silver Sammy. Mustard and Cress. 
The bad Boy. Off to Africa. 


The ’Logical Gardens. 
The Swan. 
The Walls of Jericho. 


The Violin. | 
Tim’s Grace. | 
Tubbing. } 


PREFACE. 

The words of these Four-and-Twenty little Songs have been selected 
from Mr. Norman Gale’s delightful volume of Children’s Poems. A 
few modifications of the original text have been made in crder to 
facilitate their musical rendering. ; 

Though in the first instance, no doubt, the songs will be mainly 
sung fo children rather than by them, the Composer's aim has been to 
observe such conditions in his settings as to make it easy for children 
to join in singing them themselves. With this object he has 
endeavoured to furnish simple, rhythmical melodies of a suitable 
compass, and it will be found that in the case of sixteen out of the 
twenty-four songs the vocal range is confined to the octave, whilst in 
only three instances does it exceed nine notes. 


Price Two Shillings and Sixpence each net. 


London and New York: Nove.to, Ewer and Co, 
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Se ASSOCIATED BOARD of the R.A.M. and 
R.C.M. for LOCAL EXAMINATIONS in MUSIC. 
President—H.R.H. the PRINCE OF WALES, K.G. 
TuHoMAS THRELFALL, Esq., Chairman. 
The Hon. G. W. SPENCER LyTTeELTON, C.B., Deputy-Chairman. 





LIST of PROFESSORS who are EXAMINERS to the BOARD. 
E. F. Arbos, Esq. | T. A. Matthay, Esq. 
J. F. Barnett, Esq. G. P. Moore, Esq. 
G. J. Bennett, Esq., Mus. Doc. W. Nicholl, Esq. 
A. C. Bent, Esq. A. O'Leary, Esq. 
O. Beringer, Esq. A. Oswald, Esq. 
H. Blower, Esq. W. F. Parker, Esq. 
Sir F. Bridge, Mus. Doc. Sir W. Parratt, Mus. Doc. 
A, Burnett, Esq. E. Prout, Esq., Mus. Doc. 
F. Cliffe, Esq. A. Randegger, Esq. 
F. Corder, Esq. F, J. Read, Esq., Mus. Doc. 
F. W. Davenport, Esq. H, R. Rose, Esq. 
J. St. O. Dykes, Esq. E. Sauret, Esq. 
H. R. Eyers, Esq. H. F. Sharpe, Esq. 
E. Faning, Esq., Mus. Bac. A. Somervell, Esq. 
H. Gadsby, Esq. C. V. Stanford, Esq., Mus. Doc. 
A. Gibson, Esq. F, Taylor, Esq. 
F. E. Gladstone, Esq., Mus.D. J. Thomas, Esq. 
R. Gompertz, Esq. W.H. Thomas, Esq. 
W. B. Haynes, Esq. A. Visetti, Esq. 
W. S. Hoyte, Esq. F. Walker, Esq. 
H. Inwards, Esq. H. Wessely, Esq. 
F. King, Esq. F. Westlake, Esq. 
T. B. Knott, Esq. W. E. Whitehouse, Esq. 
C. H. Lloyd, Esq., Mus. Doc. C. L. Williams, Esq., Mus. Bac. 
Sir G. C. Martin, Mus. Doc. C. Wood, Esq., Mus. Doc. 





LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24, 1898, 
See Syllabus A. 





LOCAL SCHOOL EXAMINATIONS. 
Applications and Fees for Registration of Schools and Teachers for 
1898 are due on December 1, 1897. 
See Syllabus B. 





The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898. 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 





Supplements, consisting of a Christmas Anthem, 
entitled ‘In the beginning was the Word,” by 
Ferris Tozer; and a reproduction of a Pencil 
Portrait of Mendelssohn, by Edward Petre 
Novello. . 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 1897. 











FELIX MENDELSSOHN BARTHOLDY. 
Diep NoveMBER 4, 1847. 

Firty years have passed away since the 
earthly career of Felix Mendelssohn was 
brought to a close. It is difficult to realise 
that he was born in the same year as Tennyson 
—who died only five years ago—and Mr. 
Gladstone. Moreover, Verdi, “the grand old 
man” of music, came into the world only four 
years after Mendelssohn. ‘Heaven gives 
its favourites early death,” says Byron, and 
amongst musicians thus prematurely, as we 
think, garnered by the great Reaper are the 
names of Schubert, at the age of thirty-one; 
Mozart, at thirty-five; Purcell, at thirty-seven ; 
Mendelssohn, at thirty-eight ; and Weber, at 
forty. It is of course impossible to say what 


“ Felix Meritis,’” as Schumann felicitously 
named his friend Mendelssohn, might have 
accomplished had he been permitted to reach 
even the Psalmist’s limit of human life. But it 
may not be without interest to record the 
terrible blanks which would have existed 
in the realm of music had Bach, Handel, 
Beethoven, or Wagner died at the same age as 
Mendelssohn — viz., thirty-eight years. If 
these great masters of music had shared the 
fate of Mendelssohn’s premature death, we 
should have been deprived of the following 
colossal works, which the subjoined table 
clearly shows: 
Bacu. 
“St. John” and ‘St. Mat- 
thew ’’ Passions. 
B minor Mass. 
Part II. of the 
eight.” 


HANDEL. 
‘“‘The Messiah,” “ Israel in 
Egypt,” and, in fact, all 
his oratorios, except 


“* Forty- “ Esther.” 


BEETHOVEN. 
Symphonies 7, 8, 
(** The Choral”’). 
Mass in D. 
Pianoforte Concerto in E flat. 


and 9g 


WAGNER. 
“ Meistersinger.” 
‘‘ Tristan und Isolde.” 
“ Nibelungen Ring.” 
‘¢ Parsifal.”” 











So much has been written upon the subject 
of Mendelssohn that it is somewhat difficult to 
find fresh matter. But as this In Memoriam 
article occupies the place of those biographical 
sketches of living men which during the last 
few months have appeared in this journal, 
we have ventured to gather together a few, 
perhaps not uninteresting, incidents relating 
to Mendelssohn, more especially in regard to 
his visits to England, a country, as well as its 
people, he loved with a deep and true affection. 

He was only twenty when, in 1829, he first 
set foot upon our shores. The chief musical 
journal of the time, the Harmonicon, under 
date April 26, 1829, said: ‘* Another arrival 
in London is the young M. Mendelssohn 
(Felix Mendelssohn Bartholdy), son of the rich 
banker of Berlin, and, I believe, grandson of 
the celebrated Jewish philosopher and elegant 
writer. He is one of the finest pianoforte 
players in Europe, and, though a very young 
man, is supposed to be better acquainted with 
music than most professors of the art.” 
Strangely enough, Mendelssohn reached London 
in a steamer named the Attwood, and one 
of his earliest and dearest English friends was 
Thomas Attwood, organist of St Paul’s Cathe- 
dral—“ dear old Mr. Attwood,” as the young 
musician affectionately called him. Attwood 
was the pupil of Mozart, and it is most 
interesting that on English soil and in the 
person of an English musician we find the link 
which connected Mozart with Mendelssohn. 
How eagerly Mendelssohn must have listened 
to Attwood’s stories of Mozart, when the 
former stayed with the old organist at his villa 
on Beulah Hill, Norwood! And how he must 
have enjoyed his visits to the organ-loft at St. 
Paul’s, where he played Handel’s Coronation 
Anthems as duets with his genial host, and 
there gained a knowledge of our cathedral 
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music. It was to Attwood that Mendelssohn 
dedicated his three Organ Preludes and Fugues 
(Op. 37). The title-page of the original 
German edition states that they were dedicated 
to Attwood “with reverence and gratitude” 
(mit Verehrung und Dankbarkeit), whichaddition 
to the dedication has, we are glad to say, been 
recently added to Messrs. Novello’s English 
edition of the work. 

Another early friend—the friend of everyone 
with whom he came into contact—was Vincent 
Novello. It was through Mendelssohn’s friend- 
ship with Novello that Bach’s small E minor 
Prelude and Fugue for the organ was published 
in England before it was printed in Germany, 
a fact of which we may well be proud. Here 
is a letter, hitherto unpublished, written by 
Mendelssohn in his own capital English— 
for the style of which he had not the slightest 
occasion to apologise—to Vincent Novello, 
and addressed to him at ‘67, Frith Street, 


Soho, London”: 

My DEAR Sir,—I have to beg your pardon that the first 
letter I write to you is to be a letter of business; but if it 
was not for that I should not venture to give you the 
trouble of reading so bad an English as mine. I do not 
try to repeat to you the thanks for all your kindnesses 
because I am not able to express it as I wish to do and as 
I feel it. 

I want to-day to ask you whether you still remember 
your writing to me once that you wished me to compose 
an evening and morning service for publication in your 
country? I could not then fix the time when I was to do 
it, as it was the first thing in that style I was to compose; 
but as soon as I got quiet here I tried to begin the Te 
Deum in the style of your cathedral music and it is now 
finished. Although it is not entirely as I wish it to be and 
though I hope the following pieces will be better, I do not 
think it unworth being published, and I accordingly want 
to ask you whether you are still of the opinion, which you 
expressed then to me in your kind note, and whether I am 
to go on with the composition of the services and to send 
it to you, when it is finished. You asked me also for my 
terms; but I am really at a loss to fix them, as I never 
published any composition of the kind in your country ; 
you would oblige me particularly if you would tell me your 
opinion on this subject; or if you do not like this, let me 
know how you use to pay other composers in that style, 
that I may fix my terms accordingly. 

I hope if you answer to this you will write me at large 
how you are and how your family is going on. I want to 
know which painting your son is working at, what progresses 
the charming talent of your daughter has made, pray let 
me know every thing that concerns you and your family. 
It is now so tong, since I did not hear from you, and you 
know how glad I shall be to have news of you and all my 
friends there. I have still to thank you for the kindness 
you showed me in having my pianoforte-melodies sold at 
your house; I think they must now be published already, 
and am exceedingly obliged to you for your kind and 
friendly behaviour. Adieu, my dear Sir, excuse this letter 
and let me soon hear a great deal from you.—Believe me 
to remain, yours very truly, 


FeELIx MENDELSSOHN BARTHOLDY, 
Berlin, Aug. 22d, 1832. 
The reference in the above letter to the 


‘‘ pianoforte-melodies ” is to the ‘ Songs 
without words,” and which, under the former 


title, were first published by Mr. J. Alfred 
Novello, owing to his father’s «kind and friendly 
behaviour” towards Mendelssohn. The original 





title of Book I. of the now familiar work was as 
follows :— 

Original | Melodies | for the | Piano Forte | 
composed | by | Felix Mendelssohn Bartholdy. 
London | Published (for the author) by T. (sic) 
A. Novello, 67, Frith Str Soho Sqf | Ent. 
Sta. Hall. | Pr. 4/-.| 

Strange as it seems to us now, the com- 
position was published ‘for the author,” the 
publisher apparently not being willing to take 
therisk! The earliest copies were signed “I. M. 
for M. B.”—i.e., Moscheles for Mendelssohn. 
The sale in England was very slow at first. 
A reference to the books of Messrs. Novello 
and Co. shows that only 114 copies were sold 
in the first four years! The year after the 
work was first issued (Entered at Stationers’ 
Hall, August 20, 1832) Mendelssohn was 
again in England, when he wrote to Mos- 
cheles, under date ‘“ London, in my club, 
May 16, 1833,’ requesting his advice as to 
whether he should venture to ask Novello if he 
had any money to give him from the proceeds 
of the sale of his ‘Original Melodies.” It was 
in this connection that Mendelssohn committed, 
according to some “ superior’ people, the 
heinous offence of making a pun—but it was 
a very good one, especially for a foreigner. 
Mendelssohn writes: ‘If he [Novello] has 
only sixpence to give me as my share, I would 
rather not broach the subject. ... . The 
saying is: ‘ Merit has its crown,’ so I scarcely 
expect I shall get as much as half-a-crown!” 

‘Mr. John Callcott Horsley, R.A., now an 
octogenarian, the son of William Horsley, the 
eminent glee composer, and grandson of Dr. 
Callcott, delights to recall the incidents of his 
friendship with Mendelssohn and the many 
visits paid to the old house, still the residence 
of the family, at Kensington. One evening 
they performed an opera entitled ‘“ The 
Magician,” the music of which was composed 
by the late Miss Sophy Horsley, then a girl 
of about fourteen, and in which each performer 
wrote his (or her) own dialogue! At the repre- 
sentation Mendelssohn was in fits of laughter, 
which he attempted to hide by crouching down 
behind the family couch, which formed the 
“stalls” on that memorable evening. 

Mendelssohn’s friendship with Sterndale 
Bennett and championship of his music is too 
well known to be referred to here. The late 
Sir George Macfarren has thus recorded, 
in a felicitous little note, addressed to the 
home circle, his first meeting with Mendels- 
sohn: ‘ Dear Everybody, — Mendelssohn 
behaved to me like an Angel. G. A. M,, 
June 27, 1842.” Mr. H. C. Banister, in his 
interesting “ Life”? of Macfarren, from which 
we have taken the foregoing, records an 
amusing instance of Mendelssohn’s hatred of 
pedantic discussion of theoretical matters. 
Macfarren was most anxious to enlist Mendels- 
sohn under the banner of Dr. Day in his 
theoretical campaign. A meeting was arranged 
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at Macfarren’s house in Berners Street; ‘‘but,”’ 
as Mr. Banister records, “‘ before Dr. Day had 
proceeded far with his argumentative exposition, 
the face of Mendelssohn assumed an expression 
so suggestive of his having taken a dose of 
nauseous medicine, that, in order to avoid a 
‘scene,’ Macfarren was compelled to bring the 
discussion to an abrupt, if not untimely, end.” 


There is a story current of Mendelssohn to the J 


effect that someone once asked him to give the. 
root of the first chord of his Wedding March, | 
to which he replied that he didn’t know and he 
didn’t care: he liked it. 

Mendelssohn at once made his mark in 
England as a conductor at the Philharmonic 
concert of May 25, 1829. The baton was not 
then used in England, and, as Mendelssohn had 
not brought one with him, he had to have one 
specially made for the occasion. ‘‘ The maker 
of the white stick,’’ says Mendelssohn, ‘‘ took 
me for an Alderman and would insist on 
decorating it [at the tip] with a crown.” | 





FeLIx MENDELSSOHN. 
At the age of 7, 


Mendelssohn showed his gratitude to and| 
appreciation of the Philharmonic Society by | 
presenting it with the MS. score of his| 
“ Hebrides” Overture, which is doubtless one of | 
the most precious possessions of that venerable | 
Society. Here is the letter (Brit. Museum Add, | 
MSS. 33,965, f.251) written from Attwood’s villa | 
and addressed to * Sir George Smart, g1, Great | 
Portland Street,’’ which accompanied the gift : 
Norwood, Surrey, June 6, 1823. 

My pEAR Sir,—The treat which I owe to the Philhar- 
monic Society during my residence in England this season, 
and the kindness I met with at their concerts, calls forth 
my sincerest thanks. May I ask you to offer to the Society 
the score of my overture to the “Isles of Fingal,” as a sign 
of my deep and heartfelt gratitude for the indulgence and 
kindness they have shown me during my second stay in 
this country.—Believe me to remain, my dear Sir, 

Very truly yrs., 
FELIX MENDELSSOHN BARTHOLDY. 

Mendelssohn’s organ-playing was a source 
of the greatest attraction to English organists. 
He was the first to introduce some of Bach’s 
great organ fugues, which he played so well, 
to the notice of our players. Miss Elizabeth 


recollected ‘‘ with so much pleasure ’—vividly 


recalls his organ performances in 1840 and 
1842 at St. Peter’s, Cornhill, where for nearly 
fifty years she was organist. A memento of 
his first visit, together with the old keyboards 
on which he played and the draw-stop jambs, 
are preserved in the vestry of the church. On 
the second occasion, a Sunday morning in 
une, he suddenly appeared in the organ-loft 
while Miss Mounsey was accompanying the 
dismission hymn, sung to Haydn’s_ tune 
« Austria.” He laughingly said to her: “ Ah! 
you would not play to me the last time I came, 
but you are obliged to now.” He then took 
his seat at the instrument—one of the earliest 
in England to have the German (CC) compass 
—and played a magnificent extemporaneous 
fantasia, ending with a fugue on the tune which 
the congregation had just sung. Miss Mounsey, 
who is an excellent musician, bears personal 
testimony to Mendelssohn’s extraordinary 
powers in working out a theme. It was not a 





Fanny MENDELSSOHN 


(afterwards Hensel). At the age of rr. 


mere dry academic piece of work, smelling of 
the lamp, but was enriched by a fanciful beauty 
as remarkable as its wonderful spontaneity. 
It should be remembered that Mendelssohn 
composed his organ sonatas on the initiative of 
some English organists. 

No less remarkable was his pianoforte 
playing, especially of Beethoven. He played the 
Pianoforte Concerto in G—‘‘ my old cheval de 
bataille,” as he called it—at the Philharmonic 
in 1844 and 1847. On the first occasion he 
had not seen the music for two or three years 
and failed to obtain a copy to look it over in 
time for the Saturday rehearsal; but he played 
it from memory. At the rehearsal he intro- 
duced three different cadenzas in the first 
movement, each time extempore, to the 
astonishment of the many musicians who were 
present. But still more wonderful, he played 
an entirely different one—a fourth—at the 
concert on the following Monday night. 

Not very much has been recorded of Men- 
delssohn’s viola playing, doubtless because of 








Mounsey—whose organ-playing Mendelssohn 


its private nature. At the house of Mr. Alsager, 
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of the Times, in Queen Square, he used to 
play the viola in his Quintet in A (Op. 18), 
having as his colleague the late Mr. J. H. B. 
Dando, who communicated to the present 
writer the following affectionate tribute to the 
composer: ‘* When dear Mendelssohn,” writes 
Mr. Dando, “ played tenor with me, I used to 
play first tenor; but if difficulties arose which 
he thought I could execute better, he used 
quietly to change the books, and I knew my 
duty. It was always so. He knew quite well 
how I loved him and his music.” 

At a musical party given by Dr. Billing, a 
practitioner well known in musical circles, 
Mendelssohn once played in concerted music 


—‘What ith a thtump?’ This somewhat 
peculiar word I translated into German for him, 
He then told me that he had been reading 
Dickens, and found the words ‘ Magpie and 
Stump’ rather difficult to understand, so | 
explained to him that they were the sign of a 
certain well-known inn.” Here is the Pick. 
wickian “stump” passage over which Men- 
delssohn stumbled : 

When we add, that a weather-beaten sign-board bore 
the half-obliterated semblance of a magpie intently eyeing 
a crooked streak of brown paint, which the neighbours had 
been taught from infancy to consider as the “stump,” we 
have said all that need be said, of the exterior of the 
edifice.—(‘ Pickwick Papers,” Chap. xx.) 





with Paganini. The event is recorded in the 
Morning Post of May 16, 1833 :— 

PaGANINI.—It has been frequently said that this extra- | 
ordinary performer could not take part in a quartet with | 
any effect. This is far from being correct. At a soirée | 
given by Dr, Billing, the other evening, Paganini, Men- | 
delssohn, and Lindley performed a trio for viola, guitar, and | 
violoncello (composed by Paganini), Mendelssohn playing 
the guitar part on the pianoforte, adding a bass in the most | 
ingenious manner. Paganini’s performance on the tenor | 
was of the true school; there were no tricks, no jumping | 


and skipping, but all the passages were legitimately and | 
beautifully played, as were those given to the violoncello | 
by Lindley. As a composition it reflected credit on the | 
Signor; it was well conceived, scientifically written, and | 
remarkably pleasing and effective. 

It is doubtful if even Sir George Grove in iain | 
exhaustive and interesting article on Mendels- | 
sohn in the “Dictionary of Music and! 
Musicians” has recorded that Mendelssohn | 
appeared in public as an orchestral performer. | 
Yet such was the case at Moscheles’ concert, | 
given in London, June 1, 1832, his instrument | 
being the big drum. The Morning Post, in a! 
notice of the concert, said: ‘* When Moscheles | 
was playing his ‘The Fall of Paris,’ Mendels. | 
sohn beat a bass-drum part in the orchestra, | 
which, with a pair of cymbals, added greatly to | 
the effect of the performance.” | 

The late Mr. Surman records that at the} 
Birmingham Festival of 1840 Mendelssohn | 
looked over his book and joined heartily in| 
singing the tenor part of Handel’s chorus “ We | 
never will bow down.” He detected a wrong | 
note in the copy, which, taking out his pencil, | 
he corrected. He also took part in singing | 
two other Handel choruses, and at the con- | 
clusion said to Surman: ‘Ah! this man puts | 
the extinguisher on us all.”’ 

Mendelssohn read Dickens, whom he once 
met in London. Mr. Arthur O’Leary remem- 
bers that when he entered the Leipzig Con- 
servatorium (in 1847) Mendelssohn offered to 
lend him the “Pickwick Papers.” Taking 
the volume down from his bookcase, he said 
to young O’Leary: “You must take great 
care of this copy, as it was given to me by my 
mother.”” In this connection Miss Sabilla 
Novello writes from Genoa: ‘I remember 
Mendelssohn sitting down by me on _ one 


occasion and, knowing that I was conversant 
with German, asking me in his lisping manner 





In our issue for June we gave an account of 
Mendelssohn’s visit to the Queen in 1842, 
During his last sojourn in England, in 1847, he 
was again received at Buckingham Palace by 
the Queen and the Prince Consort. A charac- 
teristic incident of the Queen’s motherliness is 
thus recorded by Moscheles : 

The Queen had received him very graciously, and he 
was much pleased with her rendering of some of his songs, 
which he had accompanied; he had also played to the 
Queen and the Prince. She must have been pleased, for, 
when he rose to depart, she thanked him, and said, “ You 
have given me so much pleasure, now what can I do to 
give you pleasure?’’ Mendelssohn deprecating, she 
insisted; so he candidly admitted that he had a wish that 
only her Majesty could fulfil. He, himself the head of a 
household, felt mightily interested in the Queen’s domestic 
arrangements; in short, might he see the Royal children 
in their Royal nurseries? ‘The Queen at once entered into 
the spirit of his request, and in her most winning way 
conducted him herself through the nurseries, all the while 
comparing notes with him on the homely subjects which 
had a special attraction for both. 


The news of Mendelssohn’s death came as 
a terrible shock to his many friends in England, 
where half-a-century ago he was greatly 
beloved both for his personal charm and his 
artistic life. Here are extracts from two 
letters to the late Mr. Bartholomew from 
Mendelssohn’s attached English friends, Carl 
Klingemann and John Hullah, written soon 
after the death of the composer of ‘ Elijah.” 
Klingemann wrote: ‘Many thanks for your 
kind letter. We all deeply lament our common 
irreparable loss, and shall not see his like 
again.” 

John Hullah wrote: “ How little we could 
either of us have thought, at the time of our last 
interview, that at our next we should speak of 
the beautiful genius and a most sweet character 
that had brought us together, as a thing of 
the past. Happily for the world, Mendelssohn's 
was not a youth of mere promise: happily for 
himself, it was accompanied by a novel exist- 
ence, clear and exemplary as his artistic life 
was inimitable.” 

The concluding words of this article on 
Mendelssohn may appropriately bear reference 
to him as an artist. As Sir George Grove 
says: “ Drawing with him was more like a 
professional avocation than an amusement. ... 
Every little cottage or gate is put in with as 
much care as the main features. Every tree 
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has its character. Everything stands well on | enough to capture and enslave the listener’s 
its legs, and the whole has that architectonic | senses.” 
style which is so characteristic of his music.”| But was Donizetti nothing more than a 
We are greatly indebted to Mendelssohn's melodist—a song bird who warbled artlessly 
—— = J; i. — —_ eis _— god ne wey: _ not — The — 
lending, but for generously offering to place at |is absurd in the ears of all who remember the 
our disposal two charming water-colour sketches | sextet in ‘Lucia,’ the closing act of the 
by Mendelssohn. These we propose to repro- |‘ Favorita,” the trio in ‘“‘ Lucrezia Borgia,” 
duce, in colours, as a special Supplement in our | and many another masterpiece of dramatic 
December issue. Every pains will be taken to| expression in music. Granted that the Italian 
reproduce faithfully the minutest detail of composer might have written differently had he 
design and colour of Mendelssohn’s delicate not been Italian and had he lived at a later 
workmanship. We feel sure that our readers time; but it is no offence to be true to your 
will be glad to possess these interesting | country’s art and to your own era. So true 
mementoes of the composer of “Elijah,” |was Donizetti, and there were moments when, 
evincing as they do his remarkable proficiency |as though by a divine impulse, he seemed to 
oo —— be eaga — cule — ps _ - Phos, Ag did the Pythian 
e small portraits of Felix and his sister | priestess the spirit of Apollo. ; 
Fanny in the present number are from photo-| With singing almost a lost art on the lyric 
graphs of miniatures taken in Paris in 1816, |stage, it is not surprising that we now hear little 
kindly supplied by Sir George Grove. The |of Donizetti’s operas. The great melodist could 
portrait of Mendelssohn, which forms the sing himself, and wrote for those who had the 
Supplement, was drawn from life during his}same power. ‘‘ Donizetti,” says Madame 
visit to England in 1833 by Mr. Edward Petre | Marchesi, who is an authority on the matter, 
Novello, to whom we specially refer in another |‘‘sang with much taste, and made a special 
column. study of the mechanism of the voice. He 
7 wrote a work on this subject, which he dedicated 
to the French Institute. This is why the réles 
THE DONIZETTI CENTENARY. of his numerous operas are, without exception, 
Nort quite a hundred years have passed since | well laid out for the different voices. Ata time 
Gaetano Donizetti was born. That event took | when men are so carried away by the splendours 
place on November 29, 1797, but the people of | of instrumentation as completely to neglect 
his native town did not wait for the completion | vocal melody, it is necessary to remember what 
of the century. They recently held high festival | has been the influence of singing upon musical 
in commemoration, and rejoiced exceedingly, art.” For a time, at least, recollection is all 
though with some muddling of details, in the | that is left to us, unless, indeed, we upbraid the 
fame of their illustrious co-citizen; none the | Muses with William Blake and say: 








less because he was born, according to his own How have you left the antient love 

: oe at bards of old enjoyed in you: 
account, ‘‘ underground In Borgo Canale » you The languid strings do scarcely move ; 
had to go down by the cellar stairs, where no The sound is forced, the notes are few. 


light ever penetrated.” It has been asked by! Let it freely be admitted that Donizetti was 
men whose sympathies are not expansive,|very unequal. How could it be otherwise with 
“Why celebrate Donizetti?” The question/a man so constituted, so environed, and who 
might profitably be put to Joseph Joachim,|did somuch? His life was drained from him, 
Alfredo Piatti, and other great artists of|at first slowly, then rapidly, till he died a 
conviction strong enough to make them|pitiable victim of paralysis. But through all 
travel many miles to do the very thing|he went on writing, as a man needs must who 
queried. They probably cannot understand | will leave sixty-four operas behind him. And 
the condition of mind which refuses to|much that he produced was, no doubt, unworthy 
Donizetti the homage due to a great master|of the genius which inspired his masterpieces. 
of melody—to one whose feelings found expres-|He nodded often, but even Homer nodded 
sion in what strikes us, when we hear it, as|sometimes. What would you have? 

song not less spontaneous than that of the lark.; Are we, amid popular (and not always intel- 
Surely, the symphonic orchestra is not exclu-|ligent) admiration of another style, to ‘think 
sively the composer’s means of utterance!) foul scorn” of the Italian melodists—of those 
Donizetti, well says a recent writer, ‘‘ was born} who moved the world with simple tune? There 
with a sense of beauty in his soul which came|is no necessity, divine or human, for any such 
to the surface and was given to the world|course. Nay, happy is the man who can 
under the form of melody—not melody as it is| discern the good in all its forms, and be touched 
understood by some latter-day prophets, broken, |by the exquisite plaint of ‘‘Spirto gentil” 
rent and twisted into every conceivable shape hardly less than by the fiercely pulsing passion 
in order that its inventor may extort from it|of IJsolde’s death. There was much signifi- 
some real or fancied dramatic or descriptive | cance in the presence, at the Bergamo fé/es, of 
meaning, but melody with form, with a beginning some among the greatest artists of the day— 
and an end, with phrases long enough and lovely 'men and women unconnected with opera, but 
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able to discern the fair beauty of the Italian 
composer's strains, and to deem him worthy of 
such tribute as their skill could offer. All 
honour to the generous breadth of their admira- 
tion, bestowed, not as a dole of charity, but as 
homage due. The act may be remembered 
when, in time to come, the world will turn to its 
melodists as to those who are nearest the gods. 





VICTORIAN MUSIC. 
OrcHESTRAL Music.—IlII. 


In continuing this part of my story down to 
the present day, I confess to elation of spirit. 
It is as though a farmer, inspecting his growing 
crops, came upon a field of abundant promise— 
a field, it may be, not altogether free from 
weeds, yet in the main healthy, strong, and 
comforting to the interested observer. Nothing 
in the musical history of England is so remark- 
able as the present rage for orchestral music. 
This phenomenon—if a much abused word may 
be permitted—appears to me startling in its 
suddenness. As a rule, public taste for any- 
thing in art has a small beginning and grows 
very slowly through the stages of intelligent 
acceptance ; even more slowly, sometimes, 
when it reaches the unintelligently imitative. 
Prejudice has to be cleared away; inertia to be 
overcome ; power stimulated and directed. In 
the case we are considering, these operations 
have been performed in a surprisingly short 
time, and the reasons for such unusual accellera- 
tion are worth finding out. 

Seeing the multitude pleased with a thing, 
we must search, in explanation, for points of 
sympathy, and here it becomes necessary to 
discriminate between varieties of the thing 
itself. If the reader will take the trouble to 
consider a moment, he will recognise the fact 
that popular orchestral music is mainly that of 
recent date. The public are not enthusiastic 
when they hear Mozart’s Overture to the 
‘Magic Flute,” or a Suite of Bach, or, 
indeed, any example of classic as distinct from 
romantic art. They may listen respectfully— 
which, as far as it goes, is a good sign—but 
they are not moved. If, therefore, it be con- 
ceived that the progress of orchestral music 
stopped at Mozart, we should reasonably 
expect that increase in the favour shown to 
it would be limited to the degree of growth 
made by intellectual culture and appreciation. 
That growth, albeit it goes steadily on, accounts 
only in slight measure for the present state 
of orchestral music, and we must seek for 
some simpler and more easily felt rapport. 
The trouble involved in search and discovery 
is but slight. Wagner has been declared 
the favourite composer of the unmusical, and 
there is some truth in a personal remark which 
by no means expresses the whole truth. 
Certain it is that modern composers, Wagner 
among them, have captured the unmusical, for 
much the same reason as a tinted Venus in a 








gallery of sculpture would draw a greater 
crowd of admirers than one of unstained 
marble. The cause may undoubtedly be found 
in the strong appeal which modern orchestral 
music makes to sense—the appeal of its sonority, 
its rich colouring, its alternating languor and 
passion, its stimulating effects of surprise, 
Observe that these things are more the trap. 
pings of art than art itself, which remains in 
essence what it was, and is indeed unchangeable, 
A musical organisation and high culture are not 
necessary to their enjoyment ; thousands who 
possess neither thrill with pleasure as the waves 
of sound beat upon sensitive nerves. Setting 
aside whatever may be its real artistic value, 
which only a trained and cultivated judgment 
can determine, modern orchestral music un- 
questionably provides a sensuous feast for the 
multitude, who, as we see every day, are eager 
to enter in and enjoy it. I am not now con- 
cerned to discuss the question whether this 
particular development is healthy or deleterious, 
though much might be said about it. The 
point is that the merely sensuous qualities of 
the modern orchestra are connected as a cause 
with the effect I set out to discuss. If this be 
disputed, I ask why it is that concert pro- 
grammes are crowded with the most exciting 
compositions that can be found, while other 
works, of a hundred times their artistic value, 
are rejected as limp and feeble. 

The character of modern music, however, 
does not stand alone in causal relationship to 
the popularity of the orchestra. The rise and 
progress of the modern conductor have had 
much to do with it; partly in a way which 
must be recognised as powerful for good; 
partly for reasons to be looked upon perhaps 
as more amusing than profitable. It is a 
curious fact that the average amateur finds 
little pleasure in music which he cannot 
associate with a personality. Just as he 
prefers orchestral compositions that illustrate 
situations or events, so he desires to receive 
abstract music through an individual, who 
shall be to him its visible embodiment. 
‘“‘TInvisible music,” as it was called, has been 
tried, but I doubt whether anybody went 
twice to hear it. This craving for embodiment 
of the abstract is an attribute of humanity. 
The ancient Greeks tried to satisfy it when 
they crowded nature with gods, and he is 
distantly akin to them who wants to behold a 
singer as well as listen to him. It long remained 
the misfortune of orchestral music that no 
individual was popularly regarded as repre- 
senting it. There were, of course, sixty or 
seventy performers, and there were a dozen 
men in the box of Gilbert’s “ Trial by Jury.” 
But when the dozen addressed the plaintiff, 
saying or singing, ‘“‘ We love you fondly and 
would make you ours,”’ the maiden offered no 
reply. Twelve men could not embody a single 


love, and an audience cannot worship seventy. 
True, there has always been a conductor; but 
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only of late years have the public taken him 
seriously. He was assumed to be necessary, 
but he wore no halo. Nobody ever canonised 
him. I never heard even the most gushing 
girl exclaim, ‘‘ O that adorable Costa!’”’ or say 
that she was going to “hear” W. G. Cusins. 
The conductor stood conspicuous as part of 
the furnishing of an orchestra, but he embodied 
the spirit of the music no more than did his 
principal first violin. How much have we 
changed all that ! 

Sooth to say, none of us suspected what a 
revolution was impending when Hans Richter 
accepted an English engagement. We recog- 
nised in him no portent as he first stepped upon 
a London platform, but he was, nevertheless, a 
very god out of the machine—the heroic em- 
bodiment which our public had not been looking 
for, but which after a time they recognised. 
Here was an object of popular interest in 
orchestral performances. Theseventy, including 
the principal first violin, were now less than 
nothing; the conductor became all in all. We 
had something to watch as the work went on— 
areal man, from whose actions, consciously to 
ourselves, sprang the pleadings and protests of 
the music; at whose behests the orchestra 
spoke in thunder or lulled itself to sleep. There 
was even danger of his eclipsing the composer, 
whom, it is true, we sometimes forgot, for the 
disembodied have little chance against form 
and flesh. 

It would be absurd to deny that behind all 
this admiration lie some good and solid reasons. 
The case is not wholly one of mere hero- 
worship, for the typical modern conductor 
must possess no common capacity. We are 
sometimes tempted, perhaps, to compare him 
favourably with his predecessor of a bye-gone 
generation; and who shall say that he is not 
an improvement upon the past? In fairness, 
however, let us consider to what extent modern 
music affords opportunities for the display of a 
conductor’s individuality. The orchestral music 
of our own time is many-sided, complicated, 
capable of varied effects and different “‘ readings” 
without being in any special degree strained or 
otherwise abused. In this lies the conductor’s 
chance of personal distinction—one enjoyed by 
his forerunners only in slight degree. They 
had a comparatively simple, almost mechanical 
task, and were restricted in the performance of 
it by a more imperative law of reverence and 
more binding traditions than any now existing. 
It is, in point of fact, modern music that has 
developed the modern conductor, and in that 
development we see illustrated the common 
law of preservation, in virtue of which nature 
adapts herself to changed conditions. 

The effect of present circumstances upon 
the conductor is not in all respects healthy, 
since they expose him to powerful tempta- 
tions. These, however, are not new in 
kind. All artists are ever in danger of 
sacrificing sincerity to vanity. ‘ Sincerity,” 





says a great English divine, “is to speak as we 
think, to do as we pretend and profess, to per- 
form and make good what we promise, and really 
to be what we would seem and appear to be.”’ 
It is, therefore, a rare virtue, and those are 
in particular danger of losing it whose work is 
done in the eye of the public (of whom a 
majority cannot well discriminate between the 
true and the false), and whose instant reward 
is public applause, than which nothing more 
readily falls to trick and device. A conductor 
is much to be congratulated who preserves his 
virtue unsullied under such conditions; who 
refuses to make the angels weep by deeds for 
which men would crown him, and who, like 
Hans Richter, is ready to efface himself if 
thereby his art can be made all in all. Some 
pass the ordeal scatheless; others do not, and 
are condemned as charlatans by whosoever 
can see through a flimsy and tawdry disguise. 

It may be I have shown that the popularity 
of orchestral music does not rest entirely upon 
the best and surest foundations; that it is not 
wholly a result of increased culture and per- 
ceptiveness of the artistically true and good. 
According to the measure in which this may 
rightly be said our satisfaction with the present 
state of things must abate. But there is much 
for which to be thankful. A great point is 
gained on behalf of any art when the multitude 
are induced to take any kind or degree of 
interest therein. They may be but outer court 
worshippers, faintly catching the sound of 
“ service high and anthem clear,” but it is some- 
thing to have them there at all. We see a 
chance, at any rate, that they will draw nearer 
and even become sharers in the mysteries. 
For important reasons, therefore, amateurs are 
entitled to look upon the state of orchestral 
music in these later Victorian days with con- 
siderable satisfaction. While some branches 
of the art have remained stationary, and one— 
the opera—has actually gone back, this has 
made substantial progress. Let us hope that 
the still spreading and deepening enthusiasm 
of the public may be rightly guided. Their ear 
has been won; the next thing is to cultivate it 
to the appreciation of those higher examples 
of art which do not depend upon any form of 
the unworthiness known as “ sensationalism ” ; 
which are less an appeal to the nerves than to 
the responsiveness of mind and soul; which 
elevate and refine rather than call up thrills of 
physical excitement. That is the true art, and 
to its pastures may the course of orchestral 
music lead an ever-increasing flock. 

JosePpH BENNETT. 


MUSICAL SINCERITY. 


TuRNING over the pages of Sir Charles 
Hallé’s autobiography, the other day, we came 
across a curious passage relating to his early 
experiences in London in 1848. He relates how 
he brought with him letters of introduction to 
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various interesting and eminent people. One 
was to Lord Brougham, who received Mr. Hallé 
very kindly, ‘ but candidly told me that music 
was not at allin his line.” Another was to Mr. 
Richard Cobden, who said with equal candour 
that he had never been able to distinguish 
‘“¢God save the Queen’ from any other tune.” 
Here we may parenthetically observe that it is 
related of another eminent personage who was 
absolutely destitute of a musical ear that he 
only knew two tunes; one was “ God save the 
Queen” and the other wasn’t, and the way he 
knew the first was that everybody stood up! 
Hallé’s third letter was to the Chevalier de 
Bunsen, who had the reputation of being a 
great lover of music. And yet it was in De 
Bunsen’s house that he was subjected to one of 
the strangest experiences of his life. He was 
asked to play at a reception, and sat down 
amid a babel of voices that continued during 
the performance. The sequel had best be told 
in his own words: ‘The thanks of the 
Chevalier seemed a cruel mockery ; still, when 
later on in the evening he asked me to play 
again, he was so amiable that out of deference 
to him I did so; but being unable at the 
moment to recollect a shorter piece than the 
one | had played half-an-hour before, I repeated 
it, and neither the Chevalier nor anybody else 
detected the identity !” 

No doubt musical taste has developed in 
the last fifty years, but along with the growth 
of a genuine interest in music there has sprung 
up a good deal of fictitious and insincere 
enthusiasm on the part of people who really 
belong to the category of Lord Brougham and 
Mr. Richard Cobden. Nowadays it really 
demands a good deal of moral courage to admit 
that one does not care about music. We 
doubt, for example, whether any literary man 
of to-day would dare to emulate the heroical 
confession of Charles Lamb. And yet, when 
the matter is dispassionately considered, how 
infinitely preferable is such a confession than a 
parade of fictitious interest which nine times 
out of ten is discounted by some ludicrous 
solecism! We are very far from contending 
that if a man hath not music in his soul he 
should therefore in season and out of season 
be continually proclaiming his deficiency in 
this regard. There are many occasions when 
courtesy and good manners may dictate the 
observance of a judicious reticence. On the 
other hand, it often happens that some declara- 
tion of faith is inevitable, and here it is that 
the temptation to gain credit for a non- 
existent appreciativeness proves so irresistible 
to the modern man and woman. To put it 
briefly, civilisation is incompatible with sin- 
cerity. Everybody nowadays must affect an 


encyclopedic range of sympathy where art and 
letters are concerned, or labour under the 
imputation of Philistinism. 

Musical insincerity is either positive or 
That is to say, it either takes the 


negative. 





form of simulated admiration or fictitious dis. 
approval. The latter variety is very much in 
vogue at the moment, and the favourite direction 
which it takes is disparagement, and even 
abuse, of Handel and Mendelssohn. We do 
not fora moment deny that this attitude may, 
in certain cases, be perfectly genuine. It is 
undoubtedly professed by some really accom. 
plished and learned musicians, and it is also 
natural and appropriate in those thorough. 
paced decadents to whom simplicity, symmetry 
and coherence are as the abomination of deso- 
lation. To paraphrase Macaulay’s summary 
of Barére’s character, we like their invectives 
against Handel and Mendelssohn better than 
anything else they have written, and dwell on 
them not merely with complacency, but witha 
feeling akin to gratitude. In short, the one small 
service which they can render these great masters 
isto hate them. If it be true that the greatest 
tribute to excellence is laudari a laudato, the 
converse of the Latin phrase is no less a 
compliment to merit. This, however, is an 
attitude quite distinct from the affectation of 
dislike assumed by individuals who have really 
no opinions of their own, but borrow the eccen- 
tricities of others merely in order to attract 
attention and pose as the hierophants of the 
new culture. There is no finality or fixity 
about their dislikes. They are reversible at 
the shortest notice; the scapegoat of yesterday 
may become the idol of to-morrow, and vice 
uersd. Only let one of their apostles declare 
that Beethoven is brutal and Wagner vulgar 
and they will subscribe to the doctrine with the 
utmost fervour. 

If, however, the affectation of disdain and 
dislike is the most objectionable form of musical 
insincerity, simulated enthusiasm is much more 
frequently encountered. It may be urged in 
extenuation of the offence that it does not 
endanger the peace or well-being of the com- 
munity at large, or, in other words, that a man 
(or a woman) may gush and gush and yet not 
be a villain. All this may be readily admitted. 
We are not proposing that insincere eulogists 
should be electrocuted or even sentenced to 
fourteen days’ imprisonment without the option 
of a fine. We are only anxious to indict them 
as a nuisance and a stumbling-block in the 
way of a healthy public opinion. For, after 
all, it is surely preferable that people should 
honestly enjoy inferior music rather than 
pretend that they revel in listening to genuine 
masterpieces. Here it is where the disadvan- 
tages of culture are so conspicuously manifested. 
There is absolutely no insincerity about a 
working-class audience. Where their esthetic 
perceptions are concerned it has never occurred 
to them to make capital out of a simulated 
appreciation. It is only as you rise in the 
social scale that this false admiration makes 
itself apparent. It is essentially a species of 
snobbery, a sort of intellectual tuft-hunting, 
arising from the desire to ape the opinions of 
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really enlightened experts, or, on the other | and prominent sea-green eyes.” Then we 
hand, of self-assertive cranks. have a glimpse of Francois Planté: ‘a slim, 

Many composers have been victimised by somewhat melancholy youth, reserved, yet 
this unenlightened and second-hand hero-|mild and modest. His playing was of a most 
worship— Wagner, perhaps, more than any | delicate and ethereal type, his touch bell-like 
other. So far the most fortunate in this respect |and soft. Mozart, interpreted by him, was 
has been Bach. To quote from the admirable Mozart newly revealed. He was sensitive to 
essay on that composer, which appeared in the a fault. Later in his career he took umbrage 
Contemporary Review for September, 1891, from at the conduct of an audience who talked 
the pen of an accomplished American critic, persistently while he played; after the per- 
Mr. W. F. Apthorp: “* No doubt the Bach-cult | formance he packed up his belongings, returned 
one finds in some quarters is not wholly free to his native place in the Pyrenees and 
from cant; I never knew any cult that was. remained in obscurity for the next ten years.” 
But I must say that I have found less sham That was a long sulk, and Planté had better 
love for Bach in people Ihave met than I have have got some fun out of his impolite 
for most of the great composers. On the audience in the manner of, I think, the late 
contrary, I have usually found Bach made the! Charles Hallé, who, being engaged to stimu- 
theme of the most up-and down plain speaking. ‘late conversation by means of the pianoforte, 
It is but another proof of the immense distance | played the same piece more than once during 
which separates him from the popular modes|the evening and was congratulated by the 
of musical thought. Many people who have to hostess on the variety and interest of his 
keep up a reputation for musical taste will bear selections. We get a curious picture of 
the infliction of a Schumann quartet or a|Ascher, once well known in England as a 
Brahms symphony quite smilingly; they will) composer of ‘‘ morceaux de salon.” ‘A most 
grin and bear it, and try to think they like it.) humble-minded personage, he was anxious 
But Bach marks the point where the worm to excuse himself for his successes. ‘I cannot 
will turn ; he is the last straw that breaks the |imagine what the public see in them,’ he said. 
back of musical endurance, and people admit ‘To me, essentially a lover of classical music, 
quite frankly that they find him intolerable.” | they are atrocious, and so difficult to write. . . 
But I should like you to hear my real work,’ he 
pleaded, ‘ my compositions that the publishers 


| will not accept because of the unfortunate clap- 





FROM MY STUDY. 


Messrs. BENTLEY AND Son have just issued 
yet another book of musical recollections—one 
in which Mrs. A. M. Diehl, the well-known 
novelist, unloads her memory. Our authoress, 
most people should know, comes of a musical 
stock, and, as Miss Alice Mangold, was at one 
time a frequent figure on the concert plat- 
form. It is of the persons and circumstances 
encountered during that period of her life that 
she now writes. 

One does not get far into this book before 
wishing that the authoress had given us her 
personal experiences and observations without 
such a lot of what may be called collateral 
matter, easily obtainable from other sources. 
The volume may have been made more informing 
by Mrs. Diehl’s method, but I fear that it is 
less interesting. However, one can always 
skip; acting by the Hornerian principle of 
picking out the plums. 
first to Paris, whither, by the advice of John 
Ella, she repaired for purposes of study. On 
friendly terms with Madame Erard, Miss 
Mangold naturally met with a number of 
impressive musical people, of whom she now 
gives us little sketches. 

‘“‘One was Madame de Spontini, a picturesque 
old lady, who invariably wore a reticule with 
a bonbonniére and vinaigrette among its con- 
tents, and carried a fan in her trembling 
jewelled fingers.”’ 

Ernst Lubeck is described as “a big burly 
man with a curious artistic face, a round head, 


The authoress takes us | 


‘trap I was so very foolish as to write—in jest 
at first, I assure you—as a caricature! And 
they took me au sérieux.’” Mrs. Diehl drily 
adds: ‘* We heard some of Monsieur Ascher’s 
real and earnest work and—yawned, although 
he completely enjoyed himself.” 

While in Paris our authoress sought an 
interview with Hector Berlioz and obtained 
it. She now describes the somewhat squalid 
surroundings of the great man, but we are more 
concerned with himself: 

“‘ The portraits of Hector Berlioz are good. 
They give a fair idea of him as he was then— 
with sharp, pronounced features, flowing iron- 
grey hair, small but brilliant dark eyes, and a 
pensive, somewhat enigmatical expression. He 
bowed, murmured a few words of welcome, 
and with a courtly air insisted on our resuming 
the seats we had risen from as he came in. 
Then seating himself behind the writing table, 
‘he looked from one to the other, and gave a 
‘melancholy little smile. ‘You are musical, 
you come from London, you must know my 
‘great friend Davison,’ he said, and they were 
his first words. ‘ What acritic! what a man!’ 
‘Then, with intense feeling, he spoke of Mr. 
/Davison and of others, suddenly pausing—a 
|trick of his—and abruptly changing the con- 
|versation.” Berlioz returned the call: ‘ He 
looked stiffly grave, his black coat tightly 
buttoned almost to the throat, his hand inserted 
| under the lapel after the manner of old- 
jfashioned portraits. At first he was politely 
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abrupt and then requested that I would play to 
him.’’ He proved a sympathetic listener, and 
did not withhold counsel. ‘* He condemned the 
practice of many consecutive hours at the 
pianoforte, and the use of nerve stimulants, 
such as tea and coffee. ‘ Surtout,’ he insisted, 
‘point de café noir.’ ” 


given of the composer’s intent was overlooked, 
To hear her play Beethoven, Mozart, Men. 
delssohn, Weber, Schubert, and the rest was 
‘to hear their compositions as they manifestly 
\wished them to be played. Still, the lovely 
touch, the grace, the finish and poise of the 
most stupendous of mechanical difficulties 





Mrs. Diehl at one time took lessons of|enhanced the charm of the composer’s ideas.” 


Henselt, and she naturally has much to say 
concerning that disappointing artist. When 
visiting London, in 1850, Henselt resided in the 
house of Karl Mangold, our authoress’s father, 
and on that occasion she saw him for the first 
time. His likeness is thus sketched : 

“IT -can almost see the handsome man now— 
not either tall or short, with a proud carriage 
of his dark head. As he stood on the hearth- 
rug gazing at us with his piercing luminous 
eyes—eyes which seemed to shine with an 
inner light of their own—he gave his peculiar 
smile; a smile which, while singularly sweet, 
had a petulant, impatient twist about it. 
Then he kissed us, and soon after dismissed 
our existence from his mind. But to childish 
observation and rumination he was an enigina. 
He seemed wrapped up in something, some 
matter, ponderous, weighty. He _ listened 
absently, awaking from a reverie, as it were, 
every now and then, and somewhat irritably 
snapping out a remark or a reply in his 
remarkably clear sibilant tones.” 

This probably meant dyspepsia. There can 
be no doubt of Henselt’s nervousness, and 
nervousness is often the offspring of indigestion. 
Apropos, Mrs. Diehl tells us that when playing 
with an orchestra Henselt would remain 
“behind ”’ during the introductory passages ; 
then rushing on and pouncing upon the piano- 
forte. In 1850 he refused all offers to appear 
in public, nor would he play in private unless 
under exceptional circumstances. He was at 
his best on ‘“ practice”” mornings, when quite 
alone, and then would his host permit amateurs 
to listen on the stairs and landings adjacent to 
his room. As a teacher, he was peculiar, to 
say the least. ‘‘ He would come in in his white 
suit, a red fez on his head, a fly flapper in his 
hand, and, motioning his pupil to seat herself 
at the piano, would say, in his short, brusque 
way, ‘ Begin so-and-so.’”” When in the mood 
he would, in ten or twenty minutes, clearly and 
concisely teach a pupil enough for months of 
work, ‘When he was not, he would cry, 
‘Falsch!’ in various tones for the first half- 
hour, then kill flies silently till he marched out 
and banged the door. Or, worst of all, he 
would bring in the dogs and play with them, 
letting the unhappy pupil do her uttermost 
without comment, even to the end.” 

Mrs. Diehl chats pleasantly about English 
artists and critics in the sixties. It may be 


that some will read with surprise her estimate 
of Arabella Goddard, who is described as ‘‘ the 
most faithful and reverent classical player it 
was possible to hear.” 


‘‘ Not the faintest hint | 


|It has been the fashion to sneer at Arabella 
| Goddard, but, for all that, Mrs. Diehl’s witness 
is true, and I endorse every word of it. On 
the subject of musical critics belonging to 
the same period, Mrs. Diehl speaks with the 
advantage of much personal knowledge. This 
probably explains the sympathy which she 
jexpresses for them in the discharge of their 
arduous and often unutterably thankless 
‘duties. As a personal friend of the late 
lJ. W. Davison, Mrs. Diehl naturally waxes 
‘eloquent on the subject of his undeniably great 
igifts. She says: ‘*His was a mind whose 
great forces acted with lightning rapidity, 
and must have been hard to hold in check. 
As it was, his articles in The Times were 
generally outbursts of eloquence.” This needs 
some qualification, for during the later years 
of his active career, when new principles and 
practices in music were gathering strength, 
and largely affecting men’s minds, Davison 
often wrote with painful hesitation. Sometimes 
he would give up altogether, and in most cases 
his MS. went to the printer as a kind of 
caligraphic puzzle, not many words of the 
original remaining. In her estimate of Davison 
strictly as a critic, Mrs. Diehl comes near 
the truth, but does not quite reach the whole 
of it. The real key to the criticisms of 
Davison, in so far-as they suggested a prejudice 
against new men and new methods, lies in the 
fact that his sympathies were often too strong 
for his judgment. In that I recognise almost 
his only weakness, but it was a serious one. 
Given up heart and soul to hero-worship—to 
the championship of those who, by their 
personal graces or the charm of their music, 
had won his favour—Davison’s instinctive 
attitude towards others was that of a lover 
towards a possible rival. He would not hear 
of Schumann and Brahms, lest they should 
eclipse Mendelssohn of happy memory. In his 
more serious moments, when judgment was 
uppermost, he would yield somewhat to those 
who pointed out merit in the later men, but the 
very name of Mendelssohn served to kindle 
the fire of his affectionate admiration, and in 
its heat rivals had no chance. It was an 
amiable weakness, indicative of almost feminine 
intensity of feeling, but it undoubtedly brought 
to bear a limiting influence where there should 
have been expansion. Mrs. Diehl touches 
lightly some other critics of the mid-century. 
Gruneison is described as ‘‘a somewhat 
captious censor of whatever irked him,” and 
reminds us that he was nick-named Diogenes, 
albeit he was not a philosopher. Henry 
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Lincoln, happily still surviving, though rarely | aptitude as an artist, and subsequently became a 
seen, may be expected modestly to put from | — 7 the art — formed by Henry Sass, who 
: mpliment of being a “ graceful and | umbered amongst his pupils Millais, Horsley, Frith 
mn he Cane oe pate |and Cope. Mr. J. C. Horsley, his fellow-student, 


ing writer.” For Mrs. Diehl’ inion ; 
charming writer or Mrs. Diehl’s opinio | remembers Edward Novello as an exceedingly clever 


of critics now in the field I must refer the | youth. On December 10, 1831, he gained the silver 
reader to the book itself, where, moreover, he | medal at the Royal Academy for the best “drawing 
will find an opinion that England stands pre- | from the life’; at the same time Mr. Horsley gained 
eminent in its musical press. la similar distinction “from the antique.” Two years 
Mrs. Diehl recollects a concert given in the | — he a — a success, but as he 
early fifties, at which Joachim and Rubinstein, | 24¢ already taken the medal the prize was withheld 
then young men, appeared together. She was |from him. At the Royal Academy Exhibition of 
hild. b d f : ~~ |1833 he exhibited (No. 735), ‘A portrait of Mrs. 

but a child, but can now draw from memory @ Honey as ‘Psyche’; and in 1834, “ Cupid riding 
clear picture of the artists : : /on a lion—vide Spenser’s ‘ Fairy Queen’” (No. 213). 
“The two mere lads had but a faint welcome | Edward Novello’s most promising career was pre- 
as they came upon the platform, the violinist | maturely cut off by his early death, from consumption, 
with an awkward shamble and bow—he was a | at the age of twenty-two. Edward Novello painted 


: : Ra : +o |the well-known portrait of his father, Vincent 
gawky lad, witha grim, short-sighted expression | Novello Si a 

‘ ° fen 1 | , and also one of his gifted sister, Clara, 
on his thick, somewhat heavy features, and aS | now the Countess Gigliucci. He died at Hastings, 


he bowed and began tuning his fiddle a thick 

lock of dark hair tumbled Siw his snub nose. etnies 
The young pianist had a flat, leonine face, In the biographical sketch of Sir George Grove, 
and the suggestion of the lion in his wide,|which appeared in our last issue, we made no 
massive brow was accentuated as he gazed|reference to him as a composer. Our ever-amusing 
around with his keen grey eyes—a slightly | contemporary Punch supplies the omission by lending 
ferocious glance—while he played a few/|usthe following pictorial representation of the worthy 
subdued chords. The pair—the pianist !ooked | knight, wherein he is depicted in the very act of com- 
decidedly older than the ungainly young |™!tting his thoughts to paper. 

fiddler—were not prepossessing until they 
began to play.” 

Mrs. Diehl, on the authority of Madame 
Henselt, tells a story regarding “the fretful 
Robert (Schumann’s) self-absorption and total 
disregard of his wife’s well-being.” 

“One day, the Henselts drove them to see a 
certain tower whence a fine view of the city 
and its environs is attainable. Robert, who 
was in one of his querulous moods, glanced up 
at the tower, and saying, ‘ Come, Clara,’ took 
his seat in the carriage again. ‘I go not there, 
it would make me schwindlich,’ he growled to 
Madame Henselt. ‘But surely your wife will 
come?’ she asked, as he pulled Clara’s arm. 
‘Clara goes not where I cannot go,’ he said, 
crossly, and the obedient spouse murmured an 
apology to her hostess, and meekly resumed her Str Gzorce Grove WRITING A LONG NOTE. 
seat at his side. Henselt, the most arbitrary ” — . py ey oti re 
and dictatorial of husbands, was greatly dis- a dincidis acaiaireitiatialie eit 
gusted with Schumann for manifesting similar 
tendencies.” This does not tell greatly against | REFERRING to the remarks in our last issue on the 
Schumann. He may not have had the gift of subject of military bands, Messrs. Boosey and Co. call 


ns rae - |Our attention to the fact that they publish a book by 
— towers, - sg ——" his Mr. J. A. Kappey entitled ‘* Military Music: a history 
wiles capacity in that line. esides, €Vven | of wind-instrumental bands,” a copy of which they 
when being personally conducted a man should, | have courteously sent us. Mr. Kappey’s book, with 
In the last resort, keep his freedom of will | which we were familiar, is, as might be expected, an 
intact. excellent contribution to the literature of the subject, 
Here I must leave Mrs. Diehl’s book. The! and the many illustrations of wind instruments give 
reader has seen that it is one which should : ping ange P = ee oe = 
: : : . : ines, for the most part quoted, to the subject of the 

be given a place in musical libraries. army bands of din emmy. Therefore, we still hold 


X. | to our opinion that “A history of British military 
music is much needed.” Such a work could only be 

EpwarD Petre NoveE.Lo, whose portrait of Men-| compiled by some competent enthusiast who would 
delssohn forms the Supplement to our present issue, | be armed with proper credentials from the War Office 
was a little-known member of a very distinguished | authorising him to obtain access to regimental records 
family. The second son—Joseph Alfred being the | and official papers. Perhaps some member of Par- 
eldest—of Vincent Novello, he was born May 4g, |liament will call the attention of the Government to 
1813. He very early began to show remarkable ! the matter. 
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Sir GeorcE Grove’s “ Beethoven and his Nine 
Symphonies” has formed the subject of two important 
articles in French magazines. ‘The first, which 
appeared in the Revue des deux Mondes of August 15, 
is from the able pen of M. Camille Bellaigue, who 
contributes a long, exhaustive, and highly eulogistic 
appreciation of Sir George and his Beethoven studies. 
There is much in this masterly article that we should 
like to quote; but its first paragraph, of which we 
give a free translation, will enable our readers to form 
some idea of the nature of M. Bellaigue’s remarks: 

‘This book was wanted, but nothing is wanting in 
its execution. It exhausts a great subject, the 
greatest, perhaps, which could present itself to 
musical criticism, though from criticism it has 
nothing to fear. It is primarily as a musician, and 
as a distinguished one, that this English writer dis- 
courses on music. He really writes about Beet- 
hoven’s symphonies and not by any means apropos 
of them. Nothing appertaining to their constitution 
is unfamiliar to him, and nothing which touches upon 
them, howeverslightly, is indifferent to him. Studying 
them one after another in their chronological order, 
he considers first their organism and their specific 
being; the themes, the rhythm, and the gradations 
of tone. With these initial elements he proceeds to 
notice what affinities are established between them, 
what reactions, what results, in what sense, in what 
order, and to what end. Then from the foundation 
and the very substance, he passes to the accessories 
and surroundings. He studies their antecedents as 
well as their consequences. He is none the less 
curious in regard to their origin than in regard to 
their analogy. He is constantly collecting and 
collating. In commenting upon their splendid 
structure, he delights to make himself their historian, 
and is as much interested in their beauty as in their 
destiny. He omits neither a single sketch, a single 
copy, nor a single variant; and so far as concerns 
any effort in the matter of corrections and improve- 
ments, he discovers the secrets of genius and labour, 
which are so often blended as to be almost indis- 
tinguishable. . . . In a word, Sir George Grove is so 
well informed that there is nothing in regard to 
Beethoven’s symphonies that can be known which he 
does not tell us.” 





Tue other article is by M. Michel Brenet, and 
appeared in Le Guide Musical of September 19. In 
the course of an interesting notice of the Beethoven 
book, M. Brenet refers to Sir George’s remarks upon 
the alterations which conductors used to make at 
the return of the first subject in the ‘ Eroica” 
Symphony (vide ‘ Beethoven and his Nine Sym- 
phonies,” p. 66). The French critic wishes to know 
the present custom of English conductors in 
regard to the playing of this passage. We beg to 
inform him that our chefs d’orchestre keep strictly to 
Beethoven’s text. 





Tue long-expected “ Life” of Tennyson made its 
appearance on the 6th ult., the fifth anniversary of 
the great poet’s death. It need scarcely be said that 
these two volumes, containing upwards of 1,000 
pages, and published by Messrs. Macmillan and Co., 
are of absorbing interest. Tennyson’s verse is so 
eminently musical that it may cause some surprise 
to find that he himself was not musical in the general 
acceptance of the term. ‘A. T. was not thought 


to have an ear for music,’”’ records his old friend, 
Edward FitzGerald. His son and biographer, the 
present Lord Tennyson, referring to the poet’s early 
days, says that ‘he had a love for the simple style 
of Mozart, and for our own national airs and ballads, 
and played himself a little on the flute; but ‘only 








cared for complicated music as suggesting echoes of 
winds and waves.’” In his eighty-third year, and 
shortly before his death, he “sang an octave to the 
pianoforte as clearly as possible.” Tennyson, doubt- 
less quite naturally, seems to have thought that 
true poetry was so musical in itself that to clothe it 
in the garb of music was a superfluity. To quote his 
son’s words: ‘Music seemed to him to be the 
language of spirits, and he would say: ‘I can feel 
the glory, though I cannot follow the music. | 
know that I miss a great deal by not understanding 
it. It often seems to me that music must take up 
expression at the point where poetry leaves off, 
and expresses what cannot be expressed in words.’ ” 
No thoughtful person will deny that there is an 
immense deal of truth in these words. After hearing 
“Comfort ye” sung, by which he was greatly 
impressed (as he was generally by Handel), he 
remarked: ‘It is difficult to believe that the man 
who wrote that was developed from the Ascidian.” 
He was also fond of Beethoven’s music, and of 
asking Joachim to play at his house. After hearing 
the great violinist play Tartini’s “ Trillo del Diavolo,” 
he said, “I can feel the magic and poetry of the 
bowing.” 





THE late poet laureate naturally had a predilec- 
tion for his wife’s settings of his poems. During a 
holiday journey he wrote to her: “I think it a great 
pity that your ‘Sweet and low’ hadn’t the start of all 
these musical jottings’’; and in a letter to the Duke 
of Argyll he said: “She [Lady Tennyson] has set it 
[‘Riflemen, Form!’] far more to the purpose than 
most of Master Balfe’s.” But if the late Lady 
Tennyson was not distinguished as a composer, she 
had good judgment and gave her illustrious husband 
excellent advice. We are indebted to her for the 
present form of ‘Sweet and low.” Tennyson had 
made two versions, which he sent to his wife to 
choose from before publication. ‘She chose the 
published one in preference to that which follows, 
because it seemed to her more song-like.”’ 


UNPUBLISHED VERSION. 
Bright is the moon on the deep, 
Bright are the cliffs in her beam, 

Sleep, my little one, sleep ! 
Look he smiles, and opens his hands, 
He sees his father in distant lands, 
And kisses him there in a dream, 
Sleep, sleep. 


Father-is over the deep, 
Father will come to thee soon, 
Sleep, my pretty one, sleep! 
Father will come to his babe in the nest, 
Silver sails all out of the West, 
Under the silver moon, 
Sleep, sleep! 





It is interesting to find that Sir George Grove 
(whose name has been omitted from an otherwise 
exhaustive index) suggested to Tennyson that he 
should write a cycle of songs for music after the 
manner of the ‘ Liederkreis” of Beethoven and 
Schumann. This characteristic suggestion of Sir 
George’s resulted in “The Song of the Wrens,” 
which Sir Arthur Sullivan set to music. We learn 
that Dr. Stanford (whose setting of ‘* The Revenge” 
Tennyson thought to be “dramatic and fine”), during 
a long walk with the poet and Mr. Arthur Coleridge 
at Farringford, contributed his quota to the ‘‘ merry 
stories” which all three narrated. ‘In January, 
1892,” records the biographer, ‘‘Dr. Hubert Parry 
stayed with us at Farringford, for he wished to hear 
my father read ‘The Lotos-Eaters,’ which he was 
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setting to music. For the first time my father’s 
voice, usually so strong, failed while reading this 
poem and the ‘Ode on the Duke of Wellington,’ 
which he was anxious that a great composer should 
set as he read it.” This last sentence suggests the 
question whether the majority of composers suff- 
ciently enter into the foetical spirit of their words 
before they set them to music. The temptation to 
further quotation from these fascinating volumes 
must be resisted, except one other reference to music. 
Someone said to the late laureate: ‘‘No one has 
written finer things about music than you have 
done.” In this connection he thought that the 
simile in the following (from ‘ Locksley Hall”) 
were among his most successful lines :— 

Love took up the harp of Life, and smote on all the chords with might ; 
Smote the chord of Self, that, trembling, pass’d in music out of sight. 





Miss ANNA WILLIAMS, one of the most con- 
scientious of vocalists, has retired from the concert 
platform with general regret on the part of the 
English public. In the course of some remarks upon 
her career, which appeared in the columns of a con- 
temporary, Miss Williams said : “I have been before 
the public for twenty-three years, and I intend 
retiring into private life before my voice loses its 
power. I think twenty-three years is a long enough 
time for any woman to be in active work as I have 
been.” Miss Anna Williams is the daughter of the 
late William Smith Williams, to whom, as “reader” 


A MusIcIAN of note has sent us the following letter 
upon a subject of national interest :— 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.” 
S1r,—In your last number “F.C.” furnished specimens 
of suggested perversions of our National Anthem for use 
on several specific occasions; but he omitted one for 
general use. I venture to enclose a bar or two which 
should meet the case: this setting has been declared 
suitable for cathedrals as well as profaner areas, and 
(perhaps a doubtful advantage) the conductor might join 
in the vocal part, as it has been found to require no 
conducting :— 
Allegretto. 
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I had thought of sending the complete score to Queen’s 
Hall, but I am assured that Gospodin Newmanninoff 
has only Russian national airs (with many variations) 
played there. 

But I have not been lately. 

Truly yours, 
| o——| 
| — i a 


| 
| 





A very interesting article concerning the relations 


to Messrs. Smith, Elder and Co., the publication of | between Beethoven and the Baroness Dorothea von 


“Jane Eyre” is due. On June 27, 1872, at the 
National Music meetings promoted by the late 
Willert Beale, and held at the Crystal Palace, Miss 
Williams gained the first prize, value £30, for 
sopranos, when she sang “ Hear ye, Israel,” from 
“Elijah,” the judges being Sterndale Bennett, 
Benedict, and Arditi. But the clever young 
soprano had previously sung before the Queen at the 
Royal Albert Hall—where she recently took her 
farewell of the public—while that gigantic edifice 
was in the builder’s hands! The actual date was 
December 3, 1870, and the following account of her 
singing may appropriately be reprinted :— 

In the first instance, Frederick Brittan, one of the boys 
employed by the contractors, was permitted to sing, and 
afterwards Mr. Healey, an officer of the Science and Art 
Department, was called upon to play a set of scales. This 
having been done, Miss Anna Williams, an amateur, was 
commanded to sing, and her Majesty, in order to put toa 
somewhat severe trial the effects of a female voice in a 
large building, ascended to the balcony of the third story, 
and there, we are informed, the most delicate notes were 
perfectly audible. 


The songs that Miss Williams sang, but without 
any accompaniment, on that novel occasion were 
‘Ave Maria” (Bach-Gounod) and “ Hear ye, Israel” 
(Mendelssohn). For this performance she received a 
gold watch and chain. Miss Williams subsequently 
studied under Henry Deacon, J. B. Welch, in London, 
and under Scafati, at Naples. On her return to London 
she took lessons, which, we believe, were of great value 
to her, from Madame Florence Lancia. The public 
career of the gifted singer is too well known to be 
recounted here. Suffice it to say that any work 
was perfectly ‘‘safe” when entrusted to her care. 
Although Miss Williams has said, or sung, her 
farewell to the public, it is highly satisfactory to know 
that, at the Royal College of Music and elsewhere, 
she will have many opportunities of inculcating her 
excellent style and artistic methods into the minds 
and voices of future singers. May she fully experience 
all the enjoyment in her retirement which she so 
richly deserves. 


|Ertmann is published in the Graz Tagespost, from 
|the pen of Dr. M. von Kaiserfeld, in whose family 
| some traditions of this charming and gifted lady are 
| preserved. As Fraulein Graumann she was, during 
ithe first and second decades of the present century, 
/a most highly esteemed pianist in the Austrian 
|capital. She was possessed of great personal beauty, 
| tall of stature, with noble features, expressive eyes, 
|and a wealth of dark, curly hair. In her interpre- 
{tation of Beethoven’s music she excelled. It was 
| spiritual and poetic, and entered with an artistic 
linsight, rare at the time, into the minutest details 
of the master’s intentions. It is, therefore, not 
surprising that Beethoven, on his part, felt for this 
remarkable woman an admiration bordering upon 
adoration. He called her his ‘‘ Dorothea-Cecilia,” 
and looked upon her as the High Priestess of his 
art. It was to her that he dedicated his Pianoforte 
Sonata in A major (Op. ror); and in a letter 
announcing the fact, and now published for the 
first time, he requests her to look upon it as ‘fan 
evidence of his high estimation of her talent as 
an artist and of her person.” It was an attach- 
ment of a different order from that which the 
master entertained for the Countess Therese von 
Brunswick, his ‘*‘ Unsterbliche Geliebte.” Dorothea- 
Cecilia, though most happily married to an officer in 
the Austrian army, was not spared some of the bitter 
experiences of life. When her last surviving child 
was buried, she was seized with a serious mental 
malady. Tearless and apathetic, she fell into a 
kind of stupor, declining to be seen by anyone, even 
amongst her most intimate friends. Beethoven 
would not be so denied. He called at the house one 
day, and, entering her room without addressing her, 
seated himself at the pianoforte. There he impro- 
vised “in seiner Weise” for the space of an hour, 
until the eyes of the sufferer were bathed in tears 
and the wished-for crisis in her condition had set in. 
Beethoven had conveyed to her in language far more 
eloquent than mere words the consolation she so much 
needed. In 1831 Baron von Ertmann was stationed 
at Milan as the Austrian general in command, and it 
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was then that Mendelssohn paid him and his wife 
the visit described in one of his charming letters to 
his family. He desired to make the acquaintance 
of ‘‘the interesting lady of whom I had heard so 
much, and who was made such a pet of by Beet- 
hoven.” His reception was a most cordial one. The 
Baroness played Beethoven’s C sharp minor and D 
minor Sonatas to him, and “I think I have learnt 
something from her,” records the composer of 
‘* Elijah.” Dorothea von Ertmann was an aunt of 
Madame Mathilde Marchesi, the distinguished vocal 
teacher residing in Paris, whose maiden name was 
Graumann. Shediedin Vienna, on March 16, 1849, 
at the age of sixty-eight, and was buried in the old 
Churchyard of Wahringen, where her grave was 
traced ‘recently, though not without some difficulty, 
by Dr. von Kaiserfeld. 





Tue following interesting contribution to the 
history of the baton in England appears as a foot- 
note by the translator of ‘“ A comparison between the 
French and Italian Musick and Operas,” translated 
fron the French, and published in London in 1709 :— 


Some years since the Master of the Musick in the Opera 
at Paris had an Elboe Chair and Desk plac’d on the Stage, 
where, with the Score in one Hand, and a Stick in the other, 
he beat Time on a Table put there for that purpose, so loud, 
that he made a greater noise than the whole Band, on 
purpose to be heard by the Performer. By degrees they 
removed this Abuse from the Stage to the Musick Room, 
where the Composer beats the Time in the same manner, 
and as loud as ever. The same was observed in London 
six or seven Years ago; but since the Italian Masters are 
come among us, and the Opera’s have been introduced, 
they have put a stop to that ridiculous Custom, which was 
Founded more upon an ill Habit than any Necessity there 
was for it, as doing more harm than good ; for the Opera’s 
are better performed now without it than any Piece of Musick 
was formerly; because the eye was too much Distracted, 
being obliged to mind the beating of the Measure, and the 
Score at the same time; besides, it kept the Singer and the 
Player in too much Subjection, and fear of Errors, by which 
means they were deprived of that Liberty so absolutely 
necessary to Musick and which gives a Strength and Spirit 
to the Notes. 


THE prospectus of the fortieth season of the 
Monday and Saturday Popular Concerts contains an 
announcement which will be received with genuine 
and widespread regret. We quote Mr. Arthur 
Chappell’s own words: ‘ Before announcing the 
arrangements made for the forthcoming concerts, the 
Director desires to express deep and sincere regret 
that circumstances have compelled the retirement 
of Signor Piatti and Mr. Ries from the posts they 
so long held in connection with the Popular Con- 
certs. Both performers took part in the first season, 
and, with scarcely a break, continued their services 
through thirty-nine years. Patrons of these concerts 
will share the Director’s feelings in losing colleagues so 
true and faithful, artists so eminent and experienced.” 
Mr. Ries, who is a nephew of Ferdinand Ries, 
Beethoven’s pupil, first came to London in 1853. 
He has played second violin in the ‘“ Monday 
Popular” quartet ever since the commencement of 
the concerts in 1859. With what efficiency, artistic 
conscientiousness, and self-effacement he has dis- 
charged this important duty it is hardly necessary 
to say. The name of his distinguished colleague, 


Signor Piatti, is a household word in musical circles. 
It is fifty-three years ago since he first set foot on 
English soil, when his remarkable violoncello playing 
at once stamped him as an artist of the first rank. 
This position he has worthily maintained for upwards 
of half-a-century. He has been a tower of strength 





to Mr. Arthur Chappell’s delightful concerts, not 
only in the concerted music, but as a solo player of 
the highest order. The director’s “deep and sincere 
regret’ at the retirement of these two eminent artists 
will be fully shared by those who know their sterling 
worth and high attainments. 





Tue Italian Government, in the Spring of this year, 
sent a musician, in the person of Count Giuseppe 
Franchi Verney, to report upon French and English 
|school music to the Italian Education Department. 
|A translation of the most interesting passages of 
|the Count’s exhaustive report on French and 
| English schools appears in the School Music Review 
|for November, and we hope to refer to some features 
lof it in our next issue. Meanwhile, we give 
a short extract from the document, which will doubt- 
less be read with great satisfaction: ‘‘ Many people 
would decline to regard England as the musical 
country, par excellence. On the other hand, there are 
| few countries in this world where music is made the 
| object of such devout, enthusiastic worship. It might 
almost be said that music is a vital and indispensable 
element of English life.” 








Wuat is up-to-date music? This question is 
suggested by a recent review of an arrangement for 
the organ of Mendelssohn’s Allegretto movement from 
his “‘ Hymn of Praise’? symphony. The reviewer 
says: ‘The melody flows delightfully enough, but 
the serenity of its expression helps to make one 
extremely conscious of how out-of-date it all is.” 
Here, then, is the answer to our question. According 
to the reviewer, ‘‘serenity of expression”’ should not 
be a feature of modern music. We calmly await the 
next sapient utterance from the same oracle. 


—_——— 


FACTS, RUMOURS, AND REMARKS. 


It is not dignified to air a private grievance unless 
public good is possible from so doing. The proper 
\editing of festival word-books may, in some faint 
degree, be a matter of concern to amateurs, and on 
that account I “make my moan.” Mr. Cowen’s 
scena, ‘‘ The Dream of Endymion,” was in the pro- 
gramme at Birmingham, and I, as the author of the 
words, looked to see them reproduced from the Phil- 
harmonic book in which they originally appeared. 
Alas for my confidence! The lines were printed 
from a copy of the music, with all the composer’s 
repetitions of phrases, and even words. More than 
that, two lines were sometimes made out of one. 
More than that, the quotation from Keats, which 
indicated a connection between the scena and his 
wonderful poem, was omitted altogether. And this 
at Birmingham! 

I READ (not in THE MusicaAL Times): ‘* The song 
which tock the prize at the recent Welsh Eisteddfod 
at Pontypool was Walther’s ‘ Preislied’ from ‘ Die 
Meistersinger.’’’ The singer took the prize, not the 
song, and the Eisteddfod was held at Newport, not 
Pontypool. 

One more Verdi story is going round: ‘ Verdi has 
handed over to his friend Boito a box containing the 
complete score of an opera, which is not to be opened 
till he is dead.” The marines may believe it. 


Has he come at last? A labourer in the Venice 
arsenal, says Rumour, has written two operas, which 
will be performed in that city next season. He is 





entirely self-taught. 
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Birp-0’-FREEDOM SAWIN re-appears in the person 
of Mr. Albert D. Mueller. He has written a song 
styled ‘‘Columbia’s Appeal,” hoping that it will be 
to the United States what the “ Marseillaise” is to 
France and the ‘*Wacht am Rhein” to Germany. 
Noticing this effusion in the Musical Courier, Mr. 
Philip Hale gives a specimen verse : 


Unfurl the banners! Proudly wave 

Old Glory’s stripes in all their charms! 

The Sons of Freedom to enslave, 

The tyrant’s minions haste to arms! 

To drag our eagles in the mire! 

To wrest from us our heritage! 

This is our enemie’s desire! 

And make us slaves in freedom’s age ! 
“Toarms!” “To arms!” 

Columbia's sons, assemble! 

Your treasures to defend! 

Ye tyrants, tremble ! | 





Even this is not so bad as another patriotic ditty, | 
from which Mr. Hale quotes two lines only : | 
The Lord is like the kangaroo, 


And like the roaring buffalo. | 


It is a thousand pities that the volume in which this | 
hymn appeared was “ suppressed by unsympathetic | 
relatives.” 


A Book entitled “‘Schopenhauer’s Table Talk” is 
promised. It will be racy reading, if the great 
Pessimist ever said, as reported: ‘Thank your 
friend Wagner in my name for sending me his 
‘Nibelungen,’ but he ought to hang music on the 
nail; he has more genius for poetry. I, Schopen- 
hauer, remain true to Rossini and Mozart.’’ And 
again: ‘‘ He has sent me his Trilogy. The fellow is 
a poet, not a musician. There are mad things in it, 
though. Once, at the end of the first Act of the 
‘Walkiire,’ you read, ‘The curtain falls quickly.’ 
But if it doesn’t fall quickly, there will be wicked 
things to see.” 


Here is a quatrain from a recent tribute to 
Beethoven: 


He was a small and not good-looking man, 

Yet monarchs paused to let him pass. The same 
Was never shown to such before. The brave 
Respected him as only bravest can. 


Tue editor of the Concert Goer asks a question: 

Why do we cry down such music as Donizetti’s for the 
simple reason that it is not analytical? It is pure, it is 
wholesome, it refreshes and delights all who hear it in the 
proper spirit, the spirit that is willing to accept a beautiful 
thing for its beauty’s sake, gratefully and without 
questioning exhaustively its logic, its philosophy, and its 
construction. 


May Miss Anna Williams, as a teacher, enjoy a 
career no less successful and happy than was hers as 
a singer. I am not disposed to say that this most 
capable and honoured vocalist quits public life in full 
possession of her powers. That would be to charge 
her with caprice, even with desertion from duty. 
The simple fact is that Miss Williams, too honest to 
give the public of that which cannot be her best, has 
had the strength of mind—let me say the manliness 
at once—to retire and devote herself to work which 
she can still do perfectly. Her example might be 
followed with advantage in many cases. 


THERE seems to be a “ rift within the lute” of the 


Burlington Choral Society—a body that has done 
good service in East Yorkshire by giving festival and 





other concerts, under the direction and with the 


financial assistance of Squire Boswell, of Thorpe 
Hall. The secretary, Mr. Peacock, having left 
Burlington, Mr. Boswell has issued a circular to the 
members, the tone of which, I regret to say, is not 
inspiriting, and points to some lack of interest, not 
on his part, but on theirs. I trust I do the Burlington 
singers no injustice in the matter, but, anyhow, here 
is a case in which ranks should be closed and a resolve 
to march forward be carried out. Let all concerned 
act as though the credit of musical Yorkshire 
depended upon their resolution. Does the county of 
broad acres ever put its hand to the plough and then 
look back ? 


In the course of a letter addressed to an American 
editor, Madame Marchesi said :— 

Wagner, that musical colossus, came to destroy com- 
pletely all that still remained of the great school of song. 
For this celebrated German composer singing does not 
exist. The singer becomes the humble servant of the 
orchestra. That which is above all to be deplored is that 
the younger composers, instead of considering the 
exigencies of the vocal instrument, walk blindly in the 
footsteps of Richard Wagner. 

Vocal studies are declared of no use; science has been 
replaced by charlatanism. Nothing remains for us save 
to pray for the coming of a new musical Messiah, 


Ir is a pity that the late Charles Keane did not 
live long enough to sing this ditty in praise of the 
bagpipes : 

Away with your fiddles and flutes, 
As music for wedding or ball, 
Pianofortes, clarinets, lutes, 
The bagpipes surpasses them all. 


Upheaved the fair dancers will feel, 
Like birds poising light on the wing, 
As nimbly they trip in the reel, 
And roll off the steps of the fling. 


In music, in warfare, in song, 
With bagpipes, and banners unfurled, 
Like a torrid simoon borne along, 
The Highlanders lighten the world. 
Simoon is good. I understand that when camels 
hear one coming they bury their heads in the sand. 
It is to be feared that bagpipes are coming. In that 
case what shall we do? 


Tue Birmingham Argus complains that the low 
pitch used at the festival “‘has had to bear the brunt 
of conservative opposition and prejudiced criticism.” 
Of course the Argus cannot be expected to tolerate 
anything conservative, but it might concede, in a 
specially technical matter, that those who differ from 
it are not necessarily prejudiced. For myself, I do 
not fear the epithets of the Argus, and I repeat that 
the lowered pitch was, in point of effect, disastrous. 
‘* Mr. Edward Lloyd,” adds the Birmingham journal, 
“ eracefully accommodated himself to the inevitable.” 
Mr. Lloyd is a good-natured man, and he suffered for 
it during the week. 


Witn much pleasure I quote from the Musical 
Standard the subjoined remarks upon the appearance 
of little Bruno Steindel at the Crystal Palace: “ The 
Society for the Protection of Children might surely 
stand, like Moses, ‘in the gap,’ and try to stop such 
exhibitions. All contemporary journalists write to 
the same effect.” Not all, unfortunately; but I, for 
one, will have nor part nor lot in the showing of a 
poor baby of seven, and I cry “Shame!” upon those 
who abet it. 

JoserH BENNETT. 
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CHURCH MUSIC. 


Why the music of the Sanctuary comes in for so 
little, or, of late, no consideration at the annual 
Church Congress is a mystery which awakens in the 
minds of many practical and earnest men surprise 
and regret. In the words of an eminent musician, 
sacred music is now ‘‘an integral and not, as formerly, 
a subsidiary part of the services” of the Church, and 
so can no longer be wisely neglected, overlooked, or 
put aside in the councils of our Church authorities. 
However, seeing the marked interest many clergymen 
now take in the spread and progress of Church music, 
the absence of any serious attempt to deal with the 
subject at the Church Congress meetings may 
perhaps be properly ascribed to the want of pre- 
liminary action on the part of our Church musicians, 
rather than to studied or even accidental neglect on 
the part of those responsible for the arrangement of 
the Church Congress proceedings. Possible causes 
are the loss of such clerical Church musicians as the 
Rev. Sir Fredk. Ouseley and the Rev. Sir Henry 
Baker ; the completion of the labours of the ‘‘ Ancient 
and Modern” Hymn Book Committee, and the con- 
sequent apparent inactivity of that influential body; 
and the great pressure of work and responsibility 
falling to the lot of our “chief musicians,” whereby 
they may conscientiously feel disinclined to advance 
within the range of new sources of artistic and 
professional anxiety. Then music has, perhaps, still 
to find a place of real honour and active usefulness in 
the scheme of those who guide the work done in the 
recently established Church House. 


The necessary impetus to a broader and more | 
earnest consideration of the pressing claims of| 


Church music might, of course, be given with effect 
and at the right moment by that powerful body, the 
Royal College of Organists; and the new and useful 
Church Orchestral Society is also in a position to 
request an opportunity at some future Church 
Congress for the discussion of matters and for the 
exposition of information concerning its immediate 
mission in connection with the advancement of 
sacred art. 

The Anglican communion must perforce take the 
subject of music in church into consideration ere 
long, in view of the present decided attitude of 
public opinion. Not only from within, but from 
without, there are abundant signs of the forward 
movement. The Nonconformist bodies, long reluctant 
to move, are now advancing with no uncertain steps 
in the adoption of Church musical forms and methods; 
and they have many able musicians working with 
them to this end. Indeed, no Church can afford to 
turn aside from this burning question of modern 
religious life ; least of all can the National Church, 
so fully alive to the importance of so many religious 
and social movements, consistently or safely overlook 
a matter which may be described, without exaggera- 
tion, as affecting the spiritual minds of all church- 
going people. 

A prominent possible musical feature of the forth- 
coming congress in London of the Incorporated 
Society of Musicians is a proposed performance of 
Tallis’s Motet in forty parts, under the direction of 
Dr. A. H. Mann, who edited the modern edition 
issued a few years ago by Messrs. Weekes and Co. 
Should the performance take place, and of this there 
can be little doubt in view of Dr. Mann’s enthusiasm 
and energy, the fersonnel of the combined choirs will 
probably be as interesting as was the case upon 
the revival of this work under the baton of John 
Hullah many years ago, when the Rev. Sir Fredk. 
Ouseley sang the first alto part in one of the 
choirs, and Henry Leslie, and quite a host of other 





distinguished musicians, took part in a memorable 
performance of this masterpiece. Modern musicians 
do not expect proportionate effect from choral works 
written in a great number of parts; though the 
elaboration of the orchestral score has become the 
sine qua non of modern art. 

Sir John Stainer’s cantata ‘The Daughter of 
Jairus,” one of the most successful of modern Church 
oratorios, was included in the music selected for the 
recent inauguration of the new organ in Bangor 
Cathedral. 

The introduction of an organ in Free St. George’ 
Church, Edinburgh, seems to be regarded in the 
North as an event illustrating the general capitulation 
of the sterner and more cautiously advancing members 
of a Christian body so long resisting the introduction 
of instrumental music in Church. The congregation 
of St. George’s, Edinburgh, are to be congratulated, 
not only upon this display of the courage of their new 
opinion in this matter, but also upon the engage- 
ment of so gifted and able an organist as Mr. Alfred 
Hollins. 


ORGAN MUSIC. 


SoMETHING more than local interest is attached to 
the selection of an organist for the Town Hall, 
Leeds. Feeling this, probably, the committee dealing 
with the appointment have proceeded to advertise 
for candidates a second time; the forty-two applica- 
tions already made not, in their opinion, including a 
sufficient number of eminent names. As pointed out 
by a weekly contemporary, the Leeds Corporation 
may take to themselves the not undignified course of 
seeking out some suitable man, through the assistance 
of two or three professional advisers. 

There are, however, other aspects of this question 
deserving attention, not only in connection with 
Leeds, but with regard to the present condition of 
| professional life in the musical world. The musical 
artist of high reputation stands in an attitude too 
‘fixed to be necessarily dependent upon official 
| positions; although it is right and natural that such 
|positions should be in the hands of men of high 
irepute. All the same, men of the front ranks of 
|the profession in London and elsewhere, especially 
in the metropolis, where good positions and large 
incomes are plentiful even in these days of sharp 
competition, are not to be tempted by even such 
important offices as that of organist to the city of 
Leeds. Then there is a lesson on the other side— 
the lesson of dignified self-respect in art matters, 
which seems a difficult one for provincial civic 
authorities. To apply these words directly, may it 
not be asked—is it not possible that one of several 
accomplished organists now resident in Leeds is the 
right man for the position of city organist? Surely 
in the wealth of artistic skill happily now the 
possession of this country, the Leeds Corporation 
need not travel far to find a “fit and proper person” 
to undertake the office of organist at their magnificent 
Town Hall. 

Year by year the question of town organists ex- 
changing duty during the summer holidays comes to 
the front, but apparently with no greatly increased 
hopes of practical solution. In truth, there are 
serious difficulties in the exchange of such onerous 
duties as those of church organists, involving 
different methods and readings of the service music, 
and strange organs to be manipulated. Our American 
| cousins appear to be more fortunately placed in this 

regard; and many of the younger organists visit 
Paris and other Continental cities in quest of artistic, 
not to add linguistic experience, and rightly to widen 
out their knowledge of the world, for travelling by 
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the American is wisely regarded as a second educa- 
tion. A large number of these young organists find 
their way to London on their way home, in order to 
add to their artistic experience by intercourse with 
some of our best known metropolitan organ-players. 
Much is it to be regretted that our young English 
church organists cannot apparently secure more 
complete and valuable holiday experiences of a similar 
kind. 

The Plymouth County Council recently decided 
not to allow Sunday afternoon organ recitals in the 
local Guildhall; an unfortunate and short-sighted 
decision, to be reversed, doubtless, as time goes on. 

In the course of the debate on this matter, Mr. 
John Hele, the esteemed organist of the Plymouth 
Guildhall, observed that “all good music is sacred”; 
words which should always be kept in mind in con- 
nection with this subject. 

There is a story of a Bishop who expressed this 
opinion in the words: ‘the note C is the same both 
in and out of church.” In the abstract this is true; 
all the same, good music may be soiled by unworthy 
words or worldly use and association. Even organists 
seem a little in danger of forgetting this sub-contrary 
proposition, by introducing not only into the pro- 
erammes of Sunday afternoon recitals, but by 
bringing into church specimens of operatic music 
in some cases surrounded with unworthy associa- 
tions, and technically unfitted for the organ key- 
board. The selection of music for instrumental 
use in our concert halls and, one is compelled to add, 
in view of many advanced recital schemes in our 
churches, demands earnest attention. After making 
liberal concessions as regards the selection of music 
of various styles for Sunday use, there is wisdom in 
reserving some judgment as to appropriateness in 
this, as in all things. 

Through the kindness of a correspondent, we are 


“ Nightingale”” Concerto, the first movement of 
which, with its bird imitations, it has been thought 
might have given a suggestion to Beethoven for his 
Pastoral Symphony had he known the older master’s 
work ; Lemmens’s somewhat hackneyed “ Storm” 
Fantasia, and Bach’s St. Ann’s Fugue, one of 
the most glorious pieces of fugal counterpoint in 
existence. 

The great instrument in St. George’s Hall, Liver- 
pool, heard to such advantage through the skilful 
manipulation of Dr. Peace, is undergoing alterations 
under the builders’ hands. It will be re-opened in 
about two months. 

The fine new four-manual organ built by Mr. 
August Gern for the Church of St. John the Baptist, 
Kensington, will be opened by Sir Walter Parratt, on 
the 17th inst., an event of interest to the lovers of 
organ music. 

The recent programmes of M. Auguste Wiegand, 
of the Sydney (N.S.W.) Town Hall, do honour to 
that gentleman's energy and determination to popu- 
larise organ music in the busy Antipodean city. 


BIRMINGHAM MUSICAL FESTIVAL. 
(By our SpectaL CoRRESPONDENT.) 


CERTAINLY the wealth of the Midland capital does not 
decrease, nor is there any abatement of the old will to 
spend it liberally in a good cause. Wherefore the Festival 
of 1897 stood forth as well furnished unto all good works as 
the best of its predecessors. Soloists, orchestra, chorus, all 
were there, as excellent as money could buy, and qualified 
to make ordinary assurance of success more than doubly 
sure, but for the tendency of man’s best laid schemes to 
disappoint him. See here the names of the principal 





j|singers: Albani, Anna Williams, Evangeline Florence, 
Marie Brema, Hilda Foster, Ada Crossley, George May, 
'Edward Lloyd, Ben Davies, Andrew Black, Plunket 





favoured with some particulars of the ‘‘organ-!|Greene, and Bispham. A goodly company, a better 
concerts” given by Herr Hans Fahrmann in St.) than which is hardly to be found under present circum- 
John’s Church, Dresden. These are divided into | stances. The band included forty violins, equally divided 
cycles. After giving several series consisting of the | into firsts and seconds, sixteen violas, sixteen violoncellos, 
works of Bach, Mendelssohn, Merkel, and Rhein- | 4nd fourteen double-basses—in all a force of eighty-six 
berger, and one course of historical concerts, Herr |‘ Stings.” The “wind” numbered thirty-two, and the 
Fihrmann commenced in 1896 a series of German | Percussion, &c., eight; the grand total being 126. The 

|chorus, on its part, included some 350 performers, who 


and French organ music, and is now dealing with the |had long been in the training hands of Dr. Swinnerton 


German and English schools. His prograssese for the | Heap. Taking into account the dimensions and quality 
4th ult. included Mr. John E. West's musicianly and ‘of this executive force, and the careful preparation given 
effective Organ Sonata in D minor and Dr. W. H. |to it by such a conductor as Hans Richter, the festival 
Sangster’s admirable Fantasia (Toccata) in E minor. | authorities were entitled to feel themselves armed at all 
In an interesting programme-preface Herr Fahrmann | points against failure through neglect, and liable only to 
refers to our excellent, varied, and extensive modern the accidents which proverbially will happen under the 
English school of music for organ, chamber-organ, | best regulated conditions. Financial disaster of course 


and harmonium in appreciative terms. He names never entered into their calculations, even as a remote 
|contingency. It may be rather that the committee hoped 
| for more than the £5,000 which was handed over to the 
| General Hospital as the sum of donations and the balance 
| of profit. 

It boots not to tell here of rehearsals for the work 
lof the four days, the 5th, 6th, 7th, and 8th ult. 


S. S. Wesley, W. T. Best, George Garrett, W. G. 
Wood, W. H. Sangster, among composers, with a 
special reference tothe younger writers, John E. West, 
Battison Haynes, and the American composer, 
W. Dayas. 


_A Series’ of recent recitals by Dr. Bellerby, given | Birmingham funds permitted them to be sufficient in 
in Holy Trinity Church, Margate, presents interesting |number; Dr. Richter answered for the rest, and when 
programmes, including a Sonata in D minor, Faulkes; | the festival opened with “Elijah,” before an audience 
Cantiléne Pastorale by the same composer; Offertoire, | which left not a single seat vacant, the outlook appeared 
G. F. Vincent; Minuet, Bellerby, and Festive March, |as bright as the glorious blue sky that smiled down 
Ferris Tozer. The classics were duly honoured in| upon the gathering. That it looked more roseate than 
Dr. Bellerby’s selections. The list of pieces played| it proved to be was nobody’s fault in particular, 
at Dr. G. H. Smith’s recital at Sculcoates Parish |though to my mind those who were responsible for 


Church, on the oth ult., included Canzona, King Hall, 
and Guilmant’s Sonata arrangement of his Symphony 
for organ and orchestra. 

At the opening of the new organ by Messrs. 
Richardson and Son, of Manchester, at St. Julian’s, 


| lowering the pitch, and thereby not the pitch alone, may 
|take to themselves a disquieting share of responsibility. 
| They dulled ‘Elijah’ to begin with, hampered some of 
the soloists, and did not leave even the chorus unharmed. 

| Turning to the programme, I have to indicate three new 
works upon which the committee relied to sustain their 
Of these, one turned out a 


Benniworth, on the 14th ult., two recitals were given reputation for enterprise. 
by Mr. C. W. Godson, of Cleethorpes, Grimsby. | positive success; another made a more moderate, though 
The programmes included MHandel’s so-called’ still a favourable impression; while the third was, on 
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various accounts, less fortunate than its companions. 
The happiest lot fell to a Requiem composed by Professor 
Stanford—a work received by its audience without the 
least misgiving or hesitancy, and favourably spoken 
of by all the critics, save those who act as wreckers 
or jesters. The Requiem was produced on Wednesday 
morning, the 6th ult., the composer conducting, and the 
principal singers being Madame Albani, Miss Marie 
Brema, Mr. Edward Lloyd, and Mr. Plunket Greene. It 
is less necessary to speak of the performance, albeit it 
offered some lessons for the general advantage, than of the 
work itself; which has not died away—which, indeed, is 
likely to remain. The composer—and this is a point to be 
observed above most—did not shrink from the task of 
preparing a Requiem which should reflect the spirit and 
feeling of Roman Catholic ceremonial. He was justified 
in this boldness, for we have no more versatile musician 
than Dr. Stanford. I will not say that he is a 
“quick change artist,” but that he can change, and 
do so thoroughly. From the evidence of the new 
work he might have been all his life engaged in 
writing church music for the sensitive and passionate 
Latin peoples, whose half-swooning languors and impetuous 
outbursts he has reproduced in music with astonishing 
fidelity. “Oh!” it may be said, ‘‘then the Requiem 
cannot be sincere.” That conclusion does not follow from 
the premises, or, if it do, we shall have to strike from the 
books of the masters very many of their best pages. 
Sincere the Requiem assuredly is, or it would not convince. 
Whether it represent the style most congenial to the com- 
poser’s taste and judgment is another matter, and one that 
concerns him alone. He has elected to write a Latin 
Office as the Latin races would have it, and the crux is 
whether he has succeeded from that point of view. In my 
opinion he has succeeded greatly, and given to us one of 
the cleverest works of modern times—one which, looked at 
per se, may even be called great. 

In a general notice such as the present, particular 
description and criticism cannot be given. Other and 
better opportunities will occur for minute remarks. I 
should like, however, to point out that Dr. Stanford is, if 
anything, most successful in dealing with the tremendous 
and exacting “‘ Dies Ire.’’ When setting these words to 
music he must have had in his mind other efforts by great 
predecessors, and may have felt a little uneasy lest while 
emulating their spirit he should fall into imitation of their 
letter. There was no cause for fear. The music of the 
“ Dies Irae’ seeks to effect the same kind of expression as 
others have aimed at—the kind, that is to say, which the 
poetry demands from a modern composer. But the 
end is reached in Dr. Stanford’s own way, and the 
means often strike us as fresh, and as always free 
from banality. Leading themes are freely employed, 
but in simple forms, and the power of the music lies 
chiefly in its broad and suggestive—I had almost 
written pictorial—effects. Developed examples of counter- 
point are sparingly given, as may be supposed in the case 
of a work having the character above indicated; but 
‘‘Quam olim Abrahz "is set as a really fine fugue ona 
striking diatonic subject. It is rather curious that the 
**Sanctus,” upon which the composer obviously spent 
much pains, and from which he may have looked for 
corresponding results, is the least effective part of the 
work. The reason of this cannot well be shown without 
the aid of music type. Enough now that though the 
music looks well on paper, and is commended by its 
uncommon general plan, many critics who heard it at 
Birmingham were left unconvinced. To be sure, the 
performance came short of perfection; for which reason 
I do not yet suggest that Dr. Stanford should try his hand 
at the “‘ Sanctus ’’ a second time. Here I must pass on 
with a parting word of congratulation upon the addition of 
a really fine work to our English repertory. 

The novelty I have placed second—Mr. German’s 
symphonic poem ‘“ Hamlet’”—was performed on the 
evening of Tuesday, the 5th ult. ; the composer conducting 
in this case also. Mr. German has had much experience 


in writing incidental and illustrative music to plays, and 
the general success of his efforts no doubt encouraged him 
to venture upon an independent work having as its poetic 
basis the most difficult drama and the most perplexing 








character which the stage can show. Naturally, it is 
Hamlet himself that fills the music. Ophelia and the King 
enter into it with comparative perfunctoriness and for the 
sake of relief. The Prince is ‘the thing,” but though Mr, 
German has made a bold and clever bid for success, I cannot 
say that he has fully achieved it. How, indeed, should he? 
In so far as the composer emerges vanquished, he is beaten 
by the perplexities of his subject. It is certainly unfor- 
tunate that the theme representative of the chief character 
is, both melodically and rhythmically, that of the opening 
phrase in the Prayer from Rossini’s ‘ Moise.” Not much 
importance, however, need be attached to this. The 
subject is a good one anyhow, and the finest conceivable 
would have gone but a very little way to express in music a 
personage so contradictory as Hamlet. The music relating 
to Ophelia and the King serves its purpose admirably, but 
the mind returns to the problem of the piece and awaits 
a solution which does not quite come. Mr. German 
secured~a performance with which little fault could be 
found, and received the usual compliments. 

Mr. Somervell’'s “Ode to the Sea,” introduced on 
Thursday evening, the 7th ult., completed the tale of new 
works, and yet again the composer elected to wield the 
baton. Perhaps he would have done better to leave his 
piece in the hands of Dr. Richter, but it avails nothing to 
speculate on the point. A more important matter presents 
itself in Mr. Somervell’s choice of a libretto. I do not 
know whether or no the writer designed the poem of “ An 
Ode to the Sea” for musical treatment. Looking at its 
character, which is that of a poem for reading and 
reflection, I should say not; but if he did, then he made 
a conspicuous mistake. Mr. Somervell, in accepting 
the words, placed himself at a serious disadvantage, 
for I do not see how even a far more experienced 
composer could have made much of them. Of course 
the musician suffers most from the common mistake. The 
monotony and occasional turgidity of the poem passed 
almost inevitably into the music, and the audience quickly 
began to show signs of weariness. It does not follow that 
the ‘‘Ode to the Sea”’ will fail to improve on acquaintance, 
bit in any case it can hardly pass as representative of a 
composer who, in other works, has shown that he can wield 
a graceful and pleasing pen. 

The festival had the further distinction of producing a 
new edition of Purcell’s ‘‘ King Arthur,” prepared by Mr. 
J. A. Fuller Maitland, and performed, under Dr. Richter’s 
direction, on Wednesday evening, the 6th ult., with Miss 
Anna Williams, Miss Evangeline Florence, Miss Ada 
Crossley, Mr. May (alto), Mr. Ben Davies, and Mr. 
Bispham as soloists. This revival was, to some extent, no 
doubt, an echo of the Purcell celebration, and, in other part, 
of the increased regard paid to our old English master for 
some years past. Curiously enough, two gentlemen of 
antiquarian taste became engaged upon ‘‘ King Arthur” at 
the same time—namely, the editor of the Birmingham 
version and Mr. W. H. Cummings, for many years a suc- 
cessful Purcell student. What is more, the two versions 
came out within a day or two ofeach other, that of Mr. Fuller 
Maitland having a slight start. Here, then, is an oppor- 
tunity to observe how the old work presented itself to two 
men equally anxious for the integrity of the text, and 
equally painstaking in arriving at the truth. By means of 
a comparison we can get nearer the actual ‘ King Arthur” 
than ever before, and that is a great point gained. A few 
cuts were made in view of the Birmingham performance, 
which was, on the whole, efficient and received with much 
interest if not with actual enthusiasm. The more con- 
spicuous and remarkable effects of the performance were 
made in ‘“‘ Come, if you dare,” by Mr. Ben Davies’s vigorous 
declamation, and in the Frost Song, by Mr. Bispham, who 
was curiously realistic in his shiverings and chatterings. 

I shall merely mention the familiar works in the pro- 
gramme. They were, from Beethoven, the “« Abendlied” 
(with a clever orchestral transcription of the accompant- 
ment by Dr. Richter), the Symphony in C minor, and the 
‘Leonora’ Overture; from Mozart, ‘‘ Non midir”’ (Madame 
Albani) and the Symphony in G minor; from Bach, the 
cantata, “O Light everlasting’’; from Handel, “ The 
Messiah”; from Berlioz, ‘‘ Faust’; from Gluck, the over- 
ture to “ Iphigenia in Aulis’’; from Schubert, the Mass in 
E flat ; from Hubert Parry, ‘‘ Job”; from Tschaikowsky, the 
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“ Pathetic’? Symphony; from Cowen, the tenor scena, 
“Dream of Endymion”; from Wagner, overture, ‘‘ Die 
Meistersinger,” Scene iii., Act III., of ‘Die Walkire,” 
Siegmund’s “ Love Song,” and the “ Siegfried Idyll” ; from 
Brahms, the Symphony (No. 1), the “Song of Destiny,” 
and Variations on an air by Haydn; from Dvorak, the 
“ Carnival ” Overture; from Marschner, the song ‘“ An 
jenem Tag’; from Schumann, the ‘‘ Manfred”’ Overture; 
from Weber, ‘Ocean, thou mighty monster’’; from 
Cherubini, the ‘* Medea’’ Overture; from Mendelssohn, 
“ Elijah.” 

The performance of the foregoing vocal works was 
greatly favoured by the almost uniform excellence of the 
principal singers. It may be that Miss Marie Brema 
scarcely came up to expectation in “ Elijah,’ but amend 
was made in the dramatic pieces allotted to her. For the 
rest, Madame Albani, Miss Anna Williams, Miss Crossley, 
Mr. Lloyd, Mr. Ben Davies, Mr. Andrew Black, Mr. 
Plunket Greene, and Mr. Bispham did capital service, 
entirely worthy of their repute. 

To sum up this notice without dwelling with needless 
minuteness upon features which were not quite satisfactory, 
let me say that the attention of the committee should be 
given to the task of making the choral performances equal 
the orchestral. At the recent festival this certainly was 


not the case, the intonation of the chorus, the unusual | 


tempi, and the general depression, caused apparently by 
the low pitch, were serious drawbacks in a department 
long famous for its excellence. This will have to be 
changed. I recognise the importance of orchestral music, 
but musical festivals have their strength in chora! works, 
and by them they stand or fall. Wherefore, whatever has 
to be done at Birmingham by way of making up lost ground 
should be done resolutely and unflinchingly. There is no 
other course, and the end is worth the pains. 





THE ROYAL CARL ROSA OPERA COMPANY. 


THE visits to London of the Royal Carl Rosa Company 
are ever welcome, and how widely they are appreciated 
in the metropolis has been indicated by the large 
audiences that for the most part have prevailed at Covent 
Garden Theatre since the company began its season there 
on the 2nd ult. The work selected for that date was 
Puccini's ‘* La Bohéme,”’ of which the first performance, in 
English, at Manchester was noticed in the number of THE 
MusicaL TimEs for June last. The work does not improve 
on further acquaintance, the slightness of its story becomes 
more apparent, and the obviousness of the efforts of 
the composer to secure effects stands out with increased 
clearness. Moreover, the music is no less essentially 
Italian in idiom than the subject is peculiarly French, 
and consequently there arises a sense of artificiality 
and endeavour where there should be perfect union. 
Only in the love duets between Mimi and Rudolph can 
the composer be said to be entirely successful. The 
music in these scenes, however, charms by its delicacy 
and refinement rather than by its depth of sentiment. 
Great ingenuity is shown in the ensembles, and that 
at the end of the second act is remarkably clever. ‘The 
opera was excellently played. Miss Alice Esty presented a 
most sympathetic embodiment of Mimi, and Miss Bessie 
Macdonald imparted all needful vivacity to the part of the 
good-hearted but flighty Musetta. The four students, 
Rudolph, Marcel, Schaunard, and Colline, were also effec- 
tively personated by Messrs. Salvi, Maggi, Charles Tilbury, 
and William Dever, and Mr. Homer Lind cleverly doubled 
the parts of the Landlord and Alcindaro. Justice was 
done to the picturesque orchestration, in which consecu- 
tive fifths are by no means shunned by the composer, and 
Saving that the principal climax in the second act was 
repeated, Mr. Claude Jaquinot is to be commended for the 
artistic finish of the interpretation. 

Such favourable criticism cannot be extended to many 


of the other performances. The directors have unwisely | 


left their trained chorus in the country and engaged a new 
body for the London season. Seeing that excellence of 
ensemble was the chief feature for which the Royal Carl Rosa 
Company has been famed, such a procedure indicates 
extraordinary managerial blindness or want of forethought. 








The result has been that in operas in which the chorus has 
an important part, the performances have fallen below the 
standard formerly attained by this company. The inter- 
pretation of Wagner’s ‘‘ Meistersinger,” on the 14th ult., 
was, owing to this and other causes which have been 
already noticed elsewhere, little short of a fiasco. 

Miss Maude Rondes, Miss Lilian Coomber, Mr. Barron 
Berthald, and Mr. Lloyd d’Aubigne, who are new recruits 
to the company, have all made promising appearances, 
and other artists who have fully sustained their respective 
reputations are Madame Marie Duma, Miss Rita Elandi, 
Miss Agnes Janson, and Miss Olitzka ; and Messrs, Brozel, 
Lempriére Pringle, G. A. Fox, Frank Wood, and W. 
Chapman. It should also be added that the duties of con- 
ductor have been shared by M. Seppilli, and that in 
addition to the operas above mentioned ‘“ Tannhauser,” 
‘“‘ Faust,” ‘“‘ Romeo and Juliet,” ‘* Carmen,” ‘‘ Lohengrin,” 
‘“‘ Cavalleria,” ‘‘ Pagliacci,” ‘ Maritana,” and ‘ The 
Bohemian Girl’? have been mounted. A notice of the 
production of Mr. Hamish MacCunn’s new opera, 
‘‘ Diarmid,” will be found below. 








MacCUNN’S NEW OPERA, *“ DIARMID.” 


Mr. HamisH MacCunn’s new opera in four acts, entitled 
‘‘Diarmid,” was played for the first time in public on the 
23rd ult., and will probably form the most memorable 
|feature of this year’s Royal Carl Rosa season at Covent 
|Garden Theatre. The libretto, by the Marquis of Lorne, 
|is based upon two Celtic ballads, the one dealing with a 
| Norse invasion and the other with the loves of Diarmid 
and Grania. There is sufficient human motive in these 
| two stories to provide ample material for an opera, but the 
author has added supernatural influences, which, although 
|giving opportunity for a ballet and scenic effects, 
|lessen rather than increase sympathy with the principal 
|characters. In the first act Diarmid’s prayer to the gods 
|for strength to defeat the invading Norsemen is answered 
by the gift of invulnerability, save on the soles of his feet, 
whereupon Freya, the Norse Goddess of Love, in order to 
prevent her country from being conquered by Diarmid, 
immediately weaves a spell over him as he sleeps, and 
declares ‘All women who see thee shall straight be 
enamoured.”’ The result of the latter embarrassing enchant- 
ment is that although Diarmid succeeds in driving back the 
| Norsemen, his King’s wife, Grania, insists upon following 
him wherever he goes, In the last act the couple are 
interrupted in a téte-d-téte by the King and his retainers, 
who are boar hunting. Diarmid is commanded to kill the 
boar and afterwards ‘to measure it with naked feet.” 
In the performance of the latter part of his task 
his feet are pierced by the boar’s bristles, which are poisoned, 
and the King, refusing to give the hero ‘‘ the golden cup ot 
healing,” he dies ‘‘ accurst.” 

Mr. MacCunn has boldly grappled with this exacting 
story, and opens his work with what may be termed an 
illustrated overture, it being played while King Fionn’s 
warrior’s return to their encampment after an unsuccessful 
attempt to repel the invasion of King Eragon and his 
Norsemen. When the Feinne begin to sing they do so in 
vigorous strains, piling up the while a wall of stones to 
make their camp more secure. This being accomplished, 
the music becomes more suave, and finally dies away 
pianissimo as the soldiers stretch themselves to sleep despite 
the warnings of Diarmid. Fionn’s daughter, Eila, who is in 
| love with Diarmid, tries to induce him to rest in a song of 
| great melodic charm, and which proved the chief success 
|of the performance. Diarmid, however, is in no mood for 
love-making, and somewhat curtly dismisses the love-lorn 
damsel. The music of the hero’s subsequent appeal to 
the “Immortals . . 


. who stride in mists of glory by! 
lacks breadth and dignity and is consequently somewhat 
disappointing, but the ‘“‘ Immortals” answer in four-part 
harmony and are succeeded by Freya and her numerous 
retinue, who, in melodious strains, weave the love-spell. 
Thus ends the first act, which manifestly created a highly 
favourable impression. In the next act the composer shows 
considerable dramatic perception in the duet between 
Fionn and his wife Grania, and there is much that is 
clever and effective in the music which accompanies the 
following battle scene ; but, taken as a whole, the music in 
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this act lacks distinction. The third act consists of two 
clearly divided portions. A ballet of fairies, hobgoblins, 
and gnomes, the music of which is extremely attractive, 
and a passionate duet between Grania and Diarmid, 
in which the former, under the influence of Freya’s 
spell, overcomes the hero’s very proper scruples. 
‘There is some graceful writing in the first part of the last act, 
and the duet, ‘‘ The cherry and rowan,” is very bright and 
pleasing, albeit it was taken so fast as to make the efforts 
of the singers almost ludicrous; but the end of the opera is, 
musically, the least impressive portion. From the above it 
will be gathered that Mr. MacCunn has been most successful 
when the situation demanded least, but for all that there 
is much cleverness in the work, which in its entirety 
displays great command of resources and considerable 
perception of the best means to an end. The characters of 
Granta and Eila were respectively embodied in a convincing 
manner by Madame Marie Duma and Miss Kirkby Lunn, 
both ladies singing excellently; and Mr. Brozel was duly 
fervent in the title-véle. Miss Agnes Janson delivered 
Freya’s spell most effectively, and the respective kings 
were severally personated by Mr. Maggi and Mr. Charles 
Tilbury. The ensemble was fairly good for a first night, 
and the composer (who conducted) and the author were 
twice called upon to acknowledge the applause. 





RICHTER CONCERTS. 


VERILY, the ways of the London musical amateur are 
past finding out! Here was the greatest living conductor, 
Hans Richter, with his splendid orchestra, at Queen’s Hall, 
on the 18th ult., offering a programme in which the last 
symphony of Brahms, played Jn Memoriam of the lamented 
master, was preceded by one of Tschaikowsky’s finest and 
maturest works—viz., his Suite, No. 3, in G (Op. 55)— 
Wagner’s most beautiful, but, alas! already hackneyed 
‘‘Charfreitagszauber”’ from ‘“ Parsifal,’”’) and Weber’s 
brilliant ‘ Euryanthe” Overture, and yet the hall 
was far from full. Is Richter too little sensational for 
present-day frequenters of orchestral concerts, or is the 
maddening toujours perdrix of Wagner extracts ruining 


their appetites and incapacitating them from partaking of | 


any other musical food? To quote the remarks of C. A. B. 
in the analytical programme: ‘‘ A pathetic interest attached 
to the choice of this Symphony of Brahms’s for performance 
on the present occasion, seeing that it was the last of his 
works which the lamented great composer was privileged to 
listen to while here upon earth—-viz., at a Concert of the 
Vienna Philharmonic Society, conducted by Dr. Hans 
Richter, on the 7th of March last.” The E minor Symphony 
has always been considered one of the least spontaneous 
of Brahms’s orchestral works, and so no doubt it is 
on the whole. Yet there are to be found rare beauties 
in its four movements: the Andante moderato is one of the 
noble master’s most individual and moving efforts, 
while the final Passacaglia, a masterpiece of consummate 
musicianship, reveals fresh and beautiful secrets at every 
hearing. On the occasion under notice these sombre, 
almost tragic variations seemed a meet, as they were a touch- 
ing, Requiem for the departed composer. Tschaikowsky’s 
Suite displays all his rare gifts: an inexhaustible flow of 
melody, generally expressive and distinguished, occasionally 


CRYSTAL PALACE CONCERTS. 


THE forty-second annual series of the Saturday concerts 
opened on the gth ult., and while the programme offered 
nothing special in the way of novelty, interest attached to 
the occasion from the fact that since last season the Crystal 
Palace orchestra has been reconstituted, owing to the 
secession of a large number of the players engaged in former 
seasons. The motive for their withdrawal is, we understand, 
financial, and consequently does not fall within the scope 
of musical criticism, but one is free to express regret at the 
removal of so many familiar figures—many of them veterans 
—from the desks of the Sydenham concert-room. The 
results of the change are most markedly observable in the 
wind department, but, all things considered, a highly 
creditable start was made at the opening concert, when 
excellent performances were given of such test pieces as 
Schubert’s great Symphony in C major—though Mr, 
Malsch was sadly missed in the lovely Amdante—and in 
Berlioz’s overture to ‘“‘ Benvenuto Cellini.” M. Jacques 
Renard, the new leader of the violoncellos, made a very 
favourable impression in Saint-Saéns’s Concerto for that 
instrument; Master Bruno Steindel, the newest pianoforte 
prodigy, was greatly applauded for his playing of two 
movements from Beethoven’s G major Concerto and 
pieces by Bach, Chopin, and Schubert; and Madame 
Clara Samuell, who replaced Madame Marchesi—absent 
through indisposition—sang Handel’s “ Lusinghe pii 
care’ with her usual neatness and refinement. 

Mr. German’s symphonic poem ‘“ Hamlet,” which was 
introduced to the Sydenham audience, under the composer's 
direction, at the concert of the 16th ult., is discussed in 
another column. It may suffice, therefore, to say that it 
was, in the main, well played by the Crystal Palace 
orchestra and very favourably received by the audience. 
Miss Maud MacCarthy, who made her début at these 
concerts, is a child violinist who plays with the intelligence 
and elegance of phrasing of an adult performer. Her 
rendering of Max Bruch’s ‘Scottish’? Fantasia (Op. 46) 
was a really satisfying performance—which can rarely be 
said of the efforts of juvenile executants—refined in con- 
ception, accurate in technique, and marked by an admirable 
sense of rhythm. Miss Clara Butt sang the familiar air 
from ‘‘ Samson et Dalila,” ‘* Mon cceur s’ouvre a ta voix,” 
and Mr. Liddle’s commonplace, though not ineffective 
setting of ‘‘ Abide with me,” with her usual charm of voice, 
adding “In Scarlet Town” as an encore. Such a selection 
|; would be excellent for a ballad concert, but it suffered 
| severely from juxtaposition with such numbers as Beet- 
| hoven’s C minor Symphony and the ‘‘ Oberon” Overture, 
| which completed the programme and were performed with 
| great spirit under Mr. Manns’s able and vigorous direction. 





| 


PROMENADE CONCERTS. 


Mr. Rosert NEwMAN concluded, on the 16th ult., his 
\third series of Promenade Concerts at the Queen’s Hall. 
'On that date he took his well-merited benefit concert, and 
| the packed state of the spacious hall was a_ pleasing 
| testimony of how greatly and how widely these perform- 
ances have been appreciated. They now, indeed, form the 


weak and sentimental, but always original; an equally | chief artistic feature of early autumn musical life in London, 
inexhaustible supply of new orchestral effects of varying |and their influence in cultivating a taste for orchestral 
degrees of excellence; a wonderful command of rhythm, | music of the highest class can scarcely be over-estimated. 
and altogether an exuberant, passionate imagination which, |The excellence of Mr. Newman’s orchestra has_ been 
however, would have benefited by more self-criticism. This | frequently noticed in these columns, and the skill and 


would have prevented the composer from penning such 
weak pages as those of the trio to the waltz, or the ppp 
march in the Scherzo. The orchestral effects there produced 
are clever and interesting enough, but to insist on them for 
page after page suggests a naiveté that is child-like and 
bland, not to say silly. The last of the very ingenious 
and frequently very beautiful variations, a Polacca, is also 
spun out to a wearying length. It occupies over fifty pages 
of the score! Still, the work deserves frequent hearings, 
and we must take it as we find it. Like the rest of the 


programme, the Suite was played with wonderful finish and 
expression, and even in the loudest passages the brass never 
degenerated into brutal noise such as we have heard—and 
heard frantically applauded—only too frequently of late. 





progress of Mr. Henry J. Wood as a conductor dwelt 
upon. On these points there is little more to say, but there 
should be placed on record the production, on the gth ult, 
of a clarinet concertino by Mr. Percy Pitt, whose compo- 
sitions, it will be remembered, have been previously 
ipsiwing at these concerts. Mr. Pitt’s concertino is based 
upon a few themes and some florid passages written by the 
famous clarinet player, Cavallini, which were brought to 
Mr. Pitt’s notice by Mr. Manuel Gomez, first clarinettist 
of the Queen’s Hall orchestra. These passages have been 
developed with remarkable skill and fertility of resource, 
and the solo part in particular proved so effective that the 
performance of the work, on the gth ult., with Mr. Gomez 
as the soloist, elicited prolonged and enthusiastic applause. 
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QUEEN’S HALL SATURDAY AFTERNOON 
CONCERTS. | 


DousrTLess for some good reason Mr. Robert Newman | 
has changed the name of his orchestral performances, 
hitherto known as ‘‘ Symphony Concerts,’’ to the less commo- 
dious title of ‘‘ Queen’s Hall Saturday Afternoon Concerts,” 
and the first of the new series was given on the 23rd ult., 
under the conductorship of Mr. Henry J. Wood. Few 
remarks are called for concerning this performance, for the | 
programme was entirely devoted to Wagner, and its ren- 
dering does not call for detailed criticism. It should 
be stated, however, that Mr. Wood secured very fine 
readings of the majority of the excerpts, and particularly of 
the ‘‘ Trauermarsch ” from “ Die Gotterdammerung,” which 
was played with remarkable impressiveness. Miss Susan 
Strong was the vocalist, and sustained the reputation she 
has already acquired as a Wagnerian singer by dramatic 
interpretations of Elsa’s dream, from ‘“‘ Lohengrin,” and 
Isolde’s ‘* Liebestod.” | 





! 





HUMPERDINCK’S “KONIGSKINDER” (“ROYAL 
CHILDREN”). 


Tue chief feature of the fairy play ‘“ Kénigskinder ” 
(“ Royal Children ”’), an English version of which, entitled 
“The Children of the King,” by Messrs. Carl Armbruster 
and John Davidson, was produced at the Court Theatre 
on the 13th ult., is the remarkable effort which Herr | 
Humperdinck has made to cause his music to. become | 
an integral part of the libretto. To effect this each word 
of the text that is accompanied by music is set just as 
though it were intended to be sung. Not only is this | 
method pursued with single voice parts, but when several | 
characters are speaking in rapid succession or together | 
their words are set out exactly as in an operatic chorus ; 
the vocal parts in the riot at the end of the second act | 
being eight in number. The nature of these vocal parts | 
may be gathered from the following passage from the 
Goose-girl’s = | 


oe 
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Father! Mother! Thou seest my breaking heart. 
Ee Sami: 
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In order to distinguish the vocal notes intended to be sung | 
from those which are meant merely to indicate the rhythm | 
and accent of the spoken words, the composer has given | 
what he terms the Sprechnoten (speech-notes) heads shaped | 
like a Maltese cross. Of course the music is based upon | 
a series of Leitmotives. The principal theme, inasmuch | 
as it is the most often heard, is that of the Goose-girl, which | 
is as follows— | 


Sareea] 


With this is associated— 
Se Se ee 


—which is expressive of what may be termed her “castles | 
in the air.” Both these melodies are sung by the Goose-girl, | 
but they are found chiefly in the orchestral portion of the | 
score. The theme which next attracts attention is the | 
Witch’s spell motive— 


Str. 
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pp wee ee S. 

















- | character. 


| ment and instinct with poetic grace. 


—which is played as she forbids the Goose-girl to leave the 
forest. 
Slow. 


ee zee Bet, i 


The above notes are first heard as the Goose-girl, taking in 





| her hand the loaf the Witch has forced her to make, says, 


‘* Whoever eats and wishes shall obtain his desire.” Upon 
this blessing the Witch immediately casts a counter-spell, 
—s that ‘‘ Whoever eats the smallest crumb shall 
ie 
Left alone, the Goose-girl bewails her fate while the 
music flows on in delicate and suggestive fashion. The 
arrival of the Prince, however, alters her views of life. He 








is heralded by— 
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—and as he declares his love for her there is heard from 
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Another noteworthy theme is that of the Goose-girl’s 
garland, which is given out in its most complete form as the 
Prince puts the flowers next his heart. It runs thus— 
geet 
= 

eiiqtaet tot ft 

ee ee ee : SE 

{ o 
| 

| Of the music really sung perhaps the most memorable is 
the song of the Minstrel, a gay and rollicking ditty, 
|admirably suggestive of the good natured and vivacious 

Other snatches of song are equally melodious, 
|but all these are of secondary importance, the orchestra 
| being the principal means of musical expression. The 
above themes are treated with consummate mastery ot 
contrapuntal resource, and the scoring is, for the most part, 
of extreme delicacy-—manifestly with the purpose of not 
interfering with the distinctness of the spoken words. 
| There is no overture in the score before us, the curtain 
| being directed to be raised at the ninth bar, but the 
‘second and third acts are each preceded by a prelude of 
much musical interest. The first prelude is of a vigorous 
| and lively nature, and includes an old German song, called 
‘‘Kinder-Reigen” (Children’s Round). The prelude to the 
last act is tragic in character and is headed “ Verdorben- 
Gestorben” (Ruin-Death). It is chiefly built upon the 
Leitmotives, but it contains a section entitled the ‘‘ Minstrel’s 
last Song,” ‘which is sung by this character as the curtain 
rises. The music in this act is the most elaborate and 
beautiful of the work, and that which accompanies the 
jefforts of the Goose-girl to cheer the Prince, and is 
fsene as they eat the Witch’s loaf and die, is most 
pathetic. Their death, as indicated in the German 
|score, is the artistic ending of the work, but in the 
English version they come to life again and are proclaimed 
| King and Queen by the children and some townsfolk of 
| Hellabourne, who conveniently happen to be passing by. 
The most serious defect, however, of the English version 
| is that little attempt seems to have been made to fit the 
| words to the music. To do so would doubtless have been 
|a very difficult task; but seeing the great pains the com- 
|poser has taken to ensure unanimity of rhythm and 
accent in this particular, it isto be regretted more attention 
has not been given to this important matter. The original 
| libretto, by. Ernst Rosmer, the nom de plume of Mrs. 


| Bernstein, is more acceptable than that adopted at the 


Court Theatre, but still, as presented, ‘‘ The Children of 
the King” is a very charming play, full of human senti- 
Mr. Carl Armbruster, 
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who conducted the first few performances, had been pro- 
vided with an efficient orchestra, and great credit is due 
to him for the manner in which the music was played. 
Miss Cissie Loftus was a sympathetic exponent of the 
Goose-girl, and Miss Isabel Bateman was a good exponent 
of the Witch. Mr. Martin Harvey and Mr. Dion Boucicault 
respectively imparted much individuality to the characters 
of the Prince and the Minstrel, and the other parts were 
capably sustained. 

It should be added that the title, ‘* The Children of the 
King,” adopted by Messrs. Armbruster and Davidson makes 
nonsense of the story, for if the Goose-girl and the Prince 
were ‘Children of the King” they could not marry. 
‘* Royal Children” gives most closely the meaning of the 
original German title. 


ee 


MR. N. VERT’S CONCERTS. 


ACCORDING to the programmes of three concerts in St. 
James’s Hall, announced by Mr. Vert, he is apparently of 
opinion that sufficient orchestral and classical chamber 
music is now being offered to the public, and that there are 
still many who better appreciate miscellaneous entertain- 
ments of the old-fashioned nature, composed of ballads 
leavened by operatic selections. He may be right, and at 
any rate there was a large audience at the first concert, on 
Saturday, the 16th ult., the encore nuisance setting in very 
early. 

To enumerate all that was done would be impossible, 
but a few of the most successful pieces may be mentioned. 
In the aria from ‘‘ Der Freischitz,” popularly known as 
‘ Softly sighs,” Miss Ella Russell achieved a triumph, and 
of course so did Mr. Santley in ‘‘O ruddier than the 
cherry,” which he sings almost as effectively as ever. 
Among the other successful vocalists were Madame Bertha 
Rossow in Verdi's ‘‘Caro nome,’ Mr. Ben Davies in 
‘Salve Dimora,” and Madame Alice Gomez in a canzo- 
netta, ‘‘La bella mea,” from Schira’s little known opera 
‘*Niccolo di l’Api.’’ The vocal music was agreeably 
diversified by the violin solos contributed by M. Johannes 
Wolff. Of the remaining concerts we must speak in our 
next number. 





MISS ANNA WILLIAMS’S FAREWELL CONCERT. 


Few, if any, English soprano vocalists were ever 
regarded with greater respect than the artist who bade 
farewell to the public at the Albert Hall on Wednesday 
evening, the 13th ult. It was not only that Miss Williams 
was a good singer and an amiable woman, but she was 
invaluable to concert-givers by reason of her superb 
reading powers. Many atime she has come to the rescue 
when some other singer has disappointed at the last 
moment, reading with apparent ease a work that must 
have been strange to her. The most conspicuous instance of 
this occurred at the Birmingham Festival of 1888, when Miss 
Macintyre was incapacitated for two days. If it had not 
been for Miss Williams one trembles to think what would 
have occurred, for the scheme included, among other 
things, Professor Villiers Stanford's lengthy and difficult 
new oratorio ‘‘Eden”; but all went well, thanks, in 
great measure, to the heroism of her who, in the plenitude 
of strength, elects for reasons which doubtless are sufficient 
to rest on her laurels and be no more seen on the concert 
platform. 

There was no cause for wonder that many artists of high 
rank proffered their services for the farewell, and that the 
general admirers of Miss Williams mustered in numbers 
sufficient to well fill the Albert Hall. Criticism on such 
an occasion is, of course, inadmissible, and therefore a few 
general remarks as to who appeared and what was done 
are all that can be recorded. The contributions of the 
bénéficiaire were *' Angels, ever bright and fair,” ‘ Softly 
sighs,” Mozart’s “I will arise,” with Madame Albani, 
and ‘ Farewell,” being a Lied by Schubert, with words 
by E. Baumer Williams, written especially for the 
occasion. Madame Albani, Miss Marie Brema, Miss 


Giulia Ravogli, Miss Lucie Johnstone, Mr. Edward Lloyd, 
Mr. Santley, Mr. Frangcon-Davies, Mr. Plunket Greene, 
and Mr. Johannes Wolff gave the fullest satisfaction to 
the huge audience. 





ROYAL COLLEGE OF MUSIC. 


Tuis being a ‘‘ Jubilee’? year the concert given at the 
above flourishing institution, on the 2oth ult., may perhaps 
also be referred to as a kind of ‘‘ Jubilee,”’ since it was the 
250th students’ concert since the foundation of the College, 
That the programme would contain a work by Brahms was 
to be expected, for nowhere has the music of the departed 
master been more assiduously cultivated than at the school 
in Kensington Gore. In fact, a College chamber concert 
would scarcely be complete without some piece by this com. 
poser, whose music never appears greater than if placed 
in juxtaposition with such a weak effusion as Dvorak’s F 
major String Quartet (Op. 96), with its cheap nigger-tunes, 
Why is the chamber music of our own Parry, Stanford, 
Ashton, H. W. Davies, &c., ignored at the College 
in favour of such poor stuff as the Bohemian master’s 
worst quartet? Merely because the gentlemen we 
have named are British and professors at the College? 
We confess these reasons do not appear sufficient to us, 
Perhaps Dr. Parry, the most British of our composers, will 
see to this! Brahms’s Pianoforte Trio (the somewhat 
unduly neglected Op. 87, in C major) was played with a 
good deal of brilliancy and expression by John Ireland, 
Samuel Grimson, and P. Purcell Jones; the beautiful 
Scherzo especially went with great spirit and finish. 
Samuel Grimson made light of the terrible technical 
difficulties of Bach’s ‘“‘Chaconne.’’ He has wonderful 
fingers has this lad, and we doubt whether the 
literature of violin music contains anything that he 
could not master; at any rate, as regards the written 
note. Whether he will in time to come excel in expres- 
sion as he now excels in technique remains to be 
seen. Morfydd Williams essayed three songs by A. von 
Fielitz (Op. 15) without being altogether able to do justice 
to the somewhat peculiar German words or the equally 
peculiar, unsatisfactory music. Hester Hardman played 
Chopin’s Barcarolle (Op. 60) with a great deal of physical 
strength but little charm, while Harry Dearth was heard in 
Miss White’s song ‘‘ The devout lover.” He has an 
agreeable, flexible baritone voice, and he sang with con- 
siderable taste and feeling, though the accompaniment 
was played in a slovenly, irritating manner. The execu- 
tants in Dvordk’s Quartet were Mary Noverre, Barré 
Squire, Edward Behr, and Robert Grimson, and they gave 
a fair performance of the disappointing work. 








REVIEWS. 


The Westminster Abbey Hymn Book, with Tunes. 
Compiled and arranged under the musical editorship of 
Frederick Bridge. [Novello, Ewer and Co.] 


ALTHOUGH some years have elapsed since the issue of 
the “words” edition of the Westminster Abbey Hymn 
Book, its musical complement will be none the less wel- 
come on that account. The book before us contains 
upwards of 400 tunes. The majority of those old tunes 
which have become deep-rooted in the affections of wor- 
shippers of all denominations rightly find a place in these 
pages, though we miss that fine eighteenth-century tune 
“‘ Bedford.”’ ‘‘ Miles’s Lane,” one of the last surviving of 
the old “repeat ’’ tunes, is duly preserved. Its melody is 
happily not altered as in ‘“‘ Hymns Ancient and Modern”; 
but we hope that no organist will think it “desirable” to 
avail himself of the permission to omit half of the familiar 
refrain of Shrubsole’s tune. 

But the chief interest in the book will naturally be 
centred in the new tunes, of which there are over one 
hundred. Two of these (Nos. 156 and 173), both in the 
key of G and hitherto unpublished, are by Gounod, and 
are written in the diatonic and melodious style of the old 
composers. The editor, Sir Frederick Bridge, contributes 
twelve tunes from his prolific pen. One (No. 32) is partly 
in chant form. Another, to the words ‘From Egypt’s 
bondage come,” has a fine unison phrase at the words 
“ Hallelujah!” His beautiful setting of Dean Milman’s 
words, “Brother, thou art gone before us,” specially 
composed for the funeral service of his friend and fellow 





chorister Joseph Maas, the effect of which the present 
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writer so well remembers on that sad occasion, worthily 
finds a place. Sir Frederick’s setting to the words ‘* From 
Greenland’s icy mountains” is appropriately named 
‘Nansen’?! In his tune to “When the weary, seeking 
rest,’ he has, in the refrain, introduced ‘‘Open the 
heavens,’ from Mendelssohn's “Elijah,” but in triple 
time. Of the five tunes contributed by Sir John Stainer, 
that to Mrs. Alexander’s charming words, “All things 
bright and beautiful,” is bound to become a favourite. 
It is an ideal children’s tune. Another tune by Sir John, 
to “ Through the day Thy love has spared us,” is a de- 
lightful setting of an evening hymn. 

We do not remember to have seen the name of Mr. 
Frederic H. Cowen as a writer of hymn-tunes before ; but 
here are six specimens from his pen, of which No. 289 
is a capital unison tune to ‘ Brightly gleams our banner,” 
having a splendid marching swing, which fully entitles Mr. 
Cowen to step at once into the front rank of modern hymn- 
tune composers. The ‘chief musicians’? of the Royal 
Academy of Music and the Royal College of Music are 
also contributors. Sir Alexander Mackenzie, who was 
formerly a choirmaster in a Presbyterian Church in 
Edinburgh, is represented by two effective tunes (Nos. 146 
and 155), and Dr. Hubert Parry by four, of which that to the 
words *' Praise the Rock of our salvation’’ is an effective 
festival hymn. The name of the organist of St. Paul’s 
Cathedral is very properly found in the Westminster Abbey 
book. Of Sir George Martin’s three contributions, the 
tune named ‘‘ Rudgwick,” set to ‘‘ Songs of thankfulness 
and praise,”’ is very bold and spirited. The late Sir Joseph 
Barnby wrote five tunes for the book, which are sure to 
find acceptance by reason of their intrinsic merit and 
appropriateness to the words to which they are mated. 
Nos. 13 and 398, by Barnby, show the versatility of his 
styles as a hymn-tune composer. 

The Rev. Canon Hervey has a fine bold tune, named 
“Lochnagar,’’ to the words ‘ Who are these, like stars 
appearing,” which is sure to become a favourite. By no 
means the least attractive contribution to this varied 
collection is a fine martial tune, melodious and majestic, 
by Mr. J. H. Maunder, to the words ‘ Forward! be our 
watchword.” We shall be greatly surprised if this stirring 
melody is not in great request for the service books of 
choral festivals ; the choirs would simply revel in singing it. 
Two beautiful tunes by Dr. Henry Hiles, to Adelaide 
Procter’s ‘‘ The shadows of the evening hours” and Mrs. 
Alexander’s ‘The roseate hues of early dawn,’ reflect 
the beauty of these two evening hymns. The tune by the 
late Dr. Garrett (No. 29, 2nd tune), which is first printed 
in these pages, was written twenty years ago in Devon- 
shire, where Garrett was sojourning with his old pupil, 
Canon Hervey, of Sandringham. Three tunes by the Rev. 
J. B. Dykes (Nos. 129, 2nd tune; 252, 2nd tune; and 384), 
from the ‘‘ Anglican Hymn Book," very properly find a 
place in this collection. 

Amongst the various other composers who have con- 
tributed to the book, we find such well-known names as 
Dr. Keeton, the late Dr. W. H. Monk (who wrote one 
tune), Mr. Myles B. Foster, Dr. Harford Lloyd, Dr. 
Joseph Bridge, Mr. John E. West (who contributes seven 
excellent tunes), Mr. Gerard F. Cobb, Mr. Battison Haynes, 
Mr. W. S. Hoyte, Mr. Berthold Tours, Mr. J. Clippingdale 
(who has written five tunes), Mr. W. Alcock, sub-organist 
of the Abbey, and many other ‘‘ good men and true.” We 
trust that we have sufficiently sampled the contents of this 
latest hymnal to induce clergymen, organists, and choir- 
masters to examine it for themselves. A very important 
feature of any book is the department of the index. For 
this we have nothing but praise to offer. There are no 
less than four indexes, under the headings ‘ general,”’ 
“metres,” “ authors and translators,” and ‘ composers,”’ 
all of which are admirably done. The last word must be 
one of congratulation to Sir Frederick Bridge, the dis- 
tinguished occupant of the organist’s seat at the Abbey, 
who has discharged the duties of musical editor with con- 
summate skill, 


An Album of Twelve Hush-Songs. Composed by 
Alicia Adélaide Needham. [Boosey and Co.] 


Tus is a very charming volume, and Mrs. Needham’s 
best effort so far. By collecting twelve ‘‘Hush-Songs” in 


| masters, will do so in vain, 





one book the composer ran the obvious risk of becoming 
monotonous to soporiferousness, and it shows confidence 
in her own powers that she did not shrink from a task which 
might have appalled a musician of the highest gifts and 
most pronounced individuality. But we are bound to 
admit that no charge of monotony can be laid at her door. 
Mrs. Needham has chosen her poems very carefully. 
They are all real poetry, not merely “words for music,” 
and the variety of sentiment and spirit to be found in 
them has been happily reflected in the music. The late 
Eugene Field, of Chicago, is represented by no less than 
five poems, and in setting these, Mrs. Needham has been 
especially happy. Her music to “Little blue pigeon,” 
the ever-fresh ‘* Wynken, Blynken, and Nod,” and * The 
fairy’s lullaby,” is not unworthy of Sir Arthur Sullivan in 
his most captivating ‘* Savoy” mood for rhythmical tune- 
fulness, and that exact fitting of tune to poem which seems 
to exclude the possibility of any other good setting of that 
same poem being written. Tunefulness is, in fact, our 
composer’s strongest feature, and one which we welcome 
most heartily. Hers are generally real tunes which easily 
stand the test of being sung unaccompanied, yet they never 
degenerate into drivel. A serious note is struck in 
such poems as Eugene Field’s ‘‘ My harp is on the willow 
tree’ and Dr. J. A. Goodchild’s ‘‘ The first-born.”” Both 
these songs are expressive in an unaffected, direct way, 
while, on the other hand, a negro lullaby, ‘‘ Croodlin’ doo,” 
with its swinging, catchy tune, is of the essence of jollity, 
and has every chance of obtaining the widest popularity. 
Those who look in this volume for specimens of the highest 
type of art songs (Lieder), created by the great German 
Mrs. Needham has not yet 
arrived at the perfection of workmanship necessary for 
their production, nor is her gift of expression sufficiently 
developed, her sentiment being occasionally slightly 
suggestive of sentimentality. But judged by the standard 
of the better class of English songs, these ‘‘ Hush-Songs ” 
may be warmly praised. They have given us genuine 
pleasure, and we doubt not that they will find many admirers. 
All those qualities are found in them, but in a much more 
artistic form, that have made her “ Irish Lullaby” one of 
the most popular songs of the last decade. The volume is 
adorned with a very charming frontispiece by Mr. Robert 
Sauber. 
Novello's Part-Song Book. Nos. 760-777. 
[Novello, Ewer and Co. | 


Tue latest additions to this collection of Part-songs are 
before us. ‘‘The West winds, ho!” (No. 760), by W. 
McKendrick, is a bright and vigorous setting of some 
suggestive lines by Thomas George Cox. In No. 761 Dr. 
Herbert W. Wareing has taken for his text Shakespeare’s 
song ‘‘ When daffodils begin to peer.’ The vocal parts 
possess considerable independence, and, well rendered, the 
composition would be very effective. No. 762 is Sir 
Frederick Bridge’s stirring patriotic song ‘‘ Hurrah! 
Hurrah! for England,’”’ the merits of which have already 
been commented upon in these columns. A ‘“ Hymn to 
Music,” by Dudley Buck, which forms No. 763, is of a 
somewhat elaborate and ambitious character, and will 
provide well trained choirs with legitimate opportunities 
for the display of those qualities which distinguish 
finished and high-class choral singing. No. 764 is ‘‘ The 
Queen’s Song,’ by Eaton Faning, which has won 
wide acceptance during the recent jubilee celebrations. 
Nos. 765 to 772, and 775, 776 are settings by Dr. Hubert 
Parry, which were noticed as forming two collections in the 
August issue of THe MusicaL Times. It may, however, 
be useful for purposes of reference to give the numbers of 
each in this series. No. 765 is ‘Since thou, O fondest”’; 
No. 776, ‘* Music, when soft voices die’; No. 767, ‘‘ How 
sweet the answer’’; No. 768, “‘ What voice of gladness”; 
No. 769, ‘‘ Whether men do laugh or weep’’; No. 770, 
‘‘ Tell me, O love’’; No. 771, ‘‘ Follow your saint”; No. 
772, ‘‘ Love is a sickness’’; No. 775, ‘‘ The sea hath many 
a thousand sands”’; No. 776, ‘Turn all thy thoughts to 
eyes.” No. 773, which consists of Mr. Frederic H. Cowen’s 
spirited partiotic song ‘All hail the glorious reign,” has 
already been noticed in these columns, as also has No. 778, 
which is Sir Frederick Bridge’s arrangement of the 
National Anthem with the acceptable and excellent second 
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verse by the Dean of Rochester. In No. 774 will be found 
a graceful and expressive lullaby entitled ‘“ Rest thee, 
my little one,’’ by Thomas Facer, and No. 777 is a 
clever and expressive setting, by Arthur Berridge, of 
Edmund Spencer’s philosophical lines ‘Every sweet 
with sour is tempered.” 


Six Pastoral Part-Songs. By Edward Bunnett. 

Gauzy Wings.  Part-song for s.A.T.B. Words by 
Florence Hoare. Music by Richard Richards. 

The Milking Song. Words by Jean Ingelow. 
J. Jobling. 

Nymphs of the Ocean. 
Music by W. W. Pearson. 

Serenade. For Male Chorus. By Frank Davidson. 

[Novello, Ewer and Co.} 


Dr. Bunnett’s church music is widely known to choir- 
mastérs by reason of its melodiousness and simple but 
effective part-writing. These qualities are conspicuous in 
the “ Six Pastoral Part-Songs,”’ or at least in the four of 
them severally named ‘O’er silvery waters,’ ‘‘ Day is 
dawning,’”’ “Sing on, sweet birds,” and ‘Lo, autumn 
leaves.’’ They are specially suited to small amateur choral 
societies. 

“Wings” in the musical firmament always beat in 6-8 
time, and Mr. Richards’s ‘‘Gauzy’’ specimens obey the 
unwritten law. The measure lends itself to graceful 
melodiousness, which is the chief characteristic of this part- 
song. 

“The Milking Song” is taken from the ballad entitled 
‘“‘ The high tide on the coast of Lincolnshire, 1571,’’ and 
in the poem the song is supposed to be sung by a solo 
voice, but musicians, as well as poets, have their licenses, 
and Mr. Jobling has set it for four voices. The music is 
pretty, but the forte and piano effects have no rational 
basis and have been inserted merely for the sake of effect, 
and consequently fail to be convincing. 

In ‘‘ Nymphs of the Ocean ”’ the spirit of the words has 
been neatly caught by the composer, and the part-song 
is distinctly bright and pleasing. 

Mr. Davidson’s Serenade is a cleverly written piece, such 
as a well trained quartet party would find much interest in 
singing. It merits the attention of male-voice choirs and 
glee singers. 


Music by 


Words by Florence Hoare. 


If only my lover knew. Song. Words by Maude 
Hammond. Music by James R. Dear. 
[Robert Cocks and Co.] 


THE above is a sympathetic little song which may 
be recommended to mezzo-soprano vocalists of average 
attainments. The heroine has said ‘‘No” when she 
ought to have said Yes,” not an uncommon procedure ; 
and the plaintive nature of her regrets make one hope 
that her lover may have had sufficient experience to know 
that ‘‘maids in modesty say ‘No’ to that which they would 
have the profferer construe ‘Aye.’’’ The music is unpre- 
tentious but melodious, and the vocal part is grateful to the 
singer. 


Novello’s Octavo Anthems. Nos. 568-573, 578, 579. 
: [Novello, Ewer and Co. | 

ReEcENT additions to this valuable series show the usual 
variety and style. In No. 568 the Gloria from the Twelfth 
Mass, commonly attributed to Mozart, has been furnished 
with English words of thanksgiving. No. 569, ‘‘O come, 
let us sing,’’ composed by Myles 3B. Foster, is described 
as “An easy Easter anthem for bass solo and chorus,” 
which indicates the character of the music. The bass 
solo is well laid out for that voice and occupies two 
pages of the anthem. Mr. Foster has also provided 
Nos. 571 and 573, respectively entitled ‘‘Is it nothing to 
you”’ and ‘‘ The eyes of all wait upon Thee.” The first 
composition is appropriate for Holy Week and the second 
is a Harvest anthem for soprano solo and chorus. Both 


are excellent examples of this musician's genial style, and 
may be recommended to the attention of choirmasters. 
No. 570 is the anthem ‘Blessed be the Lord thy God 
which delighted in thee,’ specially composed by Sir 
Frederick Bridge for the fiftieth anniversary of the Queen’s 
Accession, and sung at the Jubilee service in Westminster 
The festival Te Deum, together 


Abbey on June 21, 1887. 





Stirring effect. 





with the Antiphon written by Sir George C. Martin for 
the memorable Thanksgiving service at St. Paul’s Cathedral 
on June 22 last, forms No. 572. Criticism of this is 
unnecessary, for its artistic value has been widely recog- 
nised ; but choirmasters who have not seen the music will 
do well to make its acquaintance, for the setting of the 
Te Deum is admirably suited for festival services and 
presents no difficulties beyond the abilities of a well-trained 
choir. Nos. 578 and 579 are Harvest anthems, the former 
composed by Bruce Steane and the latter by Bertram 
Luard Selby. Mr. Steane’s anthem opens with a brief 
bass solo and contains another short passage for this voice, 
but with these exceptions the anthem is written in ‘the 
usual four vocal parts, which are extremely flowing and 
melodious. Mr. Selby’s contribution contains a duet or 
semi-chorus for soprano and tenor of considerable musical 
interest, and the anthem throughout shows the hand of an 
accomplished musician. 


Ye F¥acobites by Name. Words by Robert Burns. 
The Farewell. Words by Robert Burns. 
Hymn before Action. Words by Rudyard Kipling. 
The Lawlands 0’ Holland. Old Ballad. 
A Song of Innocence. Words by William Blake. 
Music by H. Walford Davies. 

[ Novello, Ewer and Co.] 


Mr. Watrorp Davies is one of the most promising of 
our young composers. There is a healthy manliness in 
his music, which is at once inspiring and inspiriting, and 
his sentiment is free from all traces of maudlin sentimen- 
tality. These characteristics distinguish his settings of 
“Ye Jacobites by name” and ‘The Farewell,” and the 
words of the Scotch poet have rarely been allied to more 
sympathetic music. Both of these compositions are 
suitable for a bass or baritone voice. The ‘‘ Hymn before 
Action”’ is also written for a baritone, but in a note the 
composer says: ‘* This hymn is intended to be sung by 
many male voices in unison, except in the second verse, 
which may well be sung asa solo.” However rendered, if 
delivered with due spirit, the hymn would have a most 
‘*The Lawlands o’ Holland’? may be 
recommended to the attention of contralto singers. The 
words of devotion to a lost love are set in a simple but 
expressive style which accentuates their pathos, and a 
sympathetic vocalist could make this song very charming. 
‘*A Song of Innocence” gives proof of the composer's 
versatility, the simple nature of the lines being allied to 
music which happily illustrates their character. It would 
be most effectively sung by a mezzo-soprano vocalist. 


WEEKES AND Co.—Pianists who take delight in studies 
for their instrument will find good employment for their 
fingers in A Concert Study in C minor, by Arthur Somer- 
vell.——Appealing to a larger number of players are Three 
Characteristic Pieces in dance form, by H. J. Taylor, 
severally named ‘“‘ Egyptian,” ‘ Grecian,”’ and ‘‘ Roman.” 
To what kind of music the Egyptians danced would 
doubtless exercise the ingenuity of antiquaries to 
describe, but Mr. Taylor seems to have no doubt on the 
subject, and although the ‘“‘ Egyptian Dance” might sur- 
prise the East it will prove acceptable in the West. The 
inhabitants of Greece are represented by a_ graceful 
measure, and “ ff”? and ‘‘sf” are prominent in the Roman 
Dance.——Six Bagatelles for the Pianoforte, by Mrs. 
Robert Bruce, are well named. They are trifles, but 
pleasing.——Ten short Sketches for the Pianoforte, by C. 
A. Ehrenfechter, are somewhat similar in character to the 
preceding, but require a more advanced player.——A 
brilliant little piece will be found in an Impromptu in D flat, 
by Julian Pascal—An Ode to Music. For tenor solo, 
voices, and orchestra. Words by Florence Hoare. Music 
by Myles B. Foster. The text of this work is somewhat 
ambitious in conception but it is poetic in character, and 
the lines afford admirable opportunities for variety of 
musical illustration. Mr. Foster has not failed to note 
these, and his setting is consequently free from the 
monotony which sometimes makes itself unpleasanily felt 
in compositions for male voices. The music also combines 
geniality with the touch of dignity called for by the 
subject——No Land like England. Chorus for soprano, 
alto, tenor, and bass, from the music to ‘‘ The Foresters ” 
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CHRISTMAS ANTHEM FOR SOPRANO SOLO AND CHORUS. 
(FROM “BETHLEHEM; A MYSTERY.”) 


Written by Joseph BEnnert. Composed by A. C. MackEnzix. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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There was silence in een s nee oe John Stainer. 
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Hearkenuntome .. on ais ne Myles B. Foster. 
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Let us now fear the Lord ourGod_ :. ee John E. West. 
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Now the wearied sun declining e oe ee .-R. F. Lioyd. 
Under the greenwood tree oe eo oe James Shaw. 
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A Shadow .. ee $s ‘e oe Jacques Blumenthal. 
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O happy eyes mk ae oo = E. Elgar. 
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I will give thanks wanda Mass) = oe Mozart 
O come let us sing .. oe -- Myles B. Foster 
Blessed be the Lord thy God °. J. Frederick Bridge 
Is it nothing to you? nee nie .. Myles B. Foster 
Yeholy Angels bright .. ar Henry W. Richards 
The eyes of all wait upon Thee.. .. Myles B. Foster 
There shall come forth a Star .. Orlando A. Mansfield 


I will not leave you comfortless ae Bruce Steane 
There is a green hill faraway .. oe Gounod 
Praise the Lord, O ‘oav_»#,; ate ee J. H. Maunder 
Be glad and rejoice oe Bruce Steane 


B. Luard Selby 
Ferris Tozer 
° Arthur E. Godfrey 
oe Bruce Steane 


Thou, O God, art praised i in Sion os 
In the beginning was the word . 
3e ye all of one mind 
My soul truly waiteth 
To be continued. 
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What voice of gladness .. ee C. Hubert H. Parry 
Whether men do laugh or weep oe - » 
Tellme,Olove .. si ee ee ” ” 
Follow your saint .. oe co ee » ” 
Love is a sickness .. Ks ee ee ” ” 
All hail the glorious reign ee ee I’. H. Cowen 


Rest thee, my little one .. Thomas Facer 
The sea hath many a thousand sands..C Hubert H. Parry 
Turn all thy thoughts toeyes .. ee 
Every sweet with souristempered .. Arthur Berridge 
God save the Queen -. _Arrd. by . Frederick Bridge 
Huntsmen’s Chorus, from “ Der Freisc itz’ ’(S.A.T.B.) 

C. M. von Weber 
Mark when she smiles... “e ee C. H. Lloyd 
Thomalin, why sytten we soe .. oo ” 
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339. Hymn, ‘“ How shall we teach our children” Pn fee oe 1d 287. +e the eee oes a oe 80 ee I. Ries Beale 4d. 
340. Thanksgiving Te Deum .. oe ae ir John Goss « | 288, prithee send me back my heart ee arley Roberts 4d. 
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342. Magnificat and Nunc dimittis in A (Unison) Sir John Goss 3d. | 290. While my lady sleepeth .. ee ee -. Percy Pitt 3d. 
343. Benedicite, omnia opera, inG . . B. Elliott 14d. | 291. A Cavalier’s Song .. ae ee eo ica ae 
344. Magnificat and Nunc dimittis in D "ace iE Tinney 6d. | 292, TheFlirt .. ee ee .. J. F. Bridge 3d. 
345. Magnificat and NuncdimittisinF  .. G. F. Wrigley 3d. | 293. The leaves to one another s say .. oe .H. Doring 3d. 
346. Te Deum ea yp in B flat .. ..A. Herbert Brewer my 294 aa eg — down oa ne ee » oo” 2d. 
ubilate Deo in B flat - . 14 295. Far down the green valle oe ee . 2d. 
4 i Apostles’ Creed & Edward Cruse 14d a Street music . : a a ai Pe Hamilton Clarke 4d. 
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350. The Office for the Holy Communion in F J. W. Elliott 6d. | 307, The Queen—God blessher! :. :. Myles B. Foster 3d. 
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(Tennyson). Composed by Courtenay Gale. Tennyson’s 
optimistic lines are set in this part-song with a directness 
and vigour which are calculated to stir the patriotic pulse 
of the most pessimistic listener——I love my Love in 
the morning. Words anonymous. Music by J. Varley 
Roberts. This is a melodious and smoothly written part- 
song wherein the smitten one gives his reasons why he 
loves his sweetheart in the morning, in the afternoon, and 
in the evening, the said reasons being flattering to the lady 
and manifestly satisfactory to himself. 


MeTZLER AND Co.—Prison. Song. Written by Paul 
Verlaine. English translation by Adela Maddison. Even- 
ing. Song. Written by Albert Samain. English words 
by Adela Maddison. Composed by Gabriel Fauré. These 
two songs are a good example of M. Fauré’s graceful and 
finished style. In both, however, the shades of evening 
seem to have caused the composer to indulge in vagueness 
of tonality, and this has resulted in such a bountiful 
sprinkling of accidentals that at first sight the music 
suggests the reverse of the repose which is commonly 
associated with the close of the day, and the accompanist 
who, without mishap, gets through the * Evening” ditty, will 
doubtless feel that there has been ‘something attempted, 
something done.”——Smiles and Tears. Written by 
Julien Houba. English words by Paul England. Com- 
posed by Edmund Depret. This is a good specimen 
of the modern French amorous lyric. It is essentially 
a tenor song, but, doubtless, will be sung by ladies. 
—Menuct de la Reine. By Benjamin Godard. The 
characteristics of the famed dance are pleasan:'y set forth 
in this piece by the late French composer. Serenade 
and Barcarolle. For Violin and Pianoforte. By André 
Messager. The difference in character between a Serenade 
and Barcarolle might be described as that which exists 
between the sentiment of the timid lover and the one who 
commands. This definition will at least serve to indicate 
the nature of the above two pieces, both of which are 
effectively laid out for the violin, and also contain some 
interesting passages for the pianoforte. 





Epwin Asupown.—-Beanstalk Suite. For the pianoforte. 
By Arthur Somervell. This consists of five short pieces 
in old dance form, severally an Allemande, Sarabande, 
Gavotte, Musette, and Gigue, which are preceded by a 
Prelude. They are dedicated ‘‘To all my pupils not yet 
in their teens,” and are slightly progressive in executive 
demands. The title ‘‘ Beanstalk” must not be taken as a 
poetic basis for Mr. Somervell’s work, it being merely 
suggestive of the continuous effort necessary alike to the 
young student and Jack the Giant-killer to ensure success. 
——Under the title of Irish Pictures, Mr. Barry M. 
Gilholy has written for the pianoforte, in simple but 
effective manner, four pieces based on Irish subjects. A 
Notturno in C minor, by Mr. Edward E. Harper, is a 
graceful and expressive example of its class. Vocalists 
who like a song with a story in it will find a pathetic little 
ditty in The Torn Flag, words by Marian Burnside, 
music by Mary Augusta Salmond; and Mr. Arthur Cecil 
has set with some skill Bret Harte’s ballad ‘* The Wind 
in the Chimney.” Cyril’s Song, from ‘The silence of 
Dean Maitland,” has been allied to graceful music by John 
Hill, who also has provided a setting of considerable 
merit of Shelley’s well known lines ‘‘ Music, when soft 
voices die.” 











History of the Birmingham Festival Choral Society. By 
Andrew Deakin (Birmingham: Cornish Brothers). A very 
interesting pamphlet of fifty-two pages by the veteran 
musical critic, written in the pleasing and attractive style 
for which he has been so long and so favourably known. 
The booklet also contains some notices of the rise and 
progress of chorus singing in Midland towns. Choral 
Associations: their aims and objects. By T. Roylands- 
Smith (Plymouth : “Church in the West” Office). This 
contains the substance of a paper read at the annual 
conference of the Incorporated Society of Musicians at 
Edinburgh in January last. Mr. Roylands-Smith speaks with 
all the authority of long experience as a diocesan choir- 
master, fired with a zeal which is truly commendable. There 
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—L’Organo della Cattedrale di Cremona. By Federico 
Sacchi (Ricordi). An interesting reprint of some articles, 
which recently appeared in the Gazzetta Musicale of Milan, 
giving a history of the organ in the Cathedral of Cremona, 
a place which is so eminently associated with the great 
masters of violin makers. Those who can read Italian will 
doubtless enjoy perusing these instructive pages.——Some 
leading Organists (Church Newspaper Co., Ltd.). Like the 
foregoing, this pamphlet, in its bright red cover, is also a 
reprint. In this case the articles originally appeared in 
Church Bells. Were are biographical sketches, with 
portraits, of twenty church organists more or less known to 
fame, headed by the veteran Dr. W. H. Longhurst, organist 
of Canterbury Cathedral. The sketches, if slight, are 
written in a pleasant manner, and will doubtless prove of 
interest to many ‘‘ chief musicians” in ‘quires and places 
where they sing” and play. Richard Wagner's Prose 
Works. Translated by W. Ashton Ellis. Vol. VI., Part 2. 
(Kegan Paul). This instalment of a valuable contribution 
to musical literature contains the following essays: ‘* The 
public in time and space,” ‘‘ The Festivals of 1876 ” (when 
Bayreuth was inaugurated), and an instalment of “ Shall 
we hope?” Of these the second-named is of special 
interest, considering that so many pilgrims now resort to 
the shrine of Wagner. It need scarcely be said that the 
difficult task of translating Wagner’s diction is, as 
heretofore, admirably discharged by the indefatigable 
Mr. Ashton Ellis. 





Curistmas Music. — Four Christmas Carols. By 
Herbert C. Morris. (Novello, Ewer and Co.) Those who 
prefer new carols to old may be recommended this collection. 
The music is melodious, and albeit some of the dissonances 
are extreme, having regard to the subject-matter, the har- 
monies will be acceptable to “ advanced” ears. The Babe 
of Bethlehem. By Frank Adlam. (HartandCo.) This is 
described as ‘A short and easy carol-cantata for Christmas 
and Epiphany,” and it consists of a series of carols inter- 
spersed with recitatives and airs which are laid out for 
various voices. The music is tuneful, in the popular 
acceptation of the word, moderate in vocal compass, and 
simple in character. Glory to God in the Highest. Anthem 
for Christmas. By the Rev. E. Vine Hall. (Weekes and 
Co.) Thecomposer of this anthem has taken the two first 
sentences of the ‘Gloria in Excelsis”’ and the first verse 
of the hymn “ Ocome, all ye faithful,’ and set them in a 
simple but effective manner in four vocal parts with an 
accompaniment for organ. 








CORRESPONDENCE. 


MISS C. A. BIRCH. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ 


Sir,—In your September number you commented on 
the biographer who prematurely announced the death of 
Sam Wesley by a trifle of twenty-two years; and in the 
October number you cited the case of Sir F. Ouseley, who 
was credited with having departed this life twenty-three 
years too soon. 

I find an error in ‘ British Musical Biography,” by 
Brown and Stratton, of equal magnitude, where I read: 
“Charlotte Ann Birch, soprano vocalist, was born in 
London in 1815, and died there in 1857. She sang chiefly 
at London and provincial concerts.” Miss Birch, I am 
happy to say, still lives. I received a letter from her only 
yesterday, and I would like to remind your readers that for 
many years she was one of the solo vocalists engaged by 
the Sacred Harmonic Society. I have lying before me a 
programme of the memorable 23rd of April, 1847, the 
occasion of the second performance of Mendelssohn’s 
“ Elijah ” in its revised and permanent form; the composer 
conducted, the Queen and Prince Consort were amongst the 
auditors, and Miss C. A. Birch sang the principal soprano 
solo music.—Yours, &c. 

Wituiam H. Cummincs. 





are some capital hints and reflections in this little brochure. 





October 19, 1897. 
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ANALYTICAL PROGRAMMES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—Referring to my article on the above subject 
in your September issue (p. 573), I have received a letter 
from Mr. Robert A. Marr, of Edinburgh, together with 
a copy of his book “Music for the People.” In the 
Introduction to the latter (p. Ixxxvii.), he states that ‘It 
was at this period [1836] that John Thomson, afterwards 
first Reid Professor of Music at the University, commenced 
to write what are believed to be the first published analy- 
tical programmes. They were small 12mo leaflets of four 
pages. ‘Brief Notices of the Music to be performed by 
the Professional Society on 3rd March, 1838,’ is the title 
of the earliest one seen by the writer.” I at once wrote to 
Mr. Marr, asking him whether he could possibly let me see 
some of these earlier programmes. He kindly lent me 
eight of these ‘* Brief Notices,’’ dated March 3 (incomplete), 
April 28, 1838, and February 2, 23, March 2, 30, April 20, 
and May 4, 1839. In the “Brief Notices” of April 28 
readers are referred back to that of November 11, 1837, for 
a ‘complete exposition of the style and character” of 
Spohr’s Symphony in F, “ The Birth of Music.” 

But I find that there must have been still earlier ‘‘ Brief 
Notices.” In an account of the third concert of the 
Edinburgh Professional Society (formed in 1836), in the 
Musical World of February 24, 1837, and reprinted from the 
Edinburgh Observer, there appears the following: ‘ The 
idea of preparing ‘Brief Notices’ of the Instrumental 
Music selected for performance at the concerts, for the use 
of the Associates during the rehearsals, is one of so useful 
a nature that we regret it was not sooner acted upon.” 

The expression ‘for the use of the Associates during 
the rehearsals’? deserves particular notice. It is difficult 
to do two things well at the same time; difficult to listen to 
music and attempt to analyse it simultaneously, as concert- 
goers often try to do when some work is performed for the 
first time. Why, then, should not concert programme- 
books be on sale a week before the concert takes place? 
But to return to my subject. 

The Musical World reprints Edinburgh Observer notices 
of the first and second concerts of the Professional 
Society, yet without mention of any ‘‘ Brief Notices.” In 
the first notice, however, the writer refers to the rehearsal 
of Beethoven’s Symphony in C at the London Philhar- 
monic Society, and relates the story mentioned in my 
‘“‘ Analytical Programmes,” as I found it in a later pro- 
gramme. I, therefore, conclude that the writer of this 
first notice had before him a ‘‘ Brief Notice.” 

In the eight ‘‘ Brief Notices” which Mr. Marr has sent 
me there are two or three matters of interest, to which, if 
not trespassing too much on your valuable space, I should 
like to refer as briefly as possible. 

In a notice of the ‘‘ Eroica”’ we read :— 

“The second movement represents the last scene of a 
warrior’s career. There is the profoundly solemn march— 
the high service in the cathedral, with a fine fugal point 
given out by the violins—the fading away of the receding 
procession, to the last dropping notes (fp) denoting the 
completion of the solemnity. Then follows the Scherzo, 
descriptive of the military returning home ‘ with merry 
march to the tent-royal’ of their new chief.” 

This picturesque account of the middle movements of 
the “ Eroica”’ is quite in the spirit of the admirable notices 
of the Beethoven Symphonies by Sir George Grove. 

For the “ Practice’? on May 4, 1839, Mozart’s ‘“* Grand 
Symphony” (No. 2) in D major (Kéch. Cat., No. 504) was 
the chief feature of the programme; and concerning that 
work Mr. Thomson gives some very interesting particulars 
as told to him by Thomas Attwood :— 

“There is an anecdote connected with this portion of the 
movement (i.e., of the Allegyo) which, as it is authentic, 
is interesting. Mr. Attwood (the late distinguished 
composer to the Queen), who narrated it to the writer 
of these papers, was a pupil of Mozart’s at the time 
this symphony was composed. Mozart had the conduct 
of a series of concerts at Leipzig [? Vienna], which 
took place every alternate Monday evening. It was 
his custom to write something new, such as a symphony 
or other orchestral piece, for each concert; and for one of 
these he commenced the symphony in question. Attwood, 





who absolutely adored his master, was of course anxiously 
watching its progress, but was in an agony to find that 
Mozart had not, by the Thursday previous to the concert, 
reached beyond the middle bar of the first movement, 
although he had written most part of the other movements, 
Mozart, passionately fond of billiards, was very impatient 
of advice, and therefore it was with no small fear and 
trembling that his anxious pupil ventured to hint at the 
delay of the symphony. Mozart paid little heed to the 
hint, merely saying he would be in time. Attwood was in 
despair, till, on going to him on the Sunday forenoon, he 
found the floor covered with music paper flung down 4s it 
was used and Mozart in high spirits, just finishing the last 
few bars of the movement. Mozart explained that so many 
modes of treatment presented themselves, he had been 
allowing the phrases (above alluded to) to float about in his 
mind until he was satisfied as to which was best, and then 
he had no difficulty in making them assume the permanent 
form in which they now appear.” 

It is interesting to read, at the end of the “ Brief 
Notices” of April 28, 1838, the following remarks of the 
analyst :— 

‘‘The writer of these papers has reason to know that 
his exertions have not been altogether in vain. If he has 
indeed been successful in originating or stimulating among 
any of the Associates a relish for the classical works of the 
great masters, he has only to assure them that he will not 
relax in his endeavours to render the ‘ Brief Notices’ of 
next season equally intelligible and useful.” 

Yours truly, 
J. S. SHEDLOcK. 

October g, 1897. 


A SUGGESTION TO MUSIC PUBLISHERS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 

S1r,—I should like to make the following suggestion to 
music publishers through the medium of your columns: 
that they print on the title-page of the music of the classic 
composers the year of birth and death—thus: Hungarian 
Dances, &c., Brahms (1833-1897)—the time at which the 
composer lived would then be constantly impressed upon 
the mind of the musical student. 

I am not aware that this has ever been done, and think 
it may be worthy of notice.—I am, Sir, yours truly, 

: PRELUDE. 
Deniliquin, N.S.W. 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE financial result of the Triennial Musical Festival is 
more satisfactory than was anticipated at first, and the 
General Hospital will probably benefit by it to the amount 
of £5,000. As the musical part of the festival is specially 
dealt with in this number of THE Musica TiMEs, there 
is no need for me to cover the same ground. 

The musical Matinées in connection with the Royal 
Birmingham Society of Artists were inaugurated on the gth 
ult., under the best possible auspices. There will be ten 
Matinées during the season, for which Mr. Oscar Pollack, 
the musical director, has secured some of the best vocalists 
and instrumentalists in the Midlands as well as a number 
of well-known glee quartets. 

The first of a series of Promenade concerts was given 
at the Curzon Hall on the rith ult. The promoters 
are Mr. Ffrench Davis, Mr. F. Beard, and Mr. George 
Halliley, well known local musicians, who have endeavoured 
to frame these concerts after the style and upon the scale of 
the London Promenade Concerts. There is an orchestra 
of about sixty performers. Madame Alice Gomez and Mr. 
Charles Manners were the principal vocalists at the initial 
performance, and created quite a furore by their impressive 
singing. Messrs. Davis and Beard act as conductors and 
Mr. George Halliley as accompanist. 

The Midland Musical Society gave a performance of 
Haydn's “ Creation,” in the Town Hall, on the 16th ult., 
with band, chorus, organ, and the following principals: 
Miss Ethel Locker, Mr. Samuel Roper, and Mr. William 
Evans, with Mr. C. W. Perkins at the organ. Mr. H. M. 
Stevenson conducted. The higher or old Philharmonic 
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pitch was adopted to suit the wood-wind, and Mr. Perkins | contributions to the programme were received with 
had to transpose the organ part a semitone higher, The| enthusiasm and demands for encores. Mrs. Helen Trust 
chorus, which is composed of amateurs, is not deficient in| sang the Shadow song from “‘ Dinorah” and a Lullaby 
tone power, but is hardly properly balanced, owing to the} which earned an encore. Instrumental pieces were 
want of more tenors and basses. interpreted by M. Hollman and by Madame Frickenhaus, 
The Festival Choral Society’s thirty-eighth concert | who showed genuine artistic qualities in her solos and 
series begins on the 11th inst. with a performance of played the various accompaniments exceptionally well. 
Mendelssohn’s “St. Paul.” The scheme for the season| At the first of Messrs. Methven and Simpson’s winter 
will include Sullivan’s ‘Golden Legend,” Bach’s ‘O concerts, on the 18th ult., Miss Ella Pancera more than 
Light Everlasting,” Elgar’s ‘‘ King Olaf,” Mendelssohn’s | justified the rumours of her phenomenal technique. She 
“ Loreley,”’ and three grand orchestral concerts. | was most warmly received by a large audience. Her 
| interpretations of modern compositions were happier than 
i those of Beethoven’s “ Appassionata”’ and Chopin’s Third 
Sonata. 
MUSIC IN BRISTOL. It is not often that space can be found in this column for 
(FROM OUR OWN CORRESPONDENT.) organ recitals, but an exception must be made for the 
MusICcAL activity is just commencing after a long period opening of a Lewis organ in St. George’s, the most 
of stagnation. The many choral societies in the city and important Free Church in Edinburgh. The Free Church 
neighbourhood are busily rehearsing for future performances | withstood the spirit of the age as long as possible, but it 
and sundry concerts of a minor character have taken place. | has had to give in, and it is quite possible that John Knox 
On the 12th ult. the festival of Parish Choirs of Bristol was | himself, not to mention Dr. Chalmers, would to-day have 
celebrated in the Cathedral, when sixteen churches sent | acquiesced in the inevitable—although, perhaps, ‘‘ Vorspiel 
contingents to form the united choir. Tallis’s Preces and i to Parsifal (by desire)” might have awakened their mis- 
Responses were used, the Psalms were sung to chants by | givings. The offer of a very handsome salary attracted 
J. W. Elliott in B flat and Dr. S. S. Wesley in F, and the | numerous applicants for the post at Free St. George’s, 
Magnificat and Nunc dimittis to Goss in E. The anthem | from among whom the committee chose Mr, Alfred Hollins, 
was Mr. W. A. C. Cruickshank’s “O sing unto the Lord.’’ | organist and choirmaster of St. Andrew’s Presbyterian 
The hymns were “ At His word,” to an ancient plain-song ; | Church, Upper Norwood, London. Mr. Hollins gave an 
“The sower went forth,” to Sir Frederick Bridge’s tune in | inaugural recital on the 11th ult., with a programme which 








C; ‘Holy, holy, holy,” to Dr. Crotch’s setting in D; and 
“ Round the sacred city,” to Dr. Hubert Parry’s tune in G. 
Mr. John Barrett was the conductor and Mr. A. E. Hill 
presided at the organ. 





MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 

THERE are signs of increased activity in East Anglia. 
Many of the local societies have resumed their weekly 
practices. The Norwich Festival Committee have put into 
rehearsal the concert edition of Gounod’s * Faust,” which 
will be given early in December. This will be a novelty 
and the result will be watched with interest. 

Among past events the first place must be given to a 
concert organised by Mr. Ernest Harcourt, to aid the fund 
being raised to build a new “ Jenny Lind” Infirmary for 
children in Norwich, the present building having become 
inadequate for its purpose. A band and chorus of 200 


performers discharged their part of the programme in a| 


highly successful manner. Madame Clara Samuell met 
with a flattering reception and Mr..S. Hemming artistically 
rendered some songs. The violin solos of Mr. Richard 
Gompertz were delightfully rendered and Mr. Kingston 
Rudd’s pianoforte playing was, as usual, a clever display 
of artistic skill, 

The annual concert in aid of the Norwich district of the 
Railway Guards’ Universal Friendly Society was given in 
St. Andrew’s Hall, on the 21st ult., before a very large and 
enthusiastic audience. The principal vocalists included 
Madame Kate Cove, Madame Belle Cole, Mr. Dalgetty 
Henderson, and Mr. Kennerley Rumford, whose songs 
were nearly all encored. Miss Cecile Elieson showed 
herself a skilful and accomplished violinist. The pianist 
was Miss Maud Rihll, whose playing gave the greatest 
satisfaction. The musical arrangements were in the hands 
of Mr. Hodgson Craig. 

A lecture on the life and works of John Sebastian Bach 
was given at Ipswich, on the 7th ult., by Miss Paget, with 
musical illustrations. 





MUSIC IN EDINBURGH. 
(FRoM OUR OWN CORRESPONDENT.) 


THE musical season was opened, on the 16th ult., by the 
first of Messrs. Paterson’s concerts, at which the Meister 
Glee Singers were the chief attraction. ‘This delightful 
quartet appear to have paid the penalty of sustained 
popularity and exhaustive study of a very restricted field, 
for their old songs are much over-elaborated in treatment 
and the novelties in their répertoire are very weak. Their 


| was more calculated to display the beautiful ‘‘ fancy” stops 
;of the organ than his own undoubted and well-known 
| distinction as an organist. The instrument, with an 
inadequate pedal organ, is too small for the church, and, 
moreover, is under the further disadvantage of being placed 
in two stone chambers specially built for it on each side of 
the pulpit, the apertures of which display, as on the ledge 
of a window, 34 pipes, and these alone, out of 1,358 pipes 
in all, speak directly into the building. Truly St. George’s 
Free Church has chosen to hide its costly candle under a 
bushel! It should be added that half-an-hour before the 
time announced for the recital the building was so crowded 
that the doors had to be shut and hundreds were unable 
to obtain admittance. 

The historical concerts arranged by Professor Niecks in 

connection with the Chair of Music at the Edinburgh 
| University are five in number, and, as in former years, 
present features both novel and important. At the first 
| two the choir of St. Mary’s Cathedral, under Mr. Collinson, 
will perform a representative selection from the works of 
great English Cathedral composers. At the third concert 
|the programme will be drawn from the unfamiliar répertoire 
| of chamber music written for wind instruments and piano- 
forte. The last two concerts will be devoted to “ virtuosic 
violin music from Corelli to the present day.’’ The classes 
and courses of lectures arranged by the Faculty of Music 
under the Reid Bequest comprise lectures on musical 
history and musical form, and classes in harmony, advanced 
harmony, counterpoint, and composition. 








MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Glasgow Choral Union and the Scottish Orchestra 
Company’s prospectus for the coming season announces that 
eleven classical concerts (nine orchestral and two choral) 
and nine popular orchestral concerts in St. Andrew’s Hall 
will be given. The directors have decided to make a 
considerable reduction in the rate of subscription per con- 
cert, which will hardly fail to secure a large and desirable 
increase in the number of subscribers. The vocalists 
already engaged include Misses Marie Brema, Ada Crossley, 
and Florence Oliver; Messrs. Ben Davies, Philip Brozel, and 
Lempriére Pringle, and the solo instrumentalists comprise 
Messrs. Maurice Sons, Brodsky, and Petschnikoff (violinists), 
Miss Fanny Davies and Mr. Franz Rummel (pianists). The 
orchestra will number eighty performers, Mr. Sons returns 
| as principal first violin, and Mr. Willem Kes will again be 
|the conductor. The following works will be performed :— 
Overtures: Beethoven’s ‘‘ Leonora, No. 3,” Cherubini’s 
‘‘Medea,” Dvorak’s “Carnival,” and Berlioz’s ‘“ King 
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Lear’’; Symphonies: Volkmann’s in D minor, Beethoven’s 
B flat, No. 4, and ‘ Pastoral,” Haydn’s No. 9 of the 
Salomon series, and Cowen’s ‘“‘ Scandinavian’; Concertos 
(violin): Wieniawski’s No. 2 and Mendelssohn’s ever 
welcome composition. The pianoforte concertos include 
Chopin’s No. 2 in F minor and Saint-Saéns’s work in 
G minor. The season opens on the evening of the 30th 
inst., when Berlioz’s ‘‘ Faust” will be given in conjunction, 
of course, with the Glasgow Choral Union, conducted by 
Mr. Joseph Bradley. 

On the afternoon of the 2nd ult. the Glasgow Choral 
Union gave a service of sacred music in the Nave of the 
Cathedral, when Spohr’s ‘‘ The Last Judgment” and selec- 
tions from “‘ Judas Maccabzeus”” were given with excellent 
effect. The new Cathedral organist, Mr. Herbert Walton, 
presided at the organ, and the soloists were Miss Amelia 
Holding (soprano), Mr. J. G. Wood (tenor), and Mr. 
Atherton Smith (bass), who made an excellent impression. 

Méssrs. Paterson, Sons and Co. have already announced 
concerts by Messrs. Halstead and Kosman (chamber 
music), Eugene d’Albert, Willy Hess, with his famous 
Cologne Quartet, and Albert Rieu. 

The Glasgow Society of Musicians inaugurated its 
new club premises, on the 14th ult., with a very successful 
smoking concert. An interesting programme was sustained 
by Messrs. P. E. Halstead, Daly, Sons, Bender, and 
Schweizer (instrumentalists), and the vocal music was 
undertaken by Messrs. H. A. L. Seligmann, Sharpe, and 
Summers. Mr. Julius Seligmann, the genial and veteran 
president of the Society, occupied the chair. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE first concert of the Philharmonic Society took place 
on the 12th ult., when Sir Frederick Bridge’s ‘ Flag of 
England” was given as a recognition of the Victorian 
Jubilee. The performance was an excellent one and the 
work was very favourably received. The symphony was 
Beethoven’s well-known “ Eroica,’”’ and all the other 
numbers of the programme were familiar. A Mozart 
symphony followed at the next concert, on the 26th ult., 
and the chorus is announced a little later to participate 
in Elgar’s ‘‘King Olaf.” It is understood that the 
Musical Society will give Mascagni’s “ Rustic Chivalry,”’ 
but to utilise a band and chorus advertised as four 
hundred strong upon such material seems something 
like a waste of power. The Liscard Society appears 
to have gone the way of all flesh of the choral genus 
hereabouts, if such a simile may be permitted, and at 
Runcorn a new way has been found to presumably pay 
old debts. The two societies previously existent in this 
town having been hampered with adverse balances, it was 
decided to amalgamate both as regards membership and 
finance, and an able conductor has been found for the joint 
organisations in Mr, Granville Bantock. At Warrington 
Mr. F. H. Crossley is preparing “ Elijah’? and ‘The 
Messiah,’’ and at Newton-le-Willows the same conductor 
has Van Bree’s “St. Cecilia’s Day”’ in hand. At Chester 
Sir Frederick Bridge’s ‘Flag of England” is being re- 
hearsed, under the baton of his brother, by the local musical 
society. 

Among local events of what may be termed the popular 
order there remain to be recorded the first of the Winter 
Entertainments, given on the 21st ult., and the ballad 
concerts of Mr. Thomas Shaw and Mr. Percy White. The 
most important gathering of the past month, so far as 
concerns a smaller class of performance, was that of the 
oth ult., when Messrs. Leonard Borwick and Plunket 
Greene gave a delightful pianoforte and song recital. 

The first ladies’ concert of the Orchestral Society took 
place on the 16th ult. Mr. Rodewald has the courage of 
his convictions and presented nothing less than Brahms’s 
second Symphony (No. 2) in D. But the result, as 
evidenced by the attention with which this fine work was 
received, proved that the conductor’s confidence in their 
appreciation had not been misplaced. 

The Sunday concerts are again in full swing, under the 
direction of Mr. W. I. Argent, and both St. George’s large 
and small halls (‘‘small’ only by comparison, for it 





accommodates 1,200) have been crowded on each occasion 
since the roth ult., when the first performance was given, 

The annual meeting of the Incorporated Society of 
Musicians was held on the oth ult., and Mr. Schneider was 
elected secretary of the Liverpool section, vice Mr. W. D. 
Hall resigned. A banquet was announced, under the 
auspices of this Society, for the 23rd ult., the guests being 
Dr. A. L. Peace and Mr. F. H. Cowen, two important new- 
comers to the ranks of what may be termed the local 
residential professorate. 

The Goossens Male-voice Choir was founded in Liverpool 
in 1894, by the late conductor of the Royal Carl Rosa 
Opera Company, and has only from time to time given 
public evidences of its existence. The last such occasion 
was on the roth ult., when, at a concert given in the 
Picton Hall, two choruses, “ The survivors of Tydal,’” by 
Heger, and the ‘‘Hymn of life,” by Riga, were given. 
Compositions of the order to which these belong are 
generally unfamiliar to English concert-goers, and they 
proved. extremely interesting, both in regard to their 
inherent dramatic attributes and that faultlessness of 
performance which can result only from prolonged study. 
Mr. Goossens conducted and may be congratulated upon 
the success attendant upon his work. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

AFTER several months of a quietness, which was becom- 
ing wearisome, there is every probability that the coming 
winter may be cheered and enlivened by much delightful 
music. After some amateur preluding and the excellent 
vocal recital at which Mrs. Montagu Fordham had the 
assistance of Mr. Ernest Sharp, and, at the pianoforte, 
the skilful aid of Madame Fromm, Dr. Watson, on the 
13th ult., professionally opened the season with a miscel- 
laneous performance in which the old merits of the Vocal 
Society were well maintained. On the following evening 
Mr, Bispham gave a delightful selection from the songs 
of Schubert and Schumann with a versatility which 
no singer now on the concert platform could surpass; 
having so able a coadjutor as Signor Risegari, who is far 
too seldom induced to favour the public by his refined 
violin playing. 

Manchester has, during the last forty years, been greatly 
favoured with respect to orchestral music, and each recent 
season has shown an increasing interest in it, a ripening 
judgment of its intrinsic merits, and a greater insight into 
the efficiency of its interpretation. Naturally, there came 
a time when confidence in the stability of our local 
resources, and in the excellence of that organisation which 
rendered this city so important and so active a centre, 
brought about a degree of self-satisfaction which endan- 
gered progress, and when we needed the occasional 
stimulus of a visit by Dr. Richter, M. Lamoureux, and 
other touring conductors. But we shall ever be grateful 
to Sir Charles Hallé and to that keen business 
capacity which enabled him, without external aid, 
to establish upon a firm basis a perfectly unique under- 
taking ; for freeing music from the enervating domination 
of fashion and social influence, and for boldly throwing 
open the doors of our concert-rooms to those who love 
music for its own sake, independently of all accessories and 
enfeebling surroundings, And the feeling which leads us 
fully to admit this indebtedness to our old chief, demands 
also a fair acknowledgment of the service now being 
rendered by the successor upon whose shoulders his 
mantle has so happily fallen—a successor in whose veins 
the warm current of enthusiasm has not yet cooled. 

Listening to the performances of Wednesday and Thurs- 
day evenings, the 2oth and aist ult., in the Free Trade 
Hall, it was impossible to avoid making comparisons which 
may be very helpful, and need not be in the slightest 
degree odious. Dr. Richter has never had here an audience 
nearly so large as that drawn by a programme very 
agreeably departing from that somewhat rigid adherence 
to a set pattern which, certainly, ought never again to be 
allowed to detract from the usefulness of his annual visits. 
How the “ Leonora ”’ Overture, the ‘‘ Carneval ’’ Overture 
of Dvorak, and the inevitable Liszt “ Rhapsody ” which 
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invariably serves as a show piece for the orchestral soloists 
(like the ‘ selection” of inferior programmes) were 
played by so accomplished a corps, under the control 
of so experienced a conductor, and after so many public 
and private rehearsals, need not here be recorded. One 
added excellence, certainly, was the greater subordination 
of what a thoughtless critic once termed the ‘ splendour of 
the brass”—a splendour of which we should not object to 
a yet further mitigation. The “Siegfried” Idyll was 
welcome, if not as an “ entrancingly beautiful poem ”—as 
the annotator pronounced it—yet as a wholly admirable 
example of the immense power of elaboration of texts and 
of that thoroughly exhaustive workmanship which enabled 
Wagner to make the most of his thematic material. The 
warmest admirers of Brahms do not contend that his Fourth 
Symphony (around which romantic recollections cling) is a 
work concerning which there is no room for varieties of 


the title of the ‘“‘Gateshead Vocal Society.” The first 
work to be placed in rehearsal is Mendelssohn’s ‘*‘ Hymn 
of Praise,” a performance of which will be given during the 
season. The conductor is Mr. Newton Laycock. 

The Wooler Choral Society, of which Mr. C. Stanley 
Wise is the conductor, has resumed work for the season 
with Handel’s ‘‘ Judas Maccabeeus.” 

The Harrison Concerts were announced to commence in 
Olympia, Newcastle, on the 28th ult. The artists for the 
first concert were Madame Melba, Madame Belle Cole, 
Mr. Ben Davies, Mr. Douglas Powell, Miss Llewela 
Davies, M. Gorski, Mr. Frederic Griffith, and Mr. Landon 
Ronald. 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 





estimate; but there will be no difference of opinion as to 
the propriety of its selection as the chief work performed 
during the Richter tour of the autumn of 1897, and as to | 
the adequacy of its rendering. 

Mr. Cowen was very warmly welcomed when he 
appeared on the platform to commence the work of the 
fortieth season of the Thursday evening concerts, upon the 
success of which so much depends. As to the immense 
improvement which since his appointment he has effected, 
there could be no question whatever. The discipline of the 
band is far stricter, the colouring of the interpretation of 
the music is greatly heightened, and evidently he possesses 
the sympathy and confidence of all who play under him. | 
There are other evidences of the firmness ‘with which he | 
demands respect for music and for quietness during its 
performance. The programme of the opening concert 
showed a confidence in the capabilities of the orchestra 
which was fully justified. Familiarity with the most | 
finished readings of the C minor Symphony renders a 
Manchester audience watchful of its interpretation and 
quite able to criticise any shortcomings: but there were 
none in Beethoven, while the variations of Tschaikowsky 
—so full of Russian extravagances—and the ‘ Jubilee” 
Overture of Weber (with which the concert appropriately 
commenced) received almost more care than they 
deserved. Miss Clara Butt was the vocalist, and 
displayed her magnificent voice as she was wont to | 
do; but her selection of songs was scarcely worthy of the 
occasion. Madame Irma Sethe’s rendering of the Violin 
Concerto in B minor of Saint-Saéns was admirable in tone, | 
execution, and taste. She completely confirmed the good | 
impression which she made last season. | 

Due notice must be deferred of the first recital of 
chamber music of the series to be given during the winter | 
under the direction of Mr. Carl Fuchs, and of the | 
commencement of Mr. Brodsky’s season at the Gentlemen’s 
Concert Hall. 





| 
| 
MUSIC IN NORTHUMBERLAND AND DURHAM. | 

(FROM OUR OWN CORRESPONDENT.) 


A Most interesting concert, under the auspices of the | 
Newcastle Chamber Music Society, was given in Olympia, 
Newcastle-on-Tyne, on the rgth ult., by Dr. Richter and 
his orchestra of ninety performers. The programme con- 
sisted largely of excerpts from the works of Wagner, which | 
appeared to be very greatly appreciated. It also included | 
Tschaikowsky’s Symphonie Pathétique, a very fine per- | 
formance of which was given. 

Mendelssohn’s ‘Hymn of Praise” obtained a very 
satisfactory hearing at St. George’s Church, Jesmond, on 
the 15th ult. A small but efficient orchestra, under the 
leadership of Mr. J. H. Beers, was engaged for the 
occasion; Mr. J. G. Robson presided at the organ, and 
Mr. J. M. Preston, the organist of the church, conducted. 
Sir A. C. Mackenzie’s Benedictus, an Andante by Grieg, 
and the March from Mendelssohn’s ‘“ Athalie’’ were also 
played. 

The Newcastle People’s Concerts commenced on Satur- 
day, the 16th ult., the artists engaged for the occasion 
being Miss Emily Davies, Miss Sarah Berry, Mr. Lloyd 
Chandos, Mr. David Hughes, Mr. John Dunn (violin), and 
Miss Kate Liddle (pianoforte). 

A new Society has just been formed in Gateshead, under 

















‘* ELIJAH”’ was performed in St. Mary’s Church, Sheffield, 
on the 11th ult. The chorus numbered 120 voices and the 
performance was in every way a success. The popularity 
of the innovation was proved by the crowded state of the 
large church, nearly 2,500 people being present. Mr. J. A. 
Rodgers, the organist and choirmaster, conducted. 

Mr. A. S. Burrows has been appointed conductor of the 
St. Matthias Choral Society. Mendelssohn’s 42nd Psalm 
is in rehearsal. 

Mr. A. R. Gaul’s cantata ‘‘ Ruth” was performed at 
Heeley, on the 17th ult., under Mr. W. Chapman. 

On the 26th ult. a new organisation, the Sheffield Male 
Glee and Madrigal Society, gave its initial concert, under 
Mr. J. A. Rodgers, in the Music Hall, Surrey Street. The 
programme included Cooke’s ‘‘ Hohenlinden,’’ Wilbye’s 
‘“* Come, shepherd swains,”’ and eight other choral pieces. 





MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

Concerts in Bournemouth are fairly numerous, although 
up to the present they have been largely of the miscel- 
laneous order. Conspicuous exceptions have been the 
Symphony Concerts at the Winter Gardens, which com- 
menced for the season on the 7th ult., under the conductor- 
ship of Mr. Dan Godfrey, Jun. The municipal band has 
been strengthened by the addition of extra violoncellos and 
basses, and is now probably one of the best permanent 
orchestras to be heard out of London. Mr. Godfrey’s 
scheme for his third series of sixty Symphony concerts 
provides for the performance of the whole of the symphonies 
of Beethoven, Dvorak, Schumann, Mendelssohn, Gade, 


| Sterndale Bennett, Goetz, and Goldmark; most of those 


by Brahms, Raff, Rubinstein, Spohr, Schubert, and Tschai- 
kowsky, and, of course, some by Haydn and Mozart. 
Many novelties will also be given, including Saint-Saéns’s 
first Symphony and a Suite by Widor, both of which will 
be played for the first time in England at these concerts. 

Mr. Frangcon-Davies appeared here on the oth ult., 
supported by Miss Louise Nanney, Miss Kate Ould, and 
Mr. Stanley Hawley. The eminent baritone’s ‘‘cantila- 
tions,” to Mr. Stanley Hawley’s accompaniments (which, 
it will be remembered, were first introduced here by Mr. 
Charles Fry) were much enjoyed. 

Miss Aylward’s chamber concert at the Assembly Rooms, 
on September 28, was very successful. An important 
number of the programme was Mendelssohn’s Trio in C 
minor, played by the concert-giver, Mr. Percy Frostick, 
and Mr. W. E. Whitehouse. Madame Belle Coie was the 
vocalist. 

The Southampton Philharmonic Society has arranged 
for three concerts during the season. Rehearsals of 
Mendelssohn’s ‘‘Hymn of Praise’? have already com- 
menced. ‘The Messiah’ and “ Judas Maccabeus”’ will 
follow. Mr.H.M. Pike is the conductor of this flourishing 
Society. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


From April to September there is little or no serious 
music heard in Yorkshire. Probably few towns of the size 


of Leeds are so destitute of good music for six months in 
the year as is that great and busy town—or city, as it now 
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delights in being styled. With all its size, wealth, and 
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| successful subscription concerts of the town there is to be 


honours, however; with all its reputation as a musical | given Berlioz’s ‘‘ Troyens,’’ Dvorak’s ‘‘ Stabat Mater,” and 


centre, it seems unable or unwilling to support a local 
orchestra. The attempt made a year ago to establish one 
has been attended with such financial disaster that it seems 
at least doubtful whether it can be continued this season. 
It certainly deserved a better fate, for Mr. Benton’s band 
gave us some good music and played it most creditably. 
At Bradford, on the other hand, the permanent orchestra 
has passed through its period of struggling, and is doing 
well—in a pecuniary as well as an artistic sense. 
On the 16th ult. its season opened with a concert at which 
the Scéne d'Amour from the ‘Roméo et Juliette” 
Symphony of Berlioz and a portion of Dvorak’s ‘‘ New 
World”? Symphony were heard, the latter being most 
creditably played, under Mr. Bartle’s direction. Mr. 
Philip Cathie was the violinist and played Mendelssohn’s 
Concerto, Miss Palliser contributing a couple of Gounod’s 
songs, in addition to sundry ballads. On the following 
Monday evening the first of the series of ballad concerts 
given in Bracford by the Messrs. Harrison, of Birmingham, 
served to introduce Madame Melba and her concert party. 

In point of actual date, one of the earliest concerts of 
the season in the West Riding was one given at Leeds on 
September 27, when Madame Patti appeared and roused 
her admirers to a pitch of frenzy by her singing of ‘‘ Home, 
sweet home,” ‘‘ Comin’ thro’ the rye,” and “ The last rose 
of summer.”’ Associated with Madame Patti were some 
artists of more than average merit in Madame Gomez, 
Messrs. Robertson and Fergusson—the latter a young 
baritone with considerable dramatic power, by the way— 
Miss Muriel Elliot (pianoforte) and Mr. Henley (violin). 
On the 18th ult. the Royal Carl Rosa Opera Company began 
its fortnight’s season in Leeds. Its programme for the first 
week was certainly liable to the charge brought against it 
by correspondents to the local press of staleness, the only 
unhackneyed opera put forward being Puccini’s ‘ La 
Boheme.” But it is obvious the company can hardly 
be expected to do equal justice to two simultaneous 
seasons in London and the provinces, and it is 
certainly open to question whether it can thus divide 
its forces without a loss of power. The only remaining 
Leeds concert falling to be noticed is one given on the 
1gth ult., in aid of a charity, to which vocalists no less 
eminent than Miss Clara Butt, Mr. Ben Davies, and Mr. 
Andrew Black gave their services. 

Huddersfield is, in point of time, always well to the fore 
in matters musical. This is chiefly because it rejoices in a 
series of subscription concerts so long that it extends 
over six months. Variety is the Huddersfield watchword, 
and accordingly the first of the concerts, on September 28, 
took the form of one of Mr. Grossmith’s amusing enter- 
tainments, the only possible objection to it being that one 
wondered what it had to do with a series of subscription 
concerts. The second concert, on the 12th ult., restored 
the balance, a creditable performance of the Beethoven 
Septet being its main feature. Mr. Clinton’s clarinet playing 
in this, and in Mozart’s Clarinet Quintet, deserves 
especial commendation for its quiet artistic refinement. 
Mr. Gerald Walenn was the violinist and Miss Adela 
Verne the pianist, Madame Bertha Moore and Mr. Charles 
Copland contributing songs. Onthe 15th ult. the Hudders- 
field Choral Society gave its first concert of the season. 
Enterprise is not its foible, so that the ‘‘ Golden Legend” 
and “The Revenge”’ were, for them, in the light of interest- 
ing novelties. Mr. J. Bowling conducted, the principals 
were Miss Ella Russell, Miss Rosa Green, Mr. Lloyd 
Chandos, and Mr. Watkin Mills, and the concert seems to 
have been generally successful. On the 5th ult. the 
Huddersfield Glee and Madrigal Society gave one of its 
unpretending but enjoyable concerts, Mr. Joshua Marshall 
taking the place of the regular conductor, Mr. Ibeson, in 
consequence of the latter’s ill-health. 

At present the delights of the musical season are chiefly 
in anticipation, and it may be of interest to enumerate the 
principal choral works announced for performance by 
Yorkshire societies. Probably no society has more on its 
hands than the Bradford Festival Choral Society, which is 
not only content with undertaking five important works, 
but has managed to include among them some novelties of 
exceptional interest. In conjunction with the very 








Goring Thomas’s beautiful posthumous cantata ‘‘ The Swan 
and the Skylark.” On its own account the Society intends 
giving Mr. Elgar’s fine work ‘‘ King Olaf’’—the performance 
of which, under Mr. Cowen’s conductorship, will be of 
exceptional interest—as well as the ‘‘ Redemption.” No 
doubt it is Mr. Cowen’s influence which we may thank for 
so go-ahead a programme; and now that the Leeds Phil- 
harmonic Society has made Dr, Stanford its conductor, 
we may reasonably look forward to an advance in its 
programmes. For the present, however, it is content 
with Haydn’s ‘‘Creation,’’ Mendelssohn’s ‘ Walpurgis- 
nacht,”’ ‘‘ The Messiah,”’ Brahms’s ‘‘ German Requiem,” 
and Dr. Parry’s ‘‘St. Cecilia’s Day,” a choice which, if not 
sensational, is unexceptionable. The other Leeds Society, 
the Choral Union, begins its season with Saint-Saéns’s 
‘‘Samson et Dalila,” followed, at a second concert, by 
Schubert's Mass in E flat anda “ Tannhauser”’ selection, 

A welcome revival is promised by the Bradford Old 
Choral Society, which is to give Sir A. C. Mackenzie's 
too much neglected oratorio ‘‘The Rose of Sharon.” 
The Halifax Society will give Mr. Cowen’s ‘ Sleeping 
Beauty”? and Dr. Parry’s ‘‘ King Saul,” both under the 
conductorship of their respective composers. Another 
enterprising Society, that of Dewsbury, intends to repeat 
Dr. Parry’s “ Judith,’ which it gave very successfully a 
year or two ago; Dvorak’s “ Stabat Mater”? and Dr. 
Stanford’s capital choral ballad ‘“‘ Phaudrig Crohoore” 
being also in its prospectus. At Hull, the Harmonic 
Society has succeeded in persuading Dr. Parry to visit 
them and conduct his oratorio ‘‘Job,’’ its other two 
concerts being given up to ‘‘ The Messiah” and ‘“ Elijah.” 
The Vocal Society in the same town has chosen 
Dvorak’s ‘‘Stabat Mater’?—the continued popularity 
of which is a_ satisfactory sign —and_  Sullivan’s 
‘“Golden Legend.” The latter popular work is also 
to be given by the York Musical Society, together 
with ‘Elijah.’ The enterprising Musical Union at 
Middlesbrough has, as usual, an interesting programme. 
Besides several orchestral pieces of importance, Mr. 
Elgar’s ‘‘ King Olaf” will be heard, under the composer’s 
conductorship; Bach’s Christmas Oratorio (Parts I. and I1.), 
Dr. Parry’s ‘‘ Blest Pair of Sirens,” and Professor Bridge's 
“Inchcape Rock” being the remaining choral works 
promised. The Huddersfield Choral Society will of course 
give ‘The Messiah ”’ at Christmas, and, in addition to this, 
which may be styled its specialty, it intends to revive 
Professor Prout’s ‘‘ Hereward.” The Keighley Musical 
Union offers a charming medley in ‘ Elijah,” Goring 


| Thomas’s ‘‘ The Swan and the Skylark,” and, of all things in 


the world, ‘‘ Maritana.” This surely smacks of compromise. 
Nearly as strange is the Batley Choral Society’s choice of 
the ‘‘ Lily of Killarney” coupled with the “Creation.” At 
Ripon, English composers are to have an exclusive hearing, 
Cowen’s “St. John’s Eve” and Prout’s ‘* Hereward”’ 
being the two works selected ; while at Beverley, Stanford’s 
“The Revenge” is to be given, together with the 
‘“* Creation,” the exceptional attention to which is no doubt 
accounted for by the fact that it this year celebrates its 
centenary. At Morley, Smart’s “ Bride of Dunkerron” with 
‘ Loreley ” and ‘‘ The Messiah ”’ form the programme, while 
most of the other Societies whose plans for the season 
have come under our notice are content with a more or less 
stereotyped choice of works. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

Mp_te AckTf, who, as will be remembered, gained the 
first prize for operatic singing at this year’s concours at 
the Conservatoire, made a most brilliant début at the 
Opéra, on the 8th ult., in ‘* Faust,” displaying qualities 
which will entitle her ere long to a place in the foremost 
rank of her profession. ‘Two days before, on the 6th 
ult., Mdlle. Grandjean re-appeared in the part of Briimn- 
hilde, in M. Reyer’s ‘‘ Sigurd,” with much success, Mdlle. 
Darcey making her début on the same occasion and 
acquitting herself very creditably, though obviously suffer- 
ing from nervousness. M. Massenet’s ‘‘ Thais” is about 
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to be revived here, and the composer has written some 
additional numbers for the occasion. These are, a tableau, 
“’Oasis,’’ and a divertissement in the third act, in which 
one of the ladies of the ballet, who possesses a good voice, 
is introduced at once dancing and singing. The first 
performance of ‘ Die Meistersinger’’ has been postponed 
until the early part of this month in order to ensure as 
perfect a performance as possible. 

At the Opéra Comique, M. David, a tenor who 
made his mark some time since in ‘‘ Les Troyens,”’ re- 
appeared in ‘‘ Lakmé,” and Mdlle. Simonet in the part of 
Manon, with great success. On the 18th ult. the first per- 
formance took place of “‘ Le Spahi,’’ poéme lyrique in four 
acts, the libretto (founded upon M. Pierre Loti’s novel) by 
MM. Louis Gallet and André Alexandre, set to music by 
M. Lucien Lambert. This is the work which obtained 
the Ville de Paris prize, carrying with it a subvention of 
30,000 francs, to be paid to the theatrical manager who 
undertakes to mount such work; a circumstance of which 
M. Carvalho has thus availed himself. ‘Le Spahi” may 
be described as a series of tableaux rather than a really 
dramatic work. The composer has treated the picturesque 
aspects of his subject with happy effect, and, taken as a 
whole, his score, which holds a middle course between the 
old school and the advanced, is very ably writter. Mdlle. 
Guiraudon, in the part of Fatou-gaye, scored a distinct 
success, more particularly in the final tableau, which is also 
the best. M. Badiali hardly did adequate justice to the 
part of ¥ean, while MM. Carbonne and Gresse were most 
efficient in their respective parts. M. Luigini conducted. 
The work has been well mounted, M. ,ambon being 
responsible for the very pretty scenery. For the month of 
February next M. Carvalho has engaged an artist well 
known in England and n the United States, Mdlle. Zélie 
de Lussan. 

The question of the continuance of the Lamoureux 
Concerts has at length been satisfactorily settled, the 
members of the orchestra having unanimously accepted 
M. Chevillard, M, Lamoureux’s son-in-law, as their future 
conductor. 

An important addition is to be made to M. Colonne’s | 
undertaking, as he intends, in addition to his usual grand 
Sunday concerts, to give matinée performances once a | 
week devoted more especially to works which do not | 
demand a full orchestral complement and appertaining to 
different epochs, styles, and nationalities. These concerts 
will be given on Thursdays, to commence with the 4th 
inst. The Sunday concerts were resumed on the 17th 
ult., with M. Raoul Pugno as the pianist. 

At the small Théatre Lyrique, at the Galerie Vivienne, 
an interesting revival of Bellini’s ‘‘ Norma” took place 
on the 4th ult., that work not having been sung in Paris, 
in the French language, for thirty years. Mesdames Claus 
and De Néva, and the tenor, M. Flachat, were in the 
principal parts. The work is now alternating here with 
Halévy’s ‘‘ La Fée aux Roses.” 

M. Harold Bauer, the excellent pianist, is about to give 
a series of recitals at Brussels and Amsterdam, and is 
engaged for one of the Philharmonic Society's concerts in 
Vienna, under Dr. Hans Richter, next month, where he will 
appear for the first time. M. Henri Falcke is making a 
concert tour in Norway and Germany. Madame Roger- 
Miclos, on her part, has entered into an engagement with 
the impresario Schirmann for a series of twenty-five 
concerts in Holland during the present month. 

M. Lyon, the inventor of the ‘‘ harpe chromatique,” not 
content with having transformed that instrument, has 
succeeded in rendering a similar service to the timbale or 
kettle-drum ; so composers will now have to reckon also 
with the “timbales chromatiques.”’ 

On dit, that Mdlle. Sybil Sanderson is about to be 
married to M. Antonio Terry, a Cuban planter. 








MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Oratorio Society, under the direction of Mr. Walter 
Damrosch, announces a programme of more than usual 
interest. For the first time for several seasons Mr. 


'of their perfect art. 
| limited number of pupils during his sojourn here. 





Damrosch will indulge his patrons with an absolute novelty, 


** St. Christopher,”’ by Professor Horatio W. Parker, which 
is to be published shortly by Novello, Ewer and Co.; and 
two quasi-novelties, Gounod’s “ Redemption’? and Dr. 
Leopold Damrosch’s “ The Sulamite,” the latter designed 
to celebrate the twenty-fifth anniversary of the founding of 
the Society by Dr. Damrosch. Professor Parker’s work is 
awaited with immense interest, and increased support of 
the Oratorio Society is assured by this, its first recognition 
of native talent and industry. It is to be hoped that the 
distinction of producing for the first time an important 
work by an important man will rouse the best efforts of all 
concerned in the performance. 

America, and more especially Philadelphia, has lost, in 
the person of Mr. Michael Cross, who died on September 
26, one of the most able, useful, and lovable of her sons. 
Born in 1830, of musicianly parents, he was ripe for an 
organist’s position at the age of fifteen. For fifty-two 
years he toiled, in his native city and its vicinity exclusively, 
in the cause of musical art. During his career he occupied 
several church positions, two of them, SS. Peter and Paul 
and Holy Trinity, for eighteen and seventeen years 
respectively. Mr. Cross was for twenty-five years director 
of the Orpheus Society and at different times director also 
of the Cecilian, the Handel and Haydn, the Abt, and the 
Eurydice. Some of Mr. Cross’s triumphs were his pro- 
ductions of Gounod's ‘“‘ Redemption ”’ and ‘* Mors et Vita”’ 
and Bach’s “St. Matthew” Passion. Mr. Cross will be 
sadly missed. 

Mr. William Smedley has left his post as choir- 
master in All Angels’ Church, New York, after undergoing 
an operation for cataract, which appears to have been 
only partially successful. He was formerly for many 
years choirmaster in St. James’s Church, Chicago, where 
he won great distinction as a trainerof boys’ voices. His 
last service at All Angels’ was on the evening of the Feast 
of St. Michael and All Angels, at which the anthems were 
‘Who is like unto Thee’’ (Sullivan) and ‘‘ My hope is in 
the Everlasting’ (Stainer), Mr. Smedley sailed for 
England, his native land, on the gth ult., bearing with him 
the good wishes of his mariy friends. 

Mr. Helfenstein has undertaken the training of the choir 
of All Angels’ Church, in place of Mr. William Smedley, 
but he still retains his position as organist and choir- 
master of Grace Church. 

Mr. Thomas Whitney Surette, the author of a forth- 
coming cantata entitled ‘‘ St. Agnes’ Eve,” is to deliver a 
course of lectures upon Church music in New York and 
Philadelphia this season. Mr. Surette is thoroughly versed 
in Church music, with high ideas and a fine critical 
sense. 

The Worcester (Mass.) festival has come and gone, 
leaving an excellent record behind. The veteran conductor, 
Carl Zerrahn, plucked more laurels, as did also Professor 
Horatio W. Parker by his direction of his own splendid 
work “ Hora Novissima,” and Mr. David Bispham, who 
came especially from England solely for this festival. 

Mr. and Mrs. George Henschel have come amongst us 
again, to the great satisfaction of the numberless admirers 
Mr. Henschel proposes to take a 


There will be no lack of orchestral concerts this season. 
The venerable Philharmonic will give eight instead of six, 
each “concert ’’ being preceded as of yore by a “‘rehearsal”’ 
on the afternoon of the previous day; the superb Boston 
Symphony Orchestra, conducted successively by Nikisch, 
Geicke, Henschel, and, at present, Paur, will give five 
concerts; Mr. Walter Damrosch’s Symphony Orchestra 
will contribute its usual quota; Mr. Seidl will give concerts 
in Chickering Hall, and other series of concerts will be 
given by an orchestra of ninety performers, under his 
direction, at the new Astoria Hotel, which will be opened 
on the Ist inst. 

The Brooklyn Oratorio Society will perform Men- 
delssohn’s “St. Paul” at its first concert, under Mr. W. 
H. Hall. This will be the first rendering of this oratorio 
in Brooklyn. 

It is stated, upon good authority, that we are early next 
year to be favoured with a visit from Sir Walter Parratt. 
Sir Walter, if he comes—a consummation devoutly to be 
wished—will meet with a most hearty welcome from all 
lovers of organ playing and organ music. 





766 THE MUSICAL TIMES.—Novemser 1, 1897. 





THE consecration of the new permanent Church of St. 
Gabriel, Willesden Green, took place on Thursday, the 
7th ult., the Bishop of London officiating, assisted by the 
Bishop of Marlborough. The priest in charge (Rev. G. 
M. Clibborn), churchwardens, and choir of the church, 
followed by a large number of local clergy, the two Bishops 
and their official attendants proceeded from the temporary 
church to the new building, the choir singing appropriate 
Psalms to Gregorian chants. The celebration was fully 
choral—the Kyrie, Creed, and Gloria being from Henry 
Smart’s Service in F, the Sanctus, Benedictus, Agnus Dei, 
Paternoster, &c., from Merbecke. At evensong, Stainer’s 
Parisian Tones and Horsley’s anthem ‘‘I was glad”’ were 
sung. At the close of the service a solemn Te Deum was 
sung to the setting of Smart in F. The services, which 
were highly impressive, were accompanied on the new and 
very effective Walker organ by the recently appointed 
organist and choirmaster, Mr. Frederick N. Belchamber, who 
will give short organ recitals frequently. The programmes 
on the 7th and roth ult. included Concerto in B fiat 
(Handel), Grand Chceur and Cantiléne Pastorale (Guil- 
mant), Festive March in D and Andante in A (Smart), &c. 
During Advent Spohr’s “ Last Judgment’? and other 
appropriate works will be sung by the choir of the church. 
There is, therefore, indication that with a liberal-minded 
vicar and an able organist and choir-director this church 
will increase the reputation for its musical services in this 
locality which it had already gained in its temporary 
quarters. 


Sir WALTER PaRRATT, owing to the pressure of other 
engagements, has been obliged to resign the honorary con- 
ductorship of the Windsor and Eton Amateur Orchestral 
Society, which he has held since its formation, fourteen years 
ago; and also that of the Windsor and Eton Choral Society, 
the duties of which he has most ably discharged for the last 
seven years. Much regret has naturally been expressed at 
Sir Walter's decision, as both Societies have greatly 
flourished under his magnetic influence and _ skilled 
musicianship. Dr. Harford Lloyd, Precentor of Eton, has 
been elected honorary conductor of the Orchestral Society, 
of which the Princess Christian is the patron, and Sir Walter 
Parratt has been unanimously chosen the first president. 
Dr. Lloyd, whose “ Jubilee Thanksgiving Ode” is now in 
rehearsal, has consented to discharge the duties of con- 
ductor of the Choral Society for the present. 


Miss Ciara Burt met with a most gratifying reception, 
both on the part of her audience and in the organs of the 
press, on the occasion of a recital given by her on the 
4th ult., at the Berlin Singakademie. Herr Otto Lessmann, 
in paying a warm tribute to the young artist’s talents, in the 
columns of the Allgemeine Musik Zeitung, says: ‘‘ Miss 
Butt is gifted with a genuine contralto voice, full and 
mellow to a wonderful degree, and her interpretation of a 
number of English, French, and German songs was dis- 
tinguished by so much gracefulness and natural taste that 
one could not find leisure for a critical analysis of the 
admirable effect produced; whether it was the result of a 
most excellent method or the manifestation of a heavenly 
gift pure and-simple. The lady, moreover, managed the 
three languages in which she sang with surprising distinct- 
ness and purity of enunciation.” 


IN connection with the series of evening lectures and 
entertainments which has been arranged during the 
winter months at the Bishopsgate Institute, a most suc- 
cessful concert was given, on the 8th ult., under the 
direction of Mr. Vivian Collett. The vocalists were Miss 
Ethel Sedley, Miss Randell, Mr. A. C. Legh, and Mr. H. 
H. Collett. Miss Winifred Brabant and Mr. Lidgey 
respectively contributed some violin and pianoforte solos, 
and Mr. Vivian Collett was the accompanist. Mrs. T. C. 
Collett recited Anstey’s “ Positively the last performance” 
and ‘‘ The newsboy’s debt,” by an anonymous author, with 
great ability. 

Harvest thanksgiving services were held at St. Philip’s 
Church, Queen’s Road, Battersea, on the roth ult., when 
the music performed included Mozart’s Seventh Mass, 
Sir George Martin’s 150th Psalm, Smart in B flat, ‘ Praise 
the Lord,” Goss, and ‘* While the earth remaineth,” Tours. 
An excellent rendering was also given of Mendelssohn’s 





‘‘Lauda Sion.’ The soloist in the cantata was Mr. 
Frederick Ward. Mr. Frank Heavens, organist and 
choirmaster of St. George’s Chapel, South Audley Street, 
accompanied, and Mr. B. Heaviside, organist and choir- 
master of the church, was the conductor. 


AT the recent examination for degrees in music at 
Durham University, the following gentlemen satisfied the 
examiners: Doctor in Music: Albion Percy Alderson, 
Herbert Botting, Hamilton Robinson, and Frederick George 
Shinn. Bachelor in Music: Frederick W. Bussey, Arthur 
Docksey, Percy Godfrey, Arthur Hey, Alfred Livingstone 
Hirst, Ernest Lindop, Arthur Lyne, William A. Mont- 
gomery, George H. Moreton, William Rigby, Thomas 
Webb, and Henry W. Weston. The examiners were 
Professor Philip Armes, Sir Frederick Bridge, and Dr. 
Joseph C. Bridge. 


A VERY successful concert was given in the Lecture Hall 
of Upper Holloway Chapel, on the 12th ult., by the 
organist, Mr. H. B. Carter. The programme included 
trios by Beethoven and Mendelssohn, played by Messrs. 
W. and P. Bidgood and the concert-giver; also songs by 
Miss Amy Carter and Messrs. J. Doubleday and Robert J. 
Harris. The harp solos of Miss Annie Hughes, Erard 
Harp Scholar at the Royal Academy of Music, were a 
very enjoyable feature of the evening. 


TuE Highbury Philharmonic Society announces that the 
following works will be performed at the four concerts to 
be given during the coming season, the twentieth of the 
Society: Dvorak’s ‘‘ Spectre’s Bride’’; new scena, ‘‘ Day- 
break,” by Clarisse Mallard; ‘‘Ode to a Nightingale,” 
R. H. Walthew; Weber’s ‘ Preciosa’? and Somervell’s 
cantata ‘* Power of Sound’’; ‘*The Messiah,” and Ber- 
lioz’s ‘‘ Faust.””. Mr. G. H. Betjemann will again occupy 
his usual post as conductor. 


Mr. ALFRED Biume, who, after holding a vocal pro- 
fessorship for a number of years at the Royal College of 
Music, accepted the post of vocal instructor of the Royal 
Theatre, Wiesbaden, last year, has lately taken up his 
residence in Berlin, where he is establishing a vocal 
academy. Earlier in the present year Mr. Blume stayed 
some time at Bayreuth, at the request of Miss Brema, his 
former pupil, to enable her to study the parts of Fricka 
and Kundry with him. 


A THREE days’ “ International Amateur Brass and Reed 
Bands Grand Contest” will take place at Nice on the 2oth, 
21st, and 22nd inst., when £4,000 sterling (100,000 francs) 
will be awarded in cash prizes to duly classed victorious 
bands. Several classes, having prizes graduated from 
first prizes of £400 downwards, are open to foreign and 
British amateur bands. Mr. Enderby Jackson, Sherwood 
House, Scarborough, is the representative for Great Britain. 


AN excellent photograph of the monument over the grave 
of Sir Joseph Barnby, in Norwood Cemetery, has been 
published by the Art Memorial Company, West Norwood. 
The following is the inscription on the base of the cross: 
‘“‘Sir Joseph Barnby, died 28th Jan., 1896. This cross is 
erected in affectionate remembrance by the members of 
the Royal Choral Society, of which he was for twenty-four 
years the conductor.” 


Mr. Haypn Grover, of the Temple Church Choir, gave 
a chamber concert at Norwood Central Schools, on Septem- 
ber 27. Theartists included Miss E. Dell, Miss Lewthwaite, 
Miss Stokoe (violin), Miss Baker, Mr. Herbert Grover, the 
Crichton Part-Singers, and Mr. Arthur Grover. Mrs. 
Frederick King presided at the pianoforte. 

Tue Harvest festival was held at St. Michael’s, Star 
Street, Paddington, on the 2oth ult., when the greater part 
of Mr. Edmund Rogers's cantata ‘‘ A Song of Praise’ was 
sung by the choir of the church, under the direction of the 
composer. 

Miss LEONORA JACKSON, the young American violinist, 
a pupil of Dr. Joachim, has obtained the Berlin Mendels- 
sohn Scholarship, of the value of 1,500 marks, from amongst 
twenty-two competitors for the much-coveted distinction. 


Organ recitals will be given in Holy Trinity Church, 
Sloane Street, by Mr. W. Alcock (the organist of the 
church), on Saturdays in November, at 4 o'clock. 
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Messrs. ELuis AND ELvey, of 29, New Bond Street, 
have recently purchased the important collection of rare 
books upon the theory and practice of music formed by 
the late John Bishop of Cheltenham, and will shortly issue 
a priced catalogue. 


Mr. GRANVILLE BANTOCK, the able musical director at the 
Tower, New Brighton, has been appointed conductor of the 
Runcorn Philharmonic Society, the first concert of which 
is announced to take place on the 17th inst. 


AN organ recital was given by Dr. Charles W. Pearce, 
at Islington Presbyterian Church, on September 29. Miss 
Hilda Alexander and Miss Lorimer gave respectively 
some acceptable vocal and violin selections. 


THE inaugural address for the session of 1897-98 of 
Trinity College London was delivered, on the 5th ult., 
by the Warden, Professor Dr. E. H. Turpin. The subject 
was “Art Work and Art Workers.” 


HER RoyaL HIGHNESS THE PRINCESS CHRISTIAN has 
been graciously pleased to accept a copy of Mr. Franklin 
Taylor’s book on ‘* Technique and Expression in Pianoforte 
Playing.” 

Tue Local Exhibition in singing (value nine guineas) 
offered annually by Trinity College London has been 
awarded to Miss Katherine Andersen, a pupil of Miss 
Clarice Ryall-Davis, of Bristol. 


TuHE Dean and Chapter of York announce that they are 
about to fill up the appointment of organist, in succession 
to the late Dr. Naylor. Applications are to ke sent to the 
Chapter Clerk, York. 


Mr. W. H. Cumminas, Principal of the Guildhall School 
of Music, has accepted the post of President of the North 
London Male-voice Choir, of which Mr. Munro Davison 
is conductor. 


Str WALTER ParrRATT, according to the information 
given in our American correspondent’s letter, is reported to 
be about to visit the United States during the course of 
next year. 


Dr. A. MaDELEY RICHARDSON, organist and director of 
the choir of St. Saviour’s Collegiate Church, has accepted 
the additional appointment of director of the music at Guy’s 
Hospital. 


SicGNoR MANCINELLI’s “Ero e Leandro,” produced at 
last year’s Norwich Festival, will be performed at Madrid 
this month, at Turin about Christmas, and at Venice in 
January. 


THE Gesellschaft der Musikfreunde, Vienna, an insti- 
tution of world-wide celebrity, announces a performance of 
Dvorak’s “St. Ludmila” for the 14th inst. 


HER Majesty THE QUEEN has conferred the Jubilee 
commemoration medal upon Mr. Ralph Dadge, organist of 
Crathie Parish Church. 








FOREIGN NOTES. 


BaDEN-BADEN.—The valuable library of the late 
Richard Pohl, the well-known musical author, has been 
purchased from his widow by the municipal authorities 
here and will ere long be accessible to students. The 
collection includes a number of interesting autographs. 

BEeRLIN.—A most successful performance of the ‘ Nibel- 
ungen”’ Tetralogy was given from September 27 to 30, at 
the Royal Opera, under Herr Weingartner’s direction, 
and with Mesdames Lilli Lehmann, Rosa Sucher, and 
Goetze, Herren Vogl, Friedrichs, Burgstaller, and Van 
Rooy in leading parts. Amongst new works to be brought 
out here during the next two or three months may 
be instanced Spinelli’s ‘A basso Porto,” Bungert’s 
‘‘ Odysseus Heimkehr,” and a “Don Quixote,” by Herr 
Wilhelm Kienzl. Gluck’s “Iphigenia in Aulis,” in Richard 
Wagner’s version, is likewise in course of preparation. An 
opera, ‘“‘ Alar,” by Count Geza Zichy, is to be mounted, by 
special desire of the Emperor, in the new year.—Herr 
Franz Betz, the famous baritone of the Opera, the original 
Interpreter of Hans Sachs at the memorable first perform- 
ance of “Die Meistersinger,”’ in Munich, has just retired 
on his well earned pension, after nearly thirty-seven years’ 


service. He will, however, still appear here occasionally in 
some of his principal parts———A young Hungarian pianist, 
Herr Ernst von Dohnanyi, gave his first recital here on 
the Ist ult., and, in pieces by Bach, Beethoven, Schu- 
mann, and Liszt, attracted much notice by his advanced 
technique and artistic intelligence.——A “cycle” of 
Offenbach’s operettas, from ‘La Perichole” to the 
‘Contes d’Hoffmann,” now running its successful course 
at the Theatre Unter den Linden, merits a record. The 
fin de siécle revival of Offenbach, both here and elsewhere, 
is not without a certain artistic significance. 

Bonn.—There appears to be some probability of Herr 
August Bungert’s ambitious scheme—viz., the performance 
of his gigantic work ‘‘Homeric World,’’ in a theatre 
specially erected for the purpose—being realised. It will 
| be remembered that the music-drama ‘‘ Odysseus Heim- 
| kehr,” forming part of a tetralogy, was brought out with 
considerable success last season at Dresden, and the work 
is now also in preparation at Berlin and Hamburg. The 





projected theatre for the performance of the entire work is 
| to be situate at Godesberg, on the Rhine, and it is said 
| that the greater part of the necessary capital has already 
| been subscribed for—on the basis of ‘‘ Patronats Scheine”’ 
| of the value of 500 marks each, similar to those issued in 
| connection with the Bayreuth Festspielhaus. 
| BrusseLs.—At the Concert Populaire of the roth ult., 
|in which M. Saint-Saéns took part in his capacity of organ 
| virtuoso and conductor, the programme consisted chiefly of 
| works by the eminent French composer, including the first 
| performance here of the cantata ‘“‘ La Lyre et la Harpe,” 
|and of the Symphony in C minor for orchestra, organ, and 
| pianoforte. The concert of the 21st ult. will be conducted 
| by Herr Richard Strauss, of Munich, when the symphonic 
oems ‘‘ Don Juan” and “ Zarathustra” and the ‘“ Eulen- 
spiegel”” extravaganza are to obtain a first hearing at this 
|institution. Madame Strauss (née de Ahna) will be the 
| vocalist——The grand prix de Rome for musical com- 
position has just been awarded to M. Joseph Jongen, a 
pupil at the Conservatoire of M. Radoux, for his cantata 
‘* Comala,” which is said to be a work of altogether excep- 
‘tional merit. M. Jongen, who is in his twenty-fourth year, 
and a native of Liége, has obtained all the official distinc- 
|tions possible of attainment at the Conservatoire. The 
people of Liége are naturally very proud of him and on his 
return last month to his native place gave him a reception 
such as is generally accorded only to royal personages. 

Bupaprest.—A new opera, entitled ‘ Roland,” by Count 
| Geza Zichy, is in course of being mounted at the National 
Opera House. Count Zichy is an excellent musician and 
has acquired considerable fame as a pianoforte virtuoso, 
notwithstanding the fact of his being deprived of one arm. 
He was at one time director of the Budapest Opera. 

FRANKFORT-ON-Main.—Herr Humperdinck has written 
an overture to the melodrama ‘Die Kénigskinder,” to 
which he has given the separate title of ‘‘ Der Konigssohn,” 
and which will be first produced at the forthcoming pro- 
duction of the work in Berlin. He is now engaged upon 
the score of a new two-act opera, the subject of which has 
not yet transpired. 

Gars (Lower Austria).—At her charmingly situated 
| villa in this place the widow of Suppé, the composer of so 
many successful operettas, has arranged with much taste 
and care a collection of objects having reference to the 
career and personality of her late husband. Here are to 
be found, inter alia, the flute upon which he practised 
when a boy, the pianoforte he used, valuable gifts pre- 
sented to him, autograph letters addressed to him by 
distinguished persons, together with a number of as yet 
unpublished compositions from his own pen. The ‘‘Suppé 
Museum,” which is freely shown to visitors, is probably 
the first institution of the kind dedicated to the ephemeral 
glory of a composer of burlesque. 

GENEVA.— The Grand Théatre commenced its new 
season on the 15th ult. One of the principal novelties, and 
one looked forward to with much interest by the musical 
community here, will be a four-act comic opera entitled 
“Sancho Pansa,” by M. Jaques Dalcroze, the talented 
Genevese musician. 

IscHt.—A commemorative tablet has been affixed to a 
house in the Salzburger Strasse bearing the following 
inscriptionin German: “ The great tone-poet Dr. Johannes 
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Brahms inhabited this house during twelve summers.” 
The fact of his having written here a number of his minor 
vocal and chamber compositions might have been equally 
deserving of a record. 

Lerpzic.—Justizrath Dr. Réntsch has been provisionally 
appointed successor to the late Dr. Giinther in the 
directorship of the Conservatorium.——Dr. Kretzschmar, 
the highly esteemed conductor of the Riedel-Verein, has 
been obliged, on account of continued ill-health, to resign 
his position at that famous institution. Herr Nicodé, the 
Dresden conductor, will take charge for the present. 

Municu.—Herr Richard Strauss has declined the tempt- 
ing offer made him by Herr Pollini, the Hamburg 
impresario, and, his moderate demands having been granted, 


School, where he studied with distinction until 1858, and 
soon after obtained the first prize for a song on a national 
theme, which at once rendered him popular with his country- 
men. After a brief sojourn in Amsterdam in 1864, where he 
was chorus-master at the Opera, and subsequently in Paris, 
he returned to his native Prague where he resided for the 
remainder of his life. Bendl’s was a highly conscientious 
nature, and severe self-criticism was to him one of the first 
obligations of the creative artist. A staunch conservative in 
his art, he was, unlike his contemporary Smetana, scarcely, 
if at all, influenced by Wagner in his operatic productions 
—most of them written to Czech librettos—while a leaning 
| to Meyerbeer is, on the other hand, distinctly traceable here 
| ® $ ” 

|and there. His first opera, ‘‘ Leila,” was brought out at 





remains attached to the Royal Opera here. The gifted | Prague in 1868 and proved a distinct success. Amongst 
conductor receives the title of first Capellmeister, with a | his subsequent lyrical stage works, forming part of the 
salary of twelve thousand marks, his position at the Royal | standing repertory of the Prague National Theatre, may 


Theatre being made otherwise more secure. 
PESARO.-—Signor Mascagni has completed the score of 
a symphonic work entitled ‘‘ Melancolia,’’ to be performed 
in connection with the approaching Leopardi celebrations. 
Rome.—Leoncavallo’s ‘‘I Pagliacci’ has been privately 
produced here recently as a simple drama, without the 
music, with such success that a number of Italian theatrical 
managers have since applied for the right of performing 
the work in this form. The composer, in this case, being his 
own librettist, can hardly be otherwise than gratified at this 
practical testimony of his ability as a dramatist, although 
it is hardly a compliment to his music.——Signor Spinelli, 
the composer of the successful ‘A basso Porto,”’ is actively 
engaged upon a new opera, ‘‘ La Trilogia di Dorina,” toa 
libretto by Signor IIlica, and the young Sicilian composer, 
Signor Floridio, whose recently produced first operatic 
work ‘‘ Maruzza”’ is full of promise, has taken in hand a 
new opera dealing with an American subject. 
VIENNA.—Smetana’s opera “ Dalibor,”’ with a German 
version of the libretto by Dr. Kalbeck, was produced for 
the first time at the Imperial Opera on the 4th ult., and 
exceedingly well received by a very numerous audience, in 
which the Czech element was, as a matter of course, largely 
represented. The work is undoubtedly a noble one, full of 
dramatic life and highly interesting musically, and if not 


destined, perhaps, to enjoy the same popularity here as the | 


| be instanced ‘‘ The Montenegrin,” which obtained the 
| prize in connection with the inauguration of that theatre ; 
| * Bretislav and Jitka,” the comic opera “ The Bridegroom,” 
| and the operetta ‘The Indian Princess.” One of his last 
| Operas, ‘* Dité Tabora,’’ was awarded the grand prize of 
the Royal Bohemian Academy. Bendl, however, was a 
| versatile composer, and his compositions include a number 
of orchestral works, notably a ‘“ Dithyramb,”’ “ Concert 
polonaise,” a ‘Slavonic Rhapsody,” pianoforte pieces, 
numerous songs (selections from which have been pub- 
lished in England in four volumes, including a number 
of gipsy songs) and choral works; amongst the latter, 
several cantatas for soli, chorus, and orchestra, and 
two masses. Nota few of these have become known and 
appreciated outside the composer’s native country. His 
only chamber work, a string quartet, one of his latest 
|compositions, has recently been made more generally 
known through its inclusion in their programme by the 
Bohemian quartet party. At the funeral, which took place 
on September 23, many of the notabilities of the Bohemian 
capital, including the directors of the Conservatorium 
and of the National Theatre, took part, and the crowd 
of spectators which lined the route of procession on either 
side testified to the general and mournful appreciation of 
| the loss which the national art had sustained. 

M. Tasxin, the popular tenor of the Paris Opéra 





composer’s charming ‘‘ The Bartered Bride,” will certainly Comique, died in that capital on the 5th ult., at the age of 
maintain itself permanently in the répertoire of the Opera. forty-four. He made his début at the Opéra Comique in 
The performance, under Herr Mahler's direction, was an | 1879, in “‘ Haydée,” with considerable success. After fifteen 
excellent one in its every detail; Herr Winkelmann being | years’ connection with the institution referred to, he retired 
an admirable representative of the semi-legendary Bohemian | from the lyrical stage in order to devote himself exclusively 


hero and Frau Sedlmair no less successful in the some- 
what trying part of Milada, the ill-fated heroine. ——Herr 
Carl Goldmark has completed the score of a new opera in 
two acts entitled ‘“‘Die Kriegsgefangene”’ (‘‘The Prisoner 


to his duties at the Conservatoire, where he held a professor- 
| ship for dramaticsinging. On the occasion of the disastrous 
fire at the Opéra Comique, in May, 1887, M. Taskin greatly 
distinguished himself by his courage and sang-froid, and 


of War’’), which will be brought out at the Imperial Opera | Was awarded the highest medal for saving human life in 
during the present season. The subject of the new work is | recognition thereof. 
taken from ancient Greek heroic legend, with Briseis, the | JoserH Fiscuer, a highly esteemed Brussels musician, 
favourite slave of Achilles, for its heroine. | died in that capital on September 21, at the advanced age 
Weimar.—The Grand-Ducal Theatre, so closely asso- | of seventy-eight. He held for nearly fifty years the position 
ciated with the artistic activity of Goethe and Schiller in | of maitre de chapelle at the Church of Sainte-Gudule, the 
drama, and later on with that of Liszt in the sphere | choir of which he raised to a high degree of efficiency, and 
of opera, is, if rumour be correctly informed, destined |it was under his direction that important sacred works, 
shortly to disappear to make room for a building better | Such as Gounod’s “ St. Cecilia” Mass and Peter Benoit’s 


adapted to modern requirements. It was here where many 
of the great dramas of Schiller and Goethe were first pro- 
duced; it was here also where ‘ Lohengrin ’—of all 
Wagner’s works the one which has gained the most 
unqualified admiration of the world—was brought out for 
the first time. Surely a house harbouring such traditions 
should be preserved, if possible, and a site be found else- 
where for the modern erection ! 








OBITUARY. 


ONE of the most prominent composers of Bohemia, 
KAREL BENDL, who, with Antonin Dvorak and the late 
Frederick Smetana, shared the distinction of having gained 
a recognised position for the Czech element in musical art, 
died on September 20, at Prague, in his sixtieth year. 
He was born at Prague on April 16, 1838, and made his 
early studies under his grandfather, a musician of some 
note. He afterwards became a pupil at the Prague Organ 





| Te Deum, obtained their first hearing in Belgium. 

A composer of much promise, who had already obtained 
a not inconsiderable share of success, LEON BOELLMANN, 
| died suddenly in Paris, on the 11th ult., at the age of thirty- 
five. He was an Alsatian by birth and studied at the Ecole 
Niedermeyer, in Paris, where he was a pupil more especially 
of M. Gigout, the well-known organist. Having early 
obtained a reputation as an organist and composer of talent, 
M. Boellmann was appointed to the important organistship 
of the Church of St. Vincent de Paul, in the French capital, 
where his performances invariably attracted numerous 
auditors. 

The death is announced, on September 20, at Moscow, 
of LEonE GrraLponl, professor at the Conservatoire in 
that town, and for many years previous to his accepting 
that post an operatic baritone of great celebrity. He made 
his début, in the latter capacity, at La Scala, Milan, 
in 1850, with enormous success, having already established 
a reputation previously in Spain, Portugal, and other 





Continental countries. In 1885 he retired, and soon after 
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accepted the Moscow professorship for which his erudition 
as well as his proficiency as a vocalist well qualified him. 
He was born in Paris in 1824. 

We have to record the death, on the 8th ult., in Berlin, 
of a well-known composer and musical author, MARTIN 
PLUDDEMANN, aged forty-three. His compositions for male 
choruses are held in great esteem by German choral 
societies, and as a composer of Balladen he is looked upon 
as a worthy successor of Carl Loewe, pre-eminent in that 
particular form of German song. 


We have also to record the following deaths :— 

On September 15, at Berlin, Lupwic BLEveER, solo 
violinist of the Philharmonic Orchestra, one of the most 
distinguished pupils of Dr. Joachim, for some time leader 
of a quartet party in New York, aged thirty-three. 

On September 18, at Indianopolis, Ropert A. NeEw- 
LAND, for many years organist and teacher at the Blind 


_ Institute there, a native of England. 


On September 19, at Rome, VENCESLAS PERSICHINI, 


' yocal professor at the Royal Academia Santa Cecilia, 


aged seventy. ; 
On September 24, in Paris, MADAME LEFEvRE, wife of 
M. Gustave Letévre, the director of the Ecole Classique, 
and daughter of the composer M. Niedermeyer, aged 
sixty-five. 
On September 25, at Stuttgart, EpmuNp ALWENS, 


director of the Neue Musikschule, and professor at the 


Conservatorium, aged sixty-five. 

On September 26, at Philadelphia, MicHaEL Cross, a 
well-known organist and conductor, aged sixty-seven. 

On September 28, at Frankfort-on-Main, Mdlle. Jo 
KEMPEES, operatic vocalist, of the Amsterdam Opera, aged 
twenty-nine. 

On September 30, at New York, OrritiaA KrRAty, 
operatic singer, a Hungarian by birth. 

On the 1st ult., at Berlin, GorrrrieED WEISS, vocal 
teacher and author of a useful work on voice production, 
aged seventy-seven, 

On the roth ult., in Paris, at the Asile Rossini, Mdlle. 
AnNE Lavoye, formerly singer at the Opéra Comique, 
aged seventy-four. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 











ASHTON-UNDER-LyNE.—On Sunday, the 3rd ult., the 
Harvest festival was held at the Parish Church. In the 
afternoon, before a crowded congregation, a recital was 
given on the fine old organ by Mr. G. F. Wrigley, who gave 
a capital performance of Guilmant’s Sonata (No. 1) in D 
Madame Jenny Holden (contralto) gave an artistic 


and other solos. Mr. John Hulme (violinist) played 
Handel’s Largo, and Mr. Charles Saunders also sang. 


AUCHINLECK.—The new organ in the Parish Church, 
built by Messrs. Ingram and Co., was inaugurated, on the 
4th ult., by Mr. J. B. Lawson, who played several pieces, 
including the unchurchlike ‘‘Gavotte’? from Ambroise 
Thomas’s “ Mignon.”” Miss Campbell and Mr. John 
Thomson, of Kilmarnock, contributed some vocal solos with 
acceptance, and the church choir rendered valuable assist- 
ance in singing some anthems, 


Barnet.—An exceptionally good and very interesting 
“Handel” concert was given on September 30, under the 
direction of Mr. Leonard Bevan, of Trent Park, which 
deserves special commendation. The programme con- 
tained some lesser known works by the Saxon master, as 
well as some more familiar. Some solos were admirably 
played by Mr. Leonard Bevan, on a harpsichord made by 
Jacobus Kirckmann in 1754, which instrument was also 
used to accompany some of the vocal and violin solos. 
Miss Florence Crane, Miss Agnes Nicholls, Mr. Cyril 
Streatfeild, and Mr. John Probert contributed the vocal 
solos with much acceptance, and Miss Lilian Wright was 
an excellent violinist. 
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Care Town.—Mrs. McKay gave her annual concert, under 
the management of Mr. J. T. McKay, on September 22, 
in the Good Hope Hall, which was packed with an enthusi- 
astic and appreciative audience. Vocal selections were 
rendered by Madame van der Veer Green, and Miss Alice 
Ivimy contributed solos on the violin and viola. Mr. Oscar 
Beringer also assisted in a duet for two pianofortes with 
Mrs. McKay, which was the instrumental gem of the 
evening. The concert opened with a quintet of Beethoven’s 
for wind instruments and pianoforte. Mrs. McKay and 
Mr. Ambrose Comfort were the accompanists. 


CarpirF.—Mrs. Alfred Morris delivered a very interesting 
lecture at the Cory Hall, with musical illustrations, the 
subject being ‘The Voice: its use and abuse,” which she 
treated with admirable skill. 


EASTBOURNE.—Miss Frances Wheatcroft gave a morning 
concert at the Town Hall, on the 16th ult., when she was 
assisted by Miss Alicia Jephson and Mr. Christian Blackett 
(vocalists), Miss Janie Crompton (solo pianist), and Mr. 
Arthur Cooper (accompanist). Miss Wheatcroft’s voice 
was shown to excellent advantage in songs by Bellini, 
Meyerbeer, Goring Thomas, and the well-known ‘ Irish 
Lullaby’ by Alicia Needham. Miss Janie Crompton’s 
pianoforte solos were a highly commendable feature of an 
enjoyable concert. 





FrocesterR.—Mr. A. Herbert Brewer, organist ot 
Gloucester Cathedral, gave an organ recital at Frocester 
Church on the 2oth ult., in aid of St. Andrew’s Chapel ot 
Ease. Mr. Brewer played Handel’s Concerto in G minor, 
Wagner’s Bridal Procession music, Weber’s ‘ Jubilee ’’ 
Overture, Merkel’s Variations on a theme of Beethoven, 
‘* Priére et Berceuse’’ (Guilmant), and Liszt’s ‘‘ From crag 
to sea.’’ The organ has been rebuilt and enlarged. 


GrimsBy.—A pianoforte recital was given in the Harbour 
of Refuge, on the 7th ult., by Master Joseph McCall, aged 
eleven years, a pupil of Mr. A. J. Lancashire. The pro- 
gramme, which was selected from the works of Beethoven, 
Schubert, Thalberg, Schumann, Godard, and Mendelssohn, 
was rendered by Master McCall very correctly and with 
remarkable expression. Mr. T. Willey sang two songs. 

HENLEY-ON-THAMES.—A Harvest thanksgiving service 
was held in Holy Trinity Church, on the 7th ult., when a 
successful rendering of Sullivan’s Festival Te Deum was 
given by the combined choirs of St. Mary’s and Holy 
Trinity, conducted by Mr. J. H. Chalmers, organist of the 
church. The solos were admirably sung by Master William 
McLean, of the London Training School for Choristers, 
and Mr. W. G. Bayley, organist of St. Mary’s, ably 
presided at the organ. 


Huti.—A concert was given at the Royal Institution, 
on the 18th ult., at which the following artists performed: 
Miss Anita Sutherland, Mr. Charles Ellison, and Mr. John 
H. Ditchburn (vocalists); Mr. T. G. Buffey (violinist) and 
Miss Rosa B. Dixon and Mr. H. E. Nichol (pianists). Mr. 
Ditchburn sang Mr. Battison Haynes's capital song ‘‘ The 
ould plaid shawl,’’ Miss Dixon played Mendelssohn’s 
“Rondo Capriccioso,” and Messrs. Nichol and Buffey 
performed the first movement of Rubinstein’s Sonata in G 
for pianoforte and violin. 


IpswicH.—A concert was given by Madame Teresa 
Tosti and her husband, M. Rudolphe Panzer, in the 
Ipswich Public Hall, on the 7th ult., in aid of the church 
building fund of St. John the Baptist at Felixstowe. It is 
now well known how the concert was organised. The 
curate of the church, the Rev. Charles Ward, anxious to 
raise funds for the building, adopted the novel expedient 
of playing a barrel-organ on the sands at Felixstowe. The 
public were attracted by the curious spectacle, and the 
subject was mentioned in the press, with the result that 
Madame Tosti wrote from Paris offering to come to Ipswich 
and, in conjunction with her husband, give a concert in aid 
of the church funds. M. Panzer played pianoforte pieces 
by Grieg, Chopin, Liszt, Schumann, and other composers ; 
while Madame Tosti sang ‘‘ Una voce,” from the ‘“ Barber 
of Seville,” the ‘‘ Crusade,” and the ‘‘ Erl-King”’ (Schubert), 
and, in response to an encore, ‘“‘ Home, sweet home.” 


KELVEDON Hatcu (Essex).—A thanksgiving service was 
held in the Parish Church of St. Nicholas, on the rst ult., 
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and at the same time the new altar rails were dedicated. 
There was full choral Evensong, the anthem being 
Maunder’s “ Sing to the Lord of Harvest.’’ The honorary 
organist and choirmaster, Mr. H. Brandreth Gibbs, con- 
ducted, and the sub-organist, Miss Brandreth Gibbs, ably 
presided at the organ. 


LANcASTER.—The Lancaster Choral Society has decided 
to give Mr. Edward Elgar’s ‘‘ King Olaf” and Dr. Parry’s 
“Blest Pair of Sirens’,——The Lancaster Orchestral 
Society at its annual meeting was able to record a balance 
in hand of nearly £10. Mr. Wesley Martin, late organist 
of Caermarthen Parish Church, has commenced his duties 
as organist and choirmaster of the Parish Church. 





MELBOURNE (AUSTRALIA).—The monthly concert of the 
Musical Society of Victoria was held on August 28 at the 
Royal Arcade Rooms. The feature of the evening was the 
performance, for the first time at the Society’s concerts, of 
Mozart’s Clarinet Quintet. Mr. Oliver Jager, a youthful 
son of the esteemed president of the Society, who made 
his first appearance as a clarinet player, was well supported 
by Messrs. Henry Curtis, Leonard Montague, E. A. Jager, 
and A. Montague. Mr. T. J. Hammond and Mr. Henry 
Curtis gave an enjoyable rendering of Gade’s Sonata for 
pianoforte and violin in D minor (Op. 21), Chopin’s 
Scherzo in B flat minor was well played by Miss Julia C. 
Sutherland, and Miss Charlotte Stokes and Mr. Hammond 
played Silas’s clever Gavotte and Passepied for pianoforte 
duet. Songs by Dvordk, Dessauer, Schira, and other 
composers were sung by Miss Lucy Hunt and Miss 
Barbara Kenyon. 


MIDDLESBROUGH.—The Middlesbrough Musical Union 
announces the following works to be performed during the 
coming season: Bach’s “Christmas” Oratorio, Dr. Hubert 
Parry's ‘ Blest Pair of Sirens,” Sir Frederick Bridge’s 


‘‘Inchcape Rock,” and Mr. Edward Elgar’s “ King Olaf,” | 


conducted by the composer. An orchestral concert will be 
given by the Hallé orchestra, under the direction of Mr. 
F. H. Cowen. The conductor of the society, Mr. N. 
Kilburn, deserves to be congratulated on such an excellent. 
season’s programme. 


PETERSHAM, SYDNEY (NEW SoutH WaALEs).—In aid of 
the fund for providing new choir stalls for All Saints’ 
Church, Gaul’s sacred cantata ‘‘ Ruth’ was well performed 
in the church on August 25, when the choir was assisted 
by the Mission Church choir and other friends. The cantata 
was preceded by a short service and an address. The 
soloists were: Naomi, Miss Green; Ruth, Miss La Roche; 
Orpah, Miss Cookson; and Boaz, Mr. T. Kirby. Mr. 
William T. Wood conducted and Mr. William Angus 
presided at the organ. 


STOCKSBRIDGE.—A most successful performance of Dr. 
Henry Coward’s sacred cantata the ‘‘ Story of Bethany” 
took place at the Church Schools, on the 4th ult., under 
the composer’s able direction. The principal soloists were 
Mrs. Burgin (soprano), Mrs. E. H. Charge (contralto), and 
Mr. W. P. Lewis (bass). Mr. H. Moxon accompanied. 
Mr. J. Rodgers was principal first violin of the Stocksbridge 
Instrumental Society, and the choruses were sustained by 
the Stocksbridge Tonic Sol-fa Association. 


Torquay.—A triple recital was given at the Bath 
Saloons on the 23rd ult., by the ‘“ Recital Trio” (Miss 
Ethel Barns, Miss Marie Olson, and Mr. Charles Phillips). 
Always providing a programme of high-class music, the 
annual visit of these artists was, as usual, warmly appre- 
ciated in Torquay. The programme included Beethoven’s 
“ Kreutzer’? Sonata, Sonata for violin, by Porpora, and 
songs by Stradella, Schumann, Massenet, and Elgar, besides 
a group of old folk-songs. 


WELLINGTON (NEW ZEALAND).—The Orchestral Society 
gave the first concert of its eighth season in the Opera 
House, on August 17, under the direction of Mr. Maughan 
Barnett. The works performed included Beethoven’s 
First Symphony, the overtures to ‘Life for the Czar”’ 
(Glinka) and ‘Fierrebras” (Schubert), a march by 


Lachner, a melodie of Paderewski, and selections from 


| 


“*Se sarauno Rose floriramio,” by Arditi, and Tours's 
‘* Because of thee.’””,——-Mr. Maughan Barnett gave the 


Church on August 6, when the programme included the 


ment (Rinck), Guilmant’s Marche funébre and Chant 
seraphique, and other works. 


WESTON-SUPER-MARE.—Mr. Walter Harvey Palmer, 
who has been organist of Emmanuel Church for the long 
period of thirty-nine years, has received some gratifying 
testimonials upon the occasion of his retirement from that 
office. The Vicar, the Rev. Prebendary Aldridge, presented 
Mr. Palmer with an illuminated address and a purse of 
gold (£20), and the choir also gave an address as a slight 
token of their ‘‘esteem and goodwill.” Mr. Thomas 
Palmer, who had been a member of the choir of the church 
for fifty years, was presented by the parishioners with a gold 
watch ‘as a small token of their regard for him.” 





ORGAN AppoINTMENTS.—Mr. William A. Montgomery, 
Organist and Choirmaster to the Parish Church, Jedburgh, 
N.B.—Mr. Frank Wrigley, Organist and Choirmaster to 
St. Peter’s Church, Seal, Sevenoaks.—Mr. Carolus King, 
Organist and Choirmaster to Claremont Chapel, Penton. 
ville Road.—Mr. Albert Wood, Organist and Choirmaster 
to Bloomsbury Chapel (Baptist)—Mr. R. Frederic Tyler, 
Organist and Choirmaster to St. Mark’s Church, Surbiton, 
—Mr. Herbert Gresham, to St. Catherine’s, Abercromby 
Square, Liverpool.—Mr. Albert Mellor, to the Parish 
Church, Windsor.—Master Edgar Ford, to St. Philip's 
Church, Penn Fields, Wolverhampton. 


CuHoIR APPOINTMENT.—Mr. Alphonse Cazanbon, Choit- 
master and Conductor to the Carmelite Church, Kensington. 








TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addressts 
must accompany all communications. 


We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued when 
the Subscription is not renewed. We again remind 
those who ave disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


ANSWERS TO CORRESPONDENTS. 


Rapinc.—Dr. Harford Lloyd’s ‘* Intermezzo,” from his 
Organ Concerto in F minor, which was played at the 
Gloucester Musical Festival of 1895, is in MS. The 
Trio of Rhine Maidens, Wagner, is published by 
Messrs. Schott and Co. We regret that we cannot 
trace the other pieces by the titles you have given us. 


C. H. W.—We most strongly advise you not to have your 
tendons cut. The consequences might be very serious. 
We cannot give the metronomic rates at which “ great 
pianists” play the pieces you name. The straight 
jacket of the metronome is bound to be a misfit in such 
cases. 


Musicus.—With all the best intentions possible, we really 
cannot suggest “a fair price (or thereabouts)” for 
the set of waltzes you have composed ; nor can we 
state what is ‘the general remuneration” given for 





Rameau and Rubinstein. 


Miss Phcebe Parsons sang 





such compositions, There are so many contingencies. 


second of his present series of organ recitals in St. John’s f 


“St. Ann’s” Fugue (Bach), Flute Concerto, first move. } 
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MISS BLANCHE YERBURY (Soprano) 


For Oratorios, Concerts, &c. 
Address, 68, Schubert Road, Putney. 
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Oratorio, Opera, Concerts, &c. 
7, Glady’s Road, West Hampstead, N.W 
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Road, E., Wolverhampton. | Address, 14, Oxford and Cambridge Mansions, Hyde Park, W. 





Price Two 





EN] 
ee 
Specimens 
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MR. HENRY SUNMAN 


(BAS 
Licentiate (Artist) of the Royal Academy of Music. 
For Oratorios, Concerts, &c. 
Please address, Christ Church Cathedral, Oxford. 


Arto WANTED, for Holy Trinity Church, Gray’s 
Inn Road. {10 per annum. Two Sunday services. Friday 


practice. Apply, Organist, 


ALISBURY CATHEDRAL CHOIR— 
VACANCY for BASS.—Able to sing upper E without difficulty. 








| The appointment will be given either to one Candidate (£90 a year) 


or to two, who will share duties and emoluments, and be more free to 
engage in some trade or occupation, which is much desired by the 
Dean and Chapter. Age under thirty-five. Communicant. Copies of 


testimonials, not more than arg as to character and musical ability, 


to be sent by November 15, to C.F - South, , Esq. * The Close, Salisbury. 





LONDON COUNTY COUNCIL 


MUSICAL SOCIETY. 


Conductor: Mr. Ernest NewrTon, M.A. 








There area few VACANCIES in the MALE-VOICE CHOIR for 
eficient Tenors (1st and 2nd). Rehearsals on Mondays, at 6 p.m. 
There are also vacancies in the Orchestra for 2 Celli, 1 D.-Bass, 
I re 1 Oboe, 1 Bassoon (Amateurs). Rehearsals on Thursdays, 


at 6p 
a ‘(by letter only) to Mr. Newton, 7, Colville Houses, W. 


N R.H. WHARTON WELLS, L.R.A.M.,F.R.C.O., 


Organist and Director of the Choir, "Putney Parish Church, has 





a VACANCY fora RESIDENT PUPIL. Terms moderate. Choral 
service. Fine organ. Thorough musical training. Comfortable 
home. Allerton, Montserrat Road, Putney, S.W. 





IANOFORTE TUNER REQUIRED, in « first- 

class London business; work to be partly in-door. Some previous 
experience in selling instruments necessary. Apply, Gamma, Novello, 
Ewer and Co., 1, Berners Street, W. 


WANTED; by a Midland Firm, a First-class 
TUNER and REGULATOR. Permanent situation. State 
wages required and all particulars. Only those who can furnish good 
references need apply. Abel and Sons, Northampton. 





Wy aere, an experienced Man, as a responsible 
MANAGER for a First-class London "Pianoforte and Music 








Business. Must be a successful Salesman and have the highest 


references, 
business preferred. Apply, Delta, Messrs. Novello, Ewer and Co., 


1, Berners Street, W 
XPERIENCED. LADY ASSISTANT or 
MANAGERESS seeks SITUATION. Understands sheet 
music, small instruments, circulating library, also stationery. Good 
saleswoman, stock-keeper, window dresser. M. K., Novello, Ewer 
and C Co,, 2, Berners Street, W. 


USICSELLERS WANTED, everywhere, to 
take SOLE LOCAL AGENCY ‘fer our Publications. 
HarMonic PUBLISHING | Company, Wandsworth, London. 
IEBLICH Ms Pedal Reed ORGANS. “Perfect 
home practice. Ed. Snell and Co., 7a, George St., Euston Rd. 


SPINNEY’S CHURCH MUSIC 


(Over Three Million copies sold) 
FOR SPECIMENS AND LISTS OF 


CHRISTMAS ANTHEMS, CAROLS, &c., 


Apply to Rev. T. H. Spinney, M.A., F.R.C.O., Newborough, Burton- 
on-Trent; Mrs. WALTER SPINNEY, Leamington : 
or to their Agents. 


London: Weekes and Co., 14, Hanover Street, W. 
wricago, U.S.: Cayton F, Sumy and Co., 220, Wabash Avenue; 
Ballarat, Australia: WILLIAM KiNG, Publishers’ Agent, 10, Drummond 

Street, Ballarat. 


FOR ADVENT AND LENT. 
THE BENEDICITE 


As sung at St. Paul’s, Westminster Abbey, Leeds Parish Church, &c. 
BY THE 
C. HYLTON STEWART, M.A. 
Price Threepence. 
___ London and New York: NovELLo, _ Ewer and Co. 

















REV. 


RG ING THE JOYFUL CHRISTMAS BELLS. 
Christmas Carol. By F. Peskett. For Sopranos and Chorus. 
Price Twopence. 
London and New York: NovELLo, Ewer and Co. 





ENEDICITE.—Popular Settings, by Epmunp 


TURNER and others. Easy or elaborate. Send a stamp for 


One who has held a like position in a good provincial | 


THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY Montu. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror NOVEMBER 
CONTAINS :— 

GENERAL NoTEs. 

REPORT TO THE ITALIAN GOVERNMENT ON Musica EDUCATION IN 
FRANCE AND ENGLAND. By Count FRANCHI VERNEY. 

ScHOoL SinGciInG 1n ScoTLAND.—InspecTors’ Reports for 1896-7. 

Scnoor Sicut Sincinc READER. 

Tue Arms AND IssuES OF COMPETITIVE SINGING. 

How To Promote A Music FestivAL.—MEETINGS AT CARLISLE 
AND YORK. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE NOVEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 
By J. W. 





“THE CHILD AND THE Star.” Junior Unison Song. 
ELLioTT. 

‘““THERE GOES THE SwALLow.” Unison Song, from the Cantata 
“ Songs in a Cornfield.” By G. A. MACFARREN. 

SpEcIMEN Tests. Suitable for Upper School Divisions and Third 
Year Pupil Teachers. 

EXERCISES ON THE SHARP 4TH AND THE FLAT 7TH. 

Axso, Extra Music SuPPLEMENT, CONTAINING “EVENING PEACE.” 
Trio for s.s.A. (Unaccompanied). By Franz Ast. 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Nove.to, Ewer and Co. 





Just Published. 


SONATA 


(No. 18) 

IN A MAJOR 
FOR THE ORGAN 

COMPOSED BY 


JOSEF RHEINBERGER. 


(Op. 188.) 
Price Four Shillings. 
London and New York: Novetto, Ewer and Co. 


~ SIX ITALIAN SONGS | 


FOR A 


MEZZO-SOPRANO VOICE. 
Cavalli. 


1. Dolce Amor .. ; 

2. Non dar piu pene Alessandro Scarlatti. 
3. Fier Destin ; Gasparini. 
4. L’immago tua vezzosa . Astorga. 
5. Danza fanciulla . Durante. 
6. La Pastorella -» Galuppi. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 
J. STAINER. 


Price Two Shillings and Sixpence net. 


TWO ITALIAN SONGS 


(FROM THE ABOVE) 
FOR A 
MEZZO-SOPRANO VOICE 
WitH ACCOMPANIMENT FOR PIANOFORTE AND 
VIOLIN OBBLIGATO 
1. Non dar piu pene «e . Alessandro Scarlatti. 
2. Fier Destin aa ‘a Gasparini. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings net. 














Specimens to AMBROSE ABBOTT and Co., 4, Newgate Street, E.C. 
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MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.") 
“ Likely to be one of the most valuable weapons which has been 
added to the armoury of the modern teacher during this century.”— 
SiR FREDERICK BRIDGE. 


RECENT TESTIMONY. 

“‘T play old pieces infinitely better (without practice) than I used to 
when working at them.”—G. P., London. 

“T have done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.”—E., Mus. Bac., F.R.C.O. 

“Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now become like velvet to my fingers.”—D. Parkes, 
Plymouth. 

“ Was afraid to play a piece in public. NowI have no fear at all. I | 
play no technical exercises."—H., Mus. Bac. 

‘ “To me it has been a veritable godsend.’"—C. S. PArsonson, Mus. 
ac. 

“You were quite right in assuming that I was in the habit of playing 
with alimp arm. Ihave derived wonderful benefit from your hint on 
this point.”—K., Belfast. 

“T had decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on paying it to-day I find the difficulties have 
almost vanished.”—C., L.R.A.M. 


ASCOMPANIST (Gentleman) WANTED, who 


A would give his services in return for Lessons in Singing ang 
Voice Training. Address, Professor, Novello and Co., Berners St., W. 


()8GANIST, for large Church in South London, 


Suburbs. Must be a sound and earnest Churchman, experienced 
Choirtrainer, and accustomed to weekly choral celebrations. Music 
Anglican. Full particulars (with testimonials, if possible) to 0. W. 
22, Tabernacle Street, Finsbury. , 


C)RGANIST (aged 26) desires POST. Good 
salary. Present position 5 years. Has given over 150 week. 
day Organ Recitals. Used to Oratorios, Choral Celebrations, 
References. Musicus, 4, Woodsome Road, Highgate Road, N. 
XPERIENCED ORGANIST, Mus. Bac., Oxon, 
F.R.C.O., now open for RE-ENGAGEMENT. County of 
Kent preferred. Excellent testimonials. Address, Graduate, Messrs, 
Novello, Ewer and Co., 1, Berners Street, W. 
RGANIST and CHOIRMASTER (A.R.C.O) 
seeks RE-ENGAGEMENT. Present post over two years, 
Accustomed to Choral services and Recitals. Excellent testimonials, 
Apply, C. W., Messrs, Novello, Ewer and Co., 1, Berners Street, W. 


\ X J ANTED, bya Baptist, a Position as ORGANIST, 


Moderate salary. Particulars of P. L. K., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 





























SSISTANT-ORGANIST, experienced, reliable, 





“My technique has improved wonderfully—nay, almost incredibly. 
. . I never feel the need of them (technical exercises) now; during the | 
last few months I have done nothing of the sort.’”—C. T. R. Scott, 
Brussels. | 

“For lightness of touch I would not take off my hat to anybody. A | 
lady said to me the other day that I must have practised a great deal | 
to procure such a touch, and when I told her I did not practise at all | 
at the keyboard, she looked dumbfounded.” —W., F.R.C.O. 

“T have found the system of the greatest possible use in teaching the 
piano, more particularly in the case of adult pupils, to many of whom 
music is no'v a delight instead of a toil as formerly. To teachers whose 
time is so fully occupied that they have no time for practice, Macdonald 
Smith’s system is worth ten times the modest fee which he charges for 
lessons.”—Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS, BY 
CORRESPONDENCE, THREE GUINEAS, 

Terms and conditions for Personal Lessons (concert players only) 

on application. PRosPEcTUS POST-FREE. 


MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 





Sunday evenings only, and ; 
weekly rehearsals. {£12 to £15. 
>, Albany Mansions, Albert Road, S.W. 


INCOLN CATHEDRAL CHOIR.—BASS voice | 


WANTED. Stipend, £80 a year. Apply to the Precentor 
(Rev. H. R. Bramley), before November 14. 








OPRANO.—LADY, with good leading voice, 
s accustomed to solo singing, desires ENGAGEMENT in 
Church or Chapel choir. M., Belmont, St. Nicholas Road, Upper 
Tooting, S.W. . 
R A.M. Medalist (Soprano) will give SERVICES 

e forexpenses. Extensive répertoire. Oratorios, Ballads, &c. 
R.A.M., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


LTO wants CHOIR ENGAGEMENT. Apply, 


Stewart, 3, St. Mark’s Crescent, Regent's Park, W. 


| YASS (trained and experienced) wants POSI- 
TION as SOLOIST in Church. Address, stating salary, G. E., 
112, Bramfield Road, Wandsworth Common, S.W. 


HO[RMASTER WANTED, for the Congrega- 
tional Church, Bromley, Kent. Applications to be sent to Mr, 
J. W. Medwin Burwood, Plaistow Lane, Bromley, Kent. 


7JORK MINSTER.—The Dean and Chapter pur- 
pose APPOINTING an ORGANIST and CHOIRMASTER. 


Applications and testimonials, if not already sent, to be forwarded, not 
later than December 1, to the Chapter Clerk, York, who will furnish 














cations, with three testimonials, to be endorsed “ Organist,’ and sent 
to the “ Corporate Property Committee, Town Hall, Leeds,” not later 
than November 6. 


RGANIST and CHOIRMASTER WANTED, 

for the Scotch Church, Crown Court. Apply, by letter, with 

references, addressed to H. E. Morgan, Vestry House, 15, Crown 
Court, Russell Street, Covent Garden, W.C. 


JANTED, an ORGANIST to give SHORT 
RECITALS on Sunday Afternoons before Free Lectures in 
Apply, by letter, R., 85, Forburg Road, N. 








the City. 





years’ factory experience, and good character. 
W.R., 16, Fairbank Street, East Road, E.C. 


voluntary, desires RE-APPOINTMENT. Good organ ani 
service essential. W.R., 59, Pembridge Road, W. 


\ ANTED, First-class TUNER of PIANO. 

FORTES and AMERICAN ORGANS. Must be thoroughly 
competent and reliable. Highest references. Apply, with photo, 
stating salary required and experience, J. Herbert Marshall, Leicester. 


ANTED, for SOUTH AFRICA, a PIANO 

TUNER, who will be willing to make himself useful ina 

Music and Musical Instrument Warehouse. Must be able to play, 
Apply to Vine and Thompson, 85, Aldersgate Street, E.C. 

Teese and REPAIRER WANTED. Thoroughly 

experienced in Pianos, Organs, and Harmoniums. Good address, 

U’Glow, Music 











State salary required, references, and enclose photo. 
Stores, Falmouth. 





OOD TUNER WANTED. A steady and gentle. 

manly Man, with knowledge of American Organs and Repairs. 

State age, salary, enclose references and photo. Permanency to 

suitable man. Apply to B. M.S., Messrs. Novello, Ewer and Co, 
1, Berners Street, W. 


ANTED, a thoroughly reliable PIANOFORTE 

TUNER, who must be able to regulate and repair. Permanent 
situation to a first-rate steady man. Send full particulars to Paprica, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE and American Organ TUNER 
WANTED, for Provincial work. State nature of experience, 
age, wages, and references, Apply, B. T., Messrs. Novello, Ewer and 








| Co., 1, Berners Street, W. 





IANOFORTE REPAIRER, thoroughly good man, 
WANTED. Also Improver to Tuning. Apply, Goulden and 
Wind, Ashford, Kent. 





IANOFORTE TUNER (Collard and Collard), 
desires SITUATION in London or Suburbs, part or whole 


time. H. T., 9, Rothwell Street, Primrose Hill, N.W. 


| E-ENGAGEMENT REQUIRED, by PIANO. 

FORTE and ORGAN TUNER and REPAIRER. London 
and Provincial experience. First-class references from Hopkinson's 
and other firms. Address, stating salary, to A. M., Novello, Ewer 
and Co., 1, Berners Street, W. 


\ AJ ANTED, by a good, steady, reliable TUNER, 
two or three days a week. London or Suburbs. Highest refs. 
Abstainer. Sempre, Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER desires permanent EN: 


GAGEMENT. Reliable refs., steady, and knowledge of Ame 
rican Organs. Tuner, Francis, Novello, and Co., 1, Berners St., W. 





ANTED, SITUATION, fora permanency, bya 
first-class TUNER, REPAIRER, and REGULATOR of 
J. Arches, 3, 





UNER requires SITUATION as IMPROVER, 
with out-door experience and fair knowledge of repairs. B.D, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





OUNG MAN seeks SITUATION as IMPROVER 
in Piano Tuning. Has knowledge of small repairs. Five 
London preferred. 








OUTH WANTED, as THIRD ASSISTANT in 


Provincial House. State age and fullest particulars of expe- 


rience, to Counter, Messrs. Novello, Ewer and Co., 1, Berners St., W. 
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h ANAGER WANTED, for Piano and Organ 

Warehouse, Newcastle. Must be good salesman and business 
man. Good salary and commission to a thoroughly competent man. 
Apply, by letter, 91, Farringdon Road, E.C. 


O BE SOLD, Three-Manual ORGAN. Sound 

condition; great bargain. Two 16-feet registers on pedal. 

oo to be made, in first instance, to Brindley and Foster, 
effield. 





P IANOFORTE, MUSIC, SMALL GOODS 

SALESMAN, or BRANCH MANAGER.—Gentleman seeks 
RE-ENG AGEMENT. Thorough knowledge of Trade; good sales- 
man, sight-reader, and well up in book-keeping. Excellent testi- 
monials.. / Address, Forte, care of D. Tull, Chain Street, Reading. 


-XTANTED, YOUNG LADY for Music Ware- 
house. Smart, business-like girl, with good knowledge of 
music catalogues and trade. State salary, enclose photo and recent 
references to Music, Novello, Ewer and Co., 1, Berners Street, W. 
YOUNG LADY desires ENGAGEMENT, Music 
Business, Exhibition Stall. Vocalist, Piano, Mandoline, Sight 
Reader, Concerts, Parties. Maude, 427, High Road, Leyton, Essex. 
ITUATION WANTED, in Music Business, by 
YOUNG LADY, with good knowledge of Sheet music and 














general trade. Highest references, &c. London preferred. Apply, 
S. G. Street, King’s Lynn. 

ALESMAN requires SITUATION in Music 

Warehouse. Well up in small goods and Catalogues. Good 





references. B. 197, Fort Re Fort Road, Bermondsey, S.E. 


LADY (experienced) will attend Dancing Classes, | 
&c., as PIANIST, Moderate terms. M., 24, Silver Street, | 
Notting Hill Gate, Ww. | 


A \ WRITER of original LYRICS wishes to commu- | 
nicate with a COMPOSER of ability and experience. Address, | | 
Ralph Midwinter, Novello, Ewer and Co., 1, Berners Street, W. | 














| 


T° MUSIC TEACHERS, STUDENTS, GLEE | 
PARTIES, 


&c.—PRACTICE-ROOMS, also a CONCERT- | 
ROOM to seat 100 persons, TO BE LET, by. the hour or ior longer | 
periods ; each room is furnished with a good piano, and supplied with 
fireand gas when needed. Terms moderate. Smith's Piano Ware- | 
house, 179, Oxford Road, Manchester. Artists may have letters | 
addressed to Smith’s City Warehouse, 34, Oxford Street, near aad 
Free Trade Hall. 


 UsicaL STUDIO (Electric Light, &c.), Man. | 
chester be Pe (close to).—A most agreeably situated and | 
spacious RESIDENCE, newly decorated and with all modern im- 
provements, TO BE SOLD. Comprises ten bedrooms, bath-room, 
four large reception-rooms, handsome musical studio with top light, | 
billiard-room, and complete basement. C. A. Tackley, Esq., Solicitor, | 
6, Portman Street, Portman Square, W. 

~ STUDIO 





HE NORTH LONDON ORGAN 





| and Sons, 56, Red Lion Street, Holborn. 


| ERAT. 


| wood case. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Open till 7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


WO-MANUAL ALEXANDRE HARMONIUM. 


22 stops, 2 swells, percussion, couplers, &c. ; full, powerful tone ; 
condition, unused ; 35 guineas, cost 95. A smaller ditto, 12 guineas. 
And several large powerful HARMONIUMS by Debain, Trayser, 
Alexandre, Christopher, Rudolphe, &c., at one-third usual prices. Also 
several large AMERICAN ORGANS, phenomenal bargains. Stagg 
Established 1867. 








ARPSICHORD. — Fine old Instrument, by 
KirKMAN, in perfect working order, £40. 


Harp, double-action, 
i} Perfect order. £25. Morley, Harp Maker, South Kensington 
Station. 


14 GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas ; full compass, trichord, celeste 
action, =: ; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom ; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
} ment within three years. D’Almaine and Co. (established 112 years), 
| 91, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


IGH-CLASS PIANOFORTE, with Roy al Col- 
lege of Organists’ Scale Pedal attachment. New July oe year. 
£30, worth double. Apply, Rowe, 77, Bartholomew Road, N.V 


IANO (BecustTEIn). Fine tone; perfect oor 
tion. 30 Guineas. 11, Parkhurst Road, Holloway, N. 


“A BROADWOOD Boudoir Grand PIANOFORTE. 

Seven octaves, A to A, with complete iron framing, in rose- 
Purchased, new, in February last. Hardly used. Perfect 
List price, 125 guineas. For appointment to try or further 








condition. 


contains a fine Three-manual Organ (just overhauled), with new particulars, apply, by letter, to Miss Marriott, Inglemere, Gorringe 


Practice, 1s. per hour; or, 30 for a guinea. Lessons | 


hydraulic engine. 
28, Poet’s Road, Petherton Road, 


from an A.R.C.O. if required. 
Canonbury. 


} NTEW ORGAN STUDIO, with Three-manual 


PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 








RGAN PRACTICE. Three manuals and pedals. | 


One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


()RGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row 
Aldgate, E.C. 


RGAN (Pipe). Substantially built, 
new, 8 stops; full compass, Bourdon pedals. Lead 500 persons. 
£75. W., 52, Hazlewood Crescent, Westbourne Park, W. 


ON SALE, _ the Two-Manual ORGAN (Beving- 


room for large three-manual now building. Great organ: 7 stops; 
swell organ: 8 stops. Pedal open diapason. Price, where it stands, 
£100. Apply, Peter Conacher and Co., Huddersfield. N.B.—Several | 
smaller Second- hand Organs on Sale. 





()RGANS (New and Second- hand) for SALE, E, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


ODERN CHURCH ORGAN. Two manuals, 

CC to G, and pedals, CCC to F; couplers and compositions. 

18 stops. £140. Two manuals and pedals, 13 stops. £110. Eustace 
Ingram, 361, Liverpool Road, London, N. 


ORGAN, in Country Church, for immediate SALE. 
Several new and second-hand Organs, with 3-2 manuals. 
W. E. Richardson, Central Organ Works, Hulme, Manchester. 








HURCH ORGAN.—Two manuals, I4 stops; 
nearly new, in thorough order—a bargain. Part-payment taken. 
Apply, W. Beales, Organ Build Builder, Limes Road, East Croy don. 


WO-MANUAL PIPE ORGAN. Imposing 
appearance. Speaking front; manuals, CC to A; pedals, 

CCC to F; 16 stops. Good instrument. Perfect order. Price £175, 
yh arranged, Organ, 52, Hazlewood Crescent, Westbourne 








ton) now in St. John’s Church, Monkstown, Dublin, to make | 


practically | 





Park, Tooting Junction, London. 








| Awarded Medal of Honour at the International Inventions Exhibition, 
London, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
| Write for particulars to 


H. J. RUMMENS, 
1, WYNNE ROAD, late 47, CHURCH ROAD, BRIXTON, S.W. 


THE ¢ OLD | FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
R. WILLIS (from Minories, est. 1827), Maker 


e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C, 
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HIGHEST AWARDS WHEREVER EXHIBITED. 


Merit MEDALS boc Beato Ad alam 


N.B.—No award ever obtained by any Attachment (London or 
elsewhere) when in competition with 


AINSWORTH’S 


Organ—Pedal—Combination 





FOR 


PIANOS. 


ORIGINAL PATENTEES AND OLDEST MANUFACTURERS. 

AINSWORTH'’S O.P.C. is not an attachment, but is an elegant 
and very compact Metallic-Coupler, altogether superior to attachments, 
and requiring less than half their space. Pedals are removable at 
pleasure, and the O.P.C. suits all Pianos, 


THE 
SUPERIORITY & PERFECTION 


O.P.L. 


is the outcome of nearly twenty years’ study and experiment. 


AINSWORTH (himself an Organist of over twenty years) would be 
pleased for you to have his List, wherein are described his inventions, 
which were successful in obtaining H.M.R.L. Patent thrice for real 
improvements, and which also are recommended by the entire musical 
profession, and are an unparalleled success. Enquiries respectfully 
solicited. 

Trade and Professional terms, with List, sent free on enquiry. 

Foreign enquiries will ensure attention by covering postage. 





AINSWORTH’S CRESDIMO ORGAN WORKS, 
BRINSCALL, CHORLEY (Enouayp). 





NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 





di 
W. Road, E. Croydon, Surrey. Forty years’ experience. W. 
Beales, ‘iat a large stock of highly seasoned timber and all materials, 
also large quantities of metal and wood pipes, can turn out orders with 
dispatch at most reasonable prices. Organs specially built for foreign | 
climates. W. Beales supplies pipes and parts wholesale. 


“To. ORGAN WORKS.— Specifications. 
Rebuilding, Repairs, Voicing and Tuning by experienced | 

Artists. Pipes and Fittings. Second-hand Organs and Materials, 

T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


PAUL WERNER 


(COURT PIANOFORTE MAKER) 








DRESDEN. | TE DEUMinC. For Festival or General use. 
| MAGNIFICAT AND NUNC DIMITTIS in A. 





These high-class UPRIGHT and GRAND PIANOFORTES are | 
unrivalled for excellence of tone, touch, finish, and design. 
Price List free on application, Liberal discount for cash, 
Sole Agents: 
BREITKOPF AND HARTEL, 
Music Publishers, 54, Great Marlborough Street, London, W. 





Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


| THE TUNE 


BEALES, Practical Organ Builder, Limes | 


VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Parts), 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 





Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 18 
Paris, 1889—Academical Palms‘(Fine Arts). 


79; 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists."—CAmILLo Sivor. 





METZLER AND CO., 42, Great Marlborough Street, London, W, 
Sole Wholesale and Retail Agents. 


L's! of COMPOSERS who are prepared to TREAT 
for the SALE and EXCHANGE of their own Published 
Compositions (Authors’ Property exclusively, Unused copies). 
pondence invited. 
G. W. J. Potter, Bedford Road, South Woodford. (Songs, &c.) 
T. E. Spinney, 19, Endless St., Salisbury. (Songs, Te Deum, &c.) 
E. Curtis, 50, Gayford Rd., Shepherd’s Bush. (Pianoforte Solos.) 
For insertion in list, address, 50, Upham Park Road, Chiswick. 


MSS. ™usic PAPER (Sample Sheet free).— 
Large 4to, 12 staves. Best and cheapest obtainable, 


L. Hersey, 50, Upham Park Road, Chiswick. 


USICAL TIMES” from commencement 
(Music and Letterpress) for SALE. Write, Thos. J. Leaman, 
Warminster. 





Corres- 











HANDEL FESTIVAL. 
JANTED, a COPY of the BOOK of WORDS 
and LIST OF PERFORMERS of each of the HANDEL 
FESTIVALS, 1857, 1859, and 1868. 2s. 6d. each will be given for the 
three copies. Apply, A. H. C., Messrs. Novello, Ewer and Co.,, 
1, Berners Street, W. 








Price 3s. 6d., cloth, rededges. 
BOOK, with the additional Tunes 
| as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
| Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
| the Music of the Reproaches; the Seven Last Words; and Litany 
| Tunes, &c. London and New York: Novetto, EWER and Co. 


| '__ Third Thousand. 
E DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
_London and New York: NoveELLo, EWER and Co. _ 
ourth Thousand. 
M AGNIFICAT pe NUNC DIMITTIS in E flat. 
1 By Wituiaom S., Vinninc, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, Ew ER and Co. 


SILL S EASY VOLU NTARIES. —* Messiah,” 
“ Judas,” “ Elijah,” “St. Paul,” “Creation.” 1s. each book. 
London and New York: Novetto, Ew ER and Co. 


(CHURCH MUSIC sy AUGUSTUS TOOP. 
MAGNIFICAT AND NUNC DIMITTIS in D. Chiefly in unison. 


Price Threepence. 














Price Sixpence. 
For voices in 
| unison, with ad /ib. harmonised parts. Price Fourpence. 
London and New York: NoveE.Lto, Ewer and Co, 





Also, just Published. 
KYRIE AND CREED in D minor. For Parish Choirs. 
WeeKES and Co., 14, Hanover Street, WwW. 

UST PU BLISHED. —A short and easy SET TING 
of the OFFICE for the HOLY COMMUNION in the Key of G, 
including Benedictus, Agnus Dei, &c. By Joun Dina, Organist and 

Choirmaster, Parish Church, Nuneaton. Price 4d. 

London and New York: Nov ELLO, * ER and Co, 


-PHE BOY’S DREAM.—This favourite Carol for 
Christmas, Words by Rev. Dr. Mitiarp, Music by D. Joun D. 


CoDNER (formerly Organist of St. David's Cathedral), price Twopence. 
London and New York: NovetLo, Ewer and Co, 


Price 6d. 








ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for making. Very mode- 
rate prices. Surplice, The Church Agency, Ltd., 6, Southampton 





Street, Strand, 





UMPTY DUMPTY. By R. R. Wivpop. Dedi- 

cated to and sung by the Selteive Prize Choir. Also sung by 

the Reedyford, Mossley, and Armley and District Prize Choirs, 

Old Notation, 4d.; Sol-fa, 2d. Sample copy, on receipt of Post Card, 
from the CoMPOSER, Nelson, Lancashire. 
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Just Published. 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 


EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 


New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 





Price Three Shillings and Sixpence. 
Words only, cloth, Threepence ; paper covers, Twopence. 


London and New York: Novetto, Ewer and Co. 


COMPLETE AND REVISED EDITION. 





BRISTOL TUNE BOOK 
905 TUNES AND CHANTS 


A COMPANION TO ALL HYMN BOOKS. 


Although nearly every denomination has its own Tune Book, 
the wea]th of special tunes and metres contained in the Bristol 
i Book renders it indispensable to every well-equipped 

oir. 


s. d. 

No.17. Limp Cloth .. 5 0 
» 18. Cloth Boards, red edges 6 o 
», Ig. Small Edition .. ee 3 6 
» 20. Tonic Sol-fa .. «« 39 G 


London and New York: NovELLo, Ewer and Co. 
Bristol: W. CRorron Hemmons, Stephen Street. 
And all Booksellers and Musicsellers. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canras. 





SERVICES. 

Two Settings of the Venite se Chant —. No. 1 (in G), 

No.2(in A). “se re x= (2 
Te Deum in E “a “ 3d. 
Benedictus and JubilateinE .. 3d. 
Magnificat and Nunc dimittis in E 3d. 
Cantateand DeusinE .. “ “e 3d. 
Communion Service gd 


Precesand Responses .. i a 2 i a << 
: Tonic Sol-fa. 
Magnificat and Nunc dimittisin F  .. aa rr ue ‘aa ie 
A. a “3 P 








” ” ” I d. 
a ne pe Bes ee os “s a TS 
ANTHEMS, 
O Lord, Thou art my God (Advent). Four voices.. i“ x a 
In the beginning (Christmas). Four voices.. ee oe ee 3d. 
The Lord hath prepared. Four voices es “a re +. 3d. 
FOUR PASTORAL PART- nadine 
1. O’er silv'ry waters. Four voices .. : we ee x a 
2. Dayis dawning. Four voices .. ae éa we ce Sn 
3. Sing on, sweet bird. Four voices. as ue aa ve Sm 
4. Lo! Autumn leaves pe wa ie oe wa « Sa 
ORGAN. 
Twelve Short Easy Pieces Qa is ee .. net 2s. od. 
Three Short Andantes .. “a aa xe “a <a nw 2G 
Largo i in E flat ee ee oe oo «e ee és: be 
Minuetto we oe os P “6 “3 oie Ieee 
Ave Maria <« « . 2e@ 


NEW CHRISTMAS ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*H1is NAME SHALL BE CALLED WONDERFUL. New.. ‘e «a 


New, striking, and exceedingly attractive. 


*IN PHE BEGINNING WAS THE WorD. 5th 1,000 4d. 
*MAGNIFICAT AND Nunc pIMITTIs in D. 14th edition 4d. 
An effective setting. Partly in Unison. 

*NEw MAGNIFICAT AND Nunc piMITTIS, No. 6 ee 4d. 
A melodious and congregational meres 
*PEACE ON EarTH. 8th1r,ooo .. ee 4d. 
*‘UNTO USACHILD IS BORN. 6thr 3d. 
“ Both most useful and pone beautiful.” 

*WorsHIP HIM AND SING OF Him. 11th 1,000 4d. 


Short Bass Solo, Chorus, expressive Soprano (or Tenor) Solo, 
soft Chorus, anda short Full brilliant Final Chorus. 


*BE JOYFUL, O EartH, Moderately easy. 7th 1,000 4d. 
Band Parts of this attractive Anthem also issued. 

*THe GLory OF THE LorpD. 12th 1,000 ae 4d. 

“REJOICE GREATLY. 8th 1000. HE SHALL REIGN. 16th I, 000, each 2 


BREAK FORTH INTO JoY. 20th 1,000 . 
Sung at Choral Festivals in Downpatrick Cathedral and at Begeliy 


*THE HEAVENS ARE TELLING. 8th 1,000 P ee 3d. 
*BLESSED BE THE Lorp Gop. 1gth edition . oe ee oo 64d. 
LET US NOW GO EVEN TO BETHLEHEM. oth I 000 3d. 
WE HAVE SEEN His star. 38th edition * 4d. 
Sinc, O HEAVENS. 24th1,000, GLory To Gop. “arst ed. each 3d. 
THERE WERE SHEPHERDS. 21sted. BEHOLD,I BRING. 46thed. 3d. 
New EAsy Te Deum and Jusivare in E flat. 13thedit. each 3d. 
Te DeuminG. r5thedition. qd. Te DeuMin F. 35thedit. 3d. 
New BeENeEpictus in F. 4th 1,000 .. ‘ae | 
CELEBRATED MAGNIFICAT AND NuNC prmittis in F, 7gth edit. 4d. 
Sung at numerous Choral Festivals. 
Favourite MAGNIFIcAT AND Nunc pim.inE flat. 29thedition 4d. 
Sung at three Choral Festivals. 
PoputarR Macniricat AND Nunc pimittTisinG. tathedition 4d. 
Festa MaGNiFicaT AND Nunc piMiTTIsin B flat. 3rd 1,000 4d. 
Easy Hoty Communion Service in E flat. 16th 1,000 4d. 
Hoty Communion Service in F, 12th edition - 6d. 
*Easy Hoty Communion Service inG. New. 6th1, 000 4d. 


All these Services are complete, with Agnus Dei and eaeenee 

O How AMIABLE. Festivals. 6th 1,000 xo 
GIVE GLORY TO THE Lorp. Festivals. 
THE LAMB SHALL LEAD THEM. New. 


2and edition «a es 3. 
6th 1,0co .. eo «<«e 3 


*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. I4th 1,000 .. 4d. 
“Full, free, extremely pleasing, and effective.” 

*O sEND ouT Tuy LIGHT. Easy and pretty. 5th 1,000 3d. 

*Trust IN Him ALways. A favourite. 7th1,coo .. 4d. 


DepicaTIon Hymn. 1d. Words only, rs. 6d. per 100. 


THE ROLLING SEASONS. 
A New Sacred Cantata. By CALEB SIMPER. 
Price 1s. 6d. net. Tonic Sol-fa, 1s. net. 

Orchestral Parts are published. 

Time of Performance, about 35 minutes. 
Op1nions.—Charming — splendid — delightful — bold — exceedingly 
pretty—studded with gems—perfect—magnificent—beautiful through- 
out, &c. 


*POPULAR CHRISTMAS CAROLS. 


3rd 1,000. 





2ooth 1,000. Price 1d. each. Nos. 31 to 36 are just published. 

*t, CAROL SWEETLY. *19. GLAD HEAVEN REJOICES. 

*2, O LOVELY STAR. 20. GOLD, FRANKINCENSE, &c. 

*3. WHAT SAY THESE BELLS? *21. SEE THE JOYFUL DAY. 

*4. COME, HAIL THE Day. *22, THE ANGEL’s SONG OF Love. 

*5. Goop NEWS WE BRING. 23. NIGHT OF GLORY. 

*6. SWEETEST Music. *24. JESUS, THE LORD, iS BORN. 

+7, AWAKE, AWAKE! 25. ANGELIC VOICES. 

*8, O, SO SWEETLY. *26. THE Roya CHILD. 

*9. Happy MorninG. *27, SWEETLY CHIMING BELLS. 
#10, SWEET ANGELS, EVER BRIGHT. | *28, WELCOME,CHRISTMAS Morn. 
*r1, On, CuristTMAS BELLs. *29. RinG out, O BELLs. 

*12, BETHLEHEM’S PEACEFUL HILL *30. GLORY TO GOD ON HIGH. 

13. SWEET CHRISTMAS Day. *31. O BETHLEHEM FAIR. 

*14. RinG, BELLS, RNG. *32, EMMANUEL! SWEET NAME. 
*r5, Farr Epen’s Gates. *33. SING WE GLORY. 

*16. SONGS OF RAPTURE. *34. Harp, AWAKE! 

*17, ALL HAIL! WE SING. *35. COME YE TO BETHLEHEM. 
*18, SILVERY STARS. *36. ANGELS BRIGHT. 


Words only: Set 1 contains Nos. 1 to 6 complete ; Set 2, Nos. 7 to 12; 
Set 3, Nos. 13 to 18; Set 4, Nos. 19 to 24; Set 5, Nos. 25 to 30; 
Set 6, Nos. 31 to 36. Price of each Set, 3s. 3d. per 100. 

Those marked (*) are also published in Tonic Sol-fa. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 

Chicago, U.S.A.: CLAYTON F. Sumy, 220, Wabash Avenue. 


ENEDICITE in D (13d.). MAGNIFICAT and 
NUNC DIMITTIS in E flat (4d.). By E. A. Crusna, 
F.R.C.O. London: CHARLES VINCENT, 9, Berners Street, W 





ATIONAL MARCH. By W. F. Martin. Piano- 

forte copy. 2s. net. Illustrated. Of Rospert Cocks and Co., 
New Burlington Street, W.; or, of the Composer, Ringmer, Sussex. 
Performed with immense success by military, orchestral, and brass 








London ws New “wn Nov ELLO, — and Co. 


bands, Parts, MS. 
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JUST PUBLISHED 
Dedicated, by kind permission, to 


THE REV. R. DANIEL-TYSSEN, M.A., 
Incumbent of St. Patrick, Hove. 


CAROLS 


FOR THE 


SEVEN FEASTS OF CHRISTMAS 


FOR 


FOUR VOICES. 





TWO OR 





FOR CHRISTMAS DAY. 

FOR THE FEAST OF ST. STEPHEN. 

FOR THE FEAST OF ST. JOHN THE EVANGELIST. 
FOR THE FEAST OF THE HOLY INNOCENTS. 
FOR THE FEAST OF THE CIRCUMCISION 


(New Year's Day), 
FOR THE FEAST OF THE 


EPIPHANY, 
» 7 FOR THE FEAST OF THE PURIFICATION. 


SNA Ae WwW ND 





WORDS AND MUSIC 


(EXCEPT THE WORDS OF NO. I, WHICH ARE TRADITIONAL) 


FRANK J. SAWYER, 


Mus.D., Oxon. 





PRICE, COMPLETE, SIXPENCE. 
Separately, 1d. each. 


London and New York: Novetto, Ewer and Co. 
Brighton : J. and W. Custer. 


CHRISTMAS ANTHEMS 
By EDWYN A. CLARE. 








A SAVIOUR, CHRIST THE LORD 
4th 1,000, Interesting, attractive, and not difficult. 
ALSO, 


THE PRINCE OF PEACE 


7th 1,000, Price 3d. Very melodious, effective, and easy. 


Price 3d. 





WE HAVE SEEN His star. 8th1,000 .. ‘ oe oo 36 
BEHOLD, I BRING. 11th 1,000. SING, O HEAV ENS. 8th 1,000 each 3d. 
These compositions are very effective, and not difficult. 

( PRAISE THE Lorp, O JERUSALEM. 17th 1,000 oa we oo Be 
( THE LORD REIGNETH (Sol- fa, 2d.). 5th 1,000 ee 3d. 
Two easy Anthems, suitable for any Festival, or special occasion. 

Macniricat AND Nunc pimittis in D. gth 1,000 .. 
Sung at a Festival at Petersham, New South Wales. 


____ London and New York: Nov ELLO, Ewer and Co, 


~ CHRISTMAS ANTHEM | 


‘* AWAKE! PUT ON THY STRENGTH ” 


F. R. GREENISH, Mus. Doc., Oxon. 


5th 1,000. Price 4d. Tonic Sol-fa, 2d. 
Has won golden opinions everywhere. Free from difficulties yet 
full of variety. Sung at Haverfordwest (500 voices), Wellingboro’ 


(750 voices), Longwood Church, Huddersfield, and Centenary Hall, 


Sydney, Australia (both with Orchestra). 
Very highly spoken of by the Musical Press. 
Also, by the same Composer: 

O GOD, MY SOUL THIRSTETH. gth1r,o00, Price 3d. 

Immensely popular wherever heard. Very easy, with expressive 
Solo for Soprano or Tenor, 
Quartet-—-AND GOD SHALL WIPE AWAY 

Price 3d. 
From the Cantata ‘ The Church Triumphant.” 

MAGNIFICAT AND NUNC DIMITTIS in D. Price 3d. 
SIX KYRIES. Price 2d. 

Specimen copy of any of the above sent Post-free, on application to 
Dr. F. R. Greenisu, Haverfordwest, from whom may also be had 


ALL TEARS. 


Orchestral Parts of ‘“‘ Awake, put on thy strength.” 
London and New York: NoveLLo, Ewer and Co, 








PRODUCED, WITH GREAT SUCCESS, AT THE 
HEREFORD FESTIVAL, 1894. 


THE 


CRADLE OF CHRIST 


(StaBaAT MATER SPECIOSA) 


A CANTICLE FOR CHRISTMAS 


Words translated from Giacopone (13th Century) by 


REV. DR. NEALE 
FREDERICK BRIDGE, 
D.Mus. 


Organist of Westminster Abbey; Gresham Professor of Music. 





This Work occupies about Half-an-Hour in Performance, and com- 
prises Solos for Soprano and Baritone and Four Choruses, one of 
which is a Carol. The work may be publicly performed and the 
words printed without further permission. 





Price ONE SHILLING AND SIXPENCE. 
Carol separately, price Threepence. 





London and New York: Novetto, Ewer and Co. 





Just Published. 





A NEW CHRISTMAS ANTHEM. 
Arise, shine, for thy light is come 


FOR FOUR VOICES 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
ALSO A 
FOURTH SET OF CHRISTMAS CAROLS 
BY 
EDWARD BUNNETT, Mus.D., CantTas. 
Price, in paper wrapper, One Shilling ; or, in Single Numbers, 1d. each, 
CONTENTS. 
LIFT YOUR GRATEFUL VOICES, 
THE BRIGHTEST MORN. 
CHIMES ACROSS THE SNOW. 
THE ANGEL’s SONG. 
SONG OF THE FAITHFUL. 
THE HERALD BELLs. 
O DAY OF DAYS, 
Come, YULETIDE GUESTS. 
THY SERVANTS SING. 
10. THE ANGEL’S TIDINGS. 
Complete Sets of Words may be had of Dr. Bunnetr, The Close, 
Norwich, One Penny each; or, special terms for any quantity. 
London and New York: NoveLio, Ewer and Co, 


A COLLECTION OF 


OLD ENGLISH CAROLS 


As SunGc IN HEREFORD CATHEDRAL 
HARMONISED AND COMPOSED BY 


W. D. V. DUNCOMBE. 


Complete Series of 12, 1s. Separate Nos., 14d. 


Su AnSPwnny 


> 





Also, 
A CAROL FOR ST. JOHN EVANGELIST’S DAY. 
‘“ TEACH US BY HIS EXAMPLE.” 


Music by the same CoMPoOSER. 





Price Twopence. 








London: WeEEKEs and Co. 





On the 1st of each Month. 
OPINION and MUSIC 
50, Holborn Bars, E.C. 


Now Ready. 


USICAL 
REVIEW. 


TRADE 


228 Cols. 2d.; Post-free, 34d. a 
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Price Threepence. Tonic Sol-fa, price Three-Halfpence. 


THERE WERE SHEPHERDS 


BY 


E. A. SYDENHAM. 


“ An effective, bright, melodious composition.’—Church Review. 
“ An able composition.”—Church Times. 
“ A gain to music of this class.” —Musical Times. 





By the same ComposER: 


HREE CAROLS or HYMNS for CHRISTMAS. 


Music and Words, 3d. Words only, 3s. per 100. 





L ondon and New York: Nove LLO, Ewer rR and Co. 


MUSIC FOR 


STE SF Sane ee 
J. H. MAUNDER. 


In use all over th over the world. 


Three Settings of the Benedicite:—No. 1, in A, r4d.; No. 2, in 


G, ad.; No. a 14d. 

Christmas Anthem—“ Christians, awake” .. 3d. 
Christmas Carol—‘ Once in Bethlehem” .. os ee eo 20. 
Communion Service in G a e ee aa 8d. 
Evening Service in C ae ee es oe ee ‘ as 
+s in D oe oo we ua és « e dthe 

as in G (new) Ks ae aa “e es ae 30s 


London and New York: Novetto, Ewer and Co. 


Specimens free from the Composer, San Remo, Bromley, Kent. _ 





CHRISTMAS CAROLS 


E. BUNNETT, Mus.D., Cantras. 


FIRST SET of TEN. cana ~ 
SECOND SET of TEN ie 
THIRD SET of EIGHT. is Is. 
Or, in single Numbers, One Penny each. 
Words, complete, each Set, One Penny each, 
Tobe ng of Dr. Bunnett, Norwich. 
the same CoMPOSER: 
ae and NUNC DIMITTIS in G major. 
ence; Tonic Sol-fa, Three-Halfpence. 
two SETTINGS of the BENEDICITE. Price Twopence each, 
London and New York: Nove-io, Ewer and Co. 





CAROLS sy JOSEPH C. BRIDGE. 











AWAKE! THE VOICE. New Secular Carol for s.s.c. 
Suitable for Singing Classes. 


SUITABLE FOR CHURCH. 


Price 4d. 


ON CHRISTMAS NIGHT .,. ee ae a < Pree 
AWAY WITH GRIEF “a rc « 36 
THE ay etd CHRISTMAS MORN’ 3d 
HOLY NIGH 2d 


London and New York: Nove Lo, Ewer and Co. 


THE SECOND ADVENT 
SACRED CANTATA 


SOLOS FOR TENOR AND BASS, EASY CHORUSES 
AND 
FOUR WELL-KNOWN HYMNS For tHe CONGREGATION. 
Part I—TuHE Cry oF THE CHURCH. 
Part II.—Tue Sians. Part III].—Tue Apvenr. 
Part IV.—THE TRIUMPH OF THE CHURCH. 





These four Parts may (if preferred) be sung separately as Anthems on 
the four Sundays in Advent. 


The Words selected from Holy Scriptures by the Rev. C. T. Mayo. 
THE MUSIC (EXCEPT THE HYMN TUNES) COMPOSED BY 


ARTHUR H. D. PRENDERGAST. 


Vocal Score, with Organ Accompaniment, rs. 6d. 
Words only (with the Hymn Tunes), 14d. 
London and New York: NOVELLO, Ewer and Co, 


Performed before HER “Maje STY THE Queen, by Her Majesty’ s Private 
Band, at Buckingham Palace, on Jubilee Day, June 22. 
IGHLAND MEMORIES.—SUITE, for Orches- 
tra. By HamisH MacCunn. Full Score, 2s. 6d.; Orchestral 
Parts, 5s. Arranged by the Composer for Pianoforte Solo, 2s.; Piano 
Duet, 2s. 6d.; and Violin and Piano, 2s. 6d. 
AUGENER. and Co., 199, Regent Strect, and 22, Newgate Street. 


Price Three- 


Seven of the Greater Antiphons 


FOR USE AT 
SPECIAL ADVENT SERVICES 
(SuITABLE HyMNs OR SHORT ADDRESSES MAY BE INTRODUCED 
BETWEEN EACH) 


O SAPIENTIA O Wispom. 


O ADONAI _ wa e«» O Lorp AND RULER. 
O RADIX JESSE ee -» O Root or Jesse. 
OCLAVIS DAVID .. -» O Key or Davin. 

O ORIENS ee «» O DayspRING. 


O REX GE NTIUM O Kinc anv DESIRE, 
O EMMANUEL .. O EMMANUEL. 
(O Virco Vircinu Mt is omitted) 


Set To Music sy J. STAINER. 


Price Ninepence ; or, separately, Three-Halfpence each. 





London and New York: NovELLO, Ew ER and Co. 


HYMNS FOR ADVENT. 





Dies Ire (Day of Wrath).. - e. W.T. Best 14d. 
Ocome,O come, Emmanuel .. o ee -. R.Dawre 6d. 
Great God, what do I see and hear Martin Luther 14d. 
Lo, He comes ex. dae = 2d. 
Nine Hymns with Tunes, for Advent (from “ The Hymnary” 1d. 


Three Collects for the first three Sundays in Advent. Folio. 
S.S. Wesley 1/9 





London and New York: Novetto, Ewer and Co. 


COMPOSITIONS 
T. MEE PATTISON. 








7 Staff. Sol-fa. 
CANTATAS. ia ae 
The samen Mariner ae e aa 6 o 6 
do. (Choruses only) wa ae qe 
The car of the Last Minstrel - : «oe 46 
_ do. (Chor ses only) . ‘ Io 
May D ee we Io o 6 
The Seales of Christ ‘(Sacred) Io oO 6 
ANTHEMS, ke. 
All Thy works praise Thee (Harvest) .. ee 03 o1 
Thou visitest the earth (Harvest) . e Oo 2 
I know that my Redeemer liveth (Easter) 0 3 
There were shepherds (Christmas) ee 0 2 
Thirteen Offertory Sentences “a “a “cr Oe 
Six Kyries oe ee as ee ee O 2 
Te Deum laudamus (in F) ‘aa “ 0 3 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. oe 38. 6d. 
Five Concluding Voluntaries ee ee - Is. 6d. 


London and New York: Nevesse, EWER and Co. 





| 
| 
| 
| 





Just Published. 


REVERIE 
FOR 
VIOLIN AND PIANOFORTE 


COMPOSED BY 


J. CHRISTOPHER MARKS. 








Price Two Shillings. 





London and New ‘York: Nov ELLO, Ewe R and Co. 


“Dr. ROLAND ROGERS’ NEW PART-SONGS 
FOR S.A.T.B, 


THREE FISHERS WENT SAILING 


Words by KInGsLey. 
Old Notation, Fourpence; Sol-fa, Twopence. 
AND 
THE STORM 
Words by ADELAIDE Procror. 


Old Notation, Fourpence; Sol-fa, Twopence. 
(Composed, by request, for the Batley Annual Competition, Nov., 1897. 
“ An immense success.” 


__ London. and id New York: NOVELLO, Ewer and Co. 
HUMOROUS PART-SONG FOR S.A.T.B. 
To™: THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London and New York: NoveLLo, Ewer and Co, 
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Anthems for 





Who is this that cometh? 


*Enter not into judgment oe oe oe 
Turn Thee again, O Lord BS oe ee 


Come, Jesu, come oe oo 


Mine eyes look unto Thee a oe ue 
‘It is hightime .. oe 
*The grace of God that bringeth ‘salvation .. 


A few more years shallroll .. oe 
*Awake, awake, put on ones 

Seek ye the Lord . ° oe oe 
Enter not into judgment oe oe 


Prepare ye the way i : 
Swiftly the moments (Adv ent Litany) ° 


(Words only, 1s. 6d. per 100.) 


He comes, but not in regal splendour ee 
*The night is far spent _ _ ageus es 
*Rejoice-greatly an 
*Prepare ye the way s0 oe 

It shall come to pass. = 
Hosanna to the Son of David. ee 
*Lord, let me know mine end we 
*The Wilderness .. oe ee oe 
‘Blessed is He Who cometh ‘ 

Day of anger, day of mourning 
Lord, let me know mine end .. 
“Doth not wisdom cry? ‘ 
Hark, the glad sound .. oe 
*And the Angel said unto her . 
To Thee do [ lift up my soul .. ve 
*And He shall purify wa a ne 
*And the glory of the Lord oe 96 oe 
How beautiful are the feet oe a 
Blessed be the Lord God ee 
The Lord will comfort Zion .. oe 
Hear, O heavens .. 

Who is this that cometh from Edom ? eo 
Arise, O Jerusalem oe ee ee — 
Seek ye the Lord . . bs nse 
Blow ye the trumpet in Zion .. 

*Hosanna to the Son of David . 

Hosanna 

Drop down, ye Heavens... sis 

The great day of the Lordisnear .. eo 
Grant us Thy peace oe ee oe ee 
*He that shallendure .. oe 
Henceforth when ye hear His voice .. 


*How lovely are the messengers a ee 
Let our hearts be eimai oe oe 

*Rise up, arise ; ee oe 

*Sleepers, wake, a voice is ‘calling 

Day of anger, day of mourning ee o 
He is blessed that cometh oe 
Think, good Jesu.. oe is oe 


Jesu, Lord of Life.. ae oe oe 
O Jerusalem, look about thee .. oe ee 
Great God, what do I see and hear? .. 
*From the rising of the sun a se oe 
O God, Thou art my God as ov ee 
*Rejoice in the Lord a ee 

Thy Word isa lantern .. 

Rejoice in the Lord 

Rejoice in the Lord 
*Seek ye the Lord . 

For the mountains shall. depart 

The night is far spent 

*Praise His awful name .. ° 
*Awake, awake, put on thy strength, oO Zion 


*Awake, thou that sleepest ar oe 
Forasmall moment .. ee oe 
*Hosanna in the highest.. ° ate oe 
O Sapientia (O Wisdom) an ae oe 


O Adonia (O Lerd and Ruler .. oo ee 
O Radix Jesse (O Root of Jesse) 

O Clavis David (O Key of David) .. 

O Oriens (O Dayspring) 

O Rex Gentium (O King and Desire) 

O Emmanuel (O Emmanuel) . 
Rejoice in the Lord oe ee 


My soul truly waiteth .. on «7 
*The night is far spent .. ee ve 
Lord, what love have I? a8 ee ee 


*Hearken unto Me, my people .. 
Beloved, now are we the sons of God 
In the beginning was the word oe 

*God hath appointed a day oe ee 
Ascribe unto the Lord .. re oe 
O Lord, Thou art my God or aie 
The Wilderness oe és 

*Thou Judge of quick and dead. oe oe 
Awake, put on thy strength . . oe 
Prepare ye the way of the Lord 
Behold, the day is come. ° 
Far from their home a’ 
*Rejoice greatly, O daughter of Sion Po 


S. Arnold 

. T. Attwood 
.. T. Attwood 
-- J.S. Bach 
so #. Baker 
-. J. Barnby 
J. Barnby 
H. Blair 
A. Borton 
.. C. Bradley 
Clarke-Whitfeld 
. M. Crament 

. M. Crament 


.. W. Crotch 
M. B. Foster 
H. Gadsby 

G. M. Garrett 
G. M. Garrett 
.. O. Gibbons 
. . Goss 

. Goss 

C. Gounod 

C. Gounod 

.. M. Greene 
.» R. Haking 
os 3 Ve 
.» King Hall 
+. King Hall 
Handel 
ee Handel 
é Handel 
C.S. Heap 

H. Hiles 


“Pelham Humphreys 


. Kent 

* Oliv er King 

H. Kinsey 

H. Leslie 

G. A. Macfarren 
G. A. Macfarren 
G. A. Macfarren 
G. C. Martin 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 

ete Mozart 
oe Mozart 
Mozart 

. Naumann 
‘EL W. Naylor 
Vincent Novello 


F. A. G. Ouseley 


H. Purcell 
H. Purcell 

H. Purcell 

‘ S. Reay 
‘John Redford 
J. V. Roberts 
L. Samson 
M, Smith 
Spohr 

. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
. Stainer 
a . Stainer 
oe . Stainer 
. Stainer 

. Stainer 

. Stainer 

F. R’ Statham 
B. Steane 

B. Steane 

.. C. Steggall 
.. A. Sullivan 
B. H. Thorne 
E. H. Thorne 
B. Tours 

J. Travers 
Ses Wesley 
.S. S. Wesley 
Sasi Wesley 
M. Wise 

M. Wise 


— 


.H. H. Woodward 
.. H. H. Woodward 
. H. H. Woodward 


Advent. 


Anthems marked thus (*) are to be had in Tonic Sol-fa, 1d. to 3d. each. 


LONDON & 


& NEW YORK: NOVELLO, EWER AND CO. 





BLOW YE THE 








FOR ADVENT AND CHRISTMAS. 


SUITABLE FOR USE IN THE CHURCH SERVICE. 


ADVENT HYMN 


“IN LOWLY GUISE THY KING APPEARETH” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED FROM THE GERMAN OF FRIEDRICH RUCKERT 
By THE Rev. J. TROUTBECK, D.D. 


Price One Shilling. 
Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 


A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 
THE WorDS SELECTED FROM HOLy SCRIPTURE 
THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and Sixpence. 


THE TWO ADVENTS 
A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A., 
Rector of Houghton Conquest, Beds. 


COMPOSED BY 
GEORGE GARRETT, M.A., 
Mus.D., F.R.C.O. 

(Op. 23.) 
Price One Shilling and Sixpence. 
Words only, 7s. 6d. per 100. 


TRUMPET IN ZION 
A CANTATA FOR ADVENT 
“COMPOSED BY 


C. WARWICK JORDAN. 


Price One Shilling. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR CONTRALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 


NIELS W. GADE. 


(Op. 40.) 
Price One Shilling. Tonic Sol-fa Notation, Fourpence. 























THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 
THE WorRDS WRITTEN BY THE Rev. S, J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d. Vocal Parts, 6d. each. 
Words only, 7s. 6d. per roo. 





THE 
CHRISTMAS ORATORIO 


JOHN SEBASTIAN BACH. 


THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


Rev. J. TROUTBECK, D.D. 





Price, in paper cover, 2s.; paper boards, 2s. 6d.; cloth, gilt, 4s. 
Words only, tos. 6d. per 100. Vocal Parts, 1s. each. 
Parts 1 and 2 from above, 1s. 6d.; Parts 3 and 4 from ditto, 1s. 6d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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s. | ANTHEMS FOR CHRISTMAS. 








CE. £ 
Unto us a Child is burn . ee ee ea »» F.Adlam 4d. , Sing, O heavens .. “a me Pr -» Kent 4d. 
*In the beginning . ee ee as ee -. G. B. Allen 14d.| Hallelujah! the light hath shined .. ee ..-Oliver King 3d. 
Christians, be joy ful ne ws re a " .. Bach 3d. | Hark! what news the angels bring .. ae ..Oliver King 3d. 
Day : Come andthank Him .. we < ‘a “a -. Bach 3d. | *The star that now is shining .. Ja ..Oliver King 14d. 
Glory be to God .. os ne oa Ee xe -» Bach 3d. | *While all things were in quiet silence aa .-Oliver King 14d. 
AL 4 Glory to God ce re we ue vie «e -» Bach 2d. | *God so loved the world . ‘ «se M. Kingston 14d. 
‘ Hear, King of Angels. ‘ws re ne .. Bach 14d. | Dawns the day, the natal day He - .. Robin H. Legge 3d. 
*That God doth love the world. “a fe és .. Bach 3d. | Fear not, we bring you good tidings . ma ee . H. Leslie ts. 
*Behold, I bring you -_ tidings ‘aa ee -- J. Barnby 3d. He cometh forth .. I) GJA. Macfarren 2d. 
*Christians, awake .. aa “e .. J. Barnby 3d. While all things were in “quiet silence .. G.A. Macfarren 14d. 
Drop down, ye heavens . or “a .» J. Barnby 14d.| Sing, O Heavens .. .. A.C. Mackenzie 6d. 
*Hail to the Christ (Carol Anthem) ia - .. J.Barnby 3d. | *There shall come forth a "Star Pe .. ©O.A. Mansfield 3d. 
*Like silver lamps .. F an ae +e -. J. Barnby 14d.| Blessed be the Lord God of Israel .. .. The Earl of Mar 14d. 
*Sing and rejoice . .. J. Barnby - God, Who at sundrytimes.. aa aa .. J.H.Mee qd. 
*The first Christmas (Words only, 38. per 100) +» J. Barnby 3d. | Rejoice, O ye people ee =e re Mendelssohn 1d. 
*The Grace of God which bringeth salvation .. J. Barnby 14d.| Say where is He born (Trio) “a aa + Mendelssohn 2d. 
*While shepherds watched their flocks “ .. J. Barnby 4d. | There shall a Star os Mendelssohn 6d. 
*While shepherds watched their flocks aa .. W. T. Best 7 *Hallelujah! for unto us a Child i is born a W.H. Monk 14d. 
*Give the king Thy judgments, O Lord ea A.H. Brown 14d.| O Jerusalem! look about thee .. 7 a E. W. Naylor 4d. 
*Rejoice in the Lord “a -. J.B. Calkin 3d. | *Sing unto the Lord : .. Vincent Novello 14d. 
Hail! thou that art highly favoured . .. _ Arthur Carnall 4d. Before the Heavens were “spread abroad Horatio W. Parker 3d. 
Break forth into joy ke oe S. Coleridge-Taylor 3d. I will set His dominion inthe sea .. Horatio W. Parker 4d. 
Behold, I bring you good tidings “a ..» J.M.Crament 4d. Glory to God in the highest .. ae Ks -.  Pergolesi 14d. 
Behold, I bring you glad tidings ea .. Giovanni Croce 14d.| There were shepherds .. a aa .. Edgar Pettman 3d. 
Bepeaceonearth.. .. .. « « +» W.Crotch 2d. *Breakforthintojoy .... .» «+ T. Ridley Prentice 6d. 
Lo, star-led chiefs... “ . W.Crotch 2d. | Godsolovedtheworld.. ..  «. . J. Varley Roberts 3d. 
YN *When Jesus was born in Bethichem.. W. A. C. Cruickshank 3d. | The whole earth is at rest ee ee . J. Varley Roberts 4d. 
f *Arise, shine, for Thy lightis come .. ee «- Geo. Elvey 14d.| Thelight hath shined .. as aa E Silas 14d. 
*While shepherds watched e .» Geo. Elvey 3d. | *The Angel Gabriel was sent from God « . H. Smart rad. 
*Let us now go even unto Bethichem.. ‘ es +» J.T. Field 14d. | *Behold, I bring you glad — re aa “C. W. Smith 14d. 
*There were shepherds .. .. Myles B. Foster 14d. | *God so loved the world . ee er - . Stainer 14d. 
Ditto ditto (Two- part Anthem) .» Myles B. Foster 3d. I desired wisdom .. . Stainer 6d. 
Behold, a Star appeareth ie ae Niels V’. Gade 4d. | *Mercyand truth are met together (Words, 38. per 100) . Stainer 3d. 
Sing, O daughter of Zion «» .«- H. Gadsby ad. *O Zion, that bringest good tidings .. .Stainer 14d. 
*Sing, O Heavens, and be joy ful, O Earth .... A. Gaul 14d. | *The hallowed day hath shined uponus .. .. J. Stainer 14d. 
In this was manifested .. a ka .. .F,E. Gladstone 3d. | *The morning stars sang together «e .. J. Stainer 6d. 
Behold, how good and joyful .. pa .. W.H. Gladstone 1s. | *There was eg in re sfields . .Stainer 14d. 
*Behold, I bring you good tidings .. ‘ae ‘a .Goss 14d. *Dit dit (Unison) .. . Stainer 14d. 
*God so ‘loved the world .. a * es .Goss 14d. | *Thus speaketh “the Lord of Hosts re .Stainer 14d. 
*O sing to God (Noel). (Female V Oices) .. .Ch. Gounod 6d. | *Break forth into joy ee <a Bruce Steane 3d. 
*O sing to God (Noel). (Arranged for s.a.T.B ml - Ch. Gounod 14d.| In the beginning was the ‘Word a be E.H. Thorne 14d. 
*The Word is Flesh a ne - .Ch. Gounod 1s. | *Sing,O heavens .. a e a “a .- B.Tours 14d. 
Behold, I bring .. 7 ne as a .. E.V.Hall 3d. | *There were shepherds .. ae ¥a .. B. Tours 14d. 
*Brightest and best “e ne ae Pe .. E,. V.Hall 4d. | In the beginning was the W ord ‘a ue F. Tozer 4d. 
Hark! the gladsound .. " ae .. E.V.Hall 3d. | Sing, O heavens .. T. T. Trimnell 4d. 
*Hark! the herald angels sing . es as -» E.V. Hall 3d. This is the day which the Lord hath ‘made .. a4 J. Turle 3d. 
*For untousaChildis born .. ee ee on Handel 2d. | Thelight hathshined .. ee C.G. Verrinder 14d. 
*Glory to God Handel 1d. | *There were shepherds .. .» «e Charles Vincent 4d. 
How beautiful are the feet ( Appendix to“ The Messiah ")Handel 3d. | Behold, I bring you glad tidings re re “a Vittoria 14d. 
*O thou that tellest ae + Handel 14d.| There were shepherds .. ee .. H.W. Wareing 3d. 
*Lo, God our God has come *. Battison Haynes 3d. | Blessed be the Lord God of Israel .. <a S.S. Wesley 14d. 
*Let us now go even unto Bethlehem . aa E. J. Hopkins 14d. *O come, Redeemer of mankind ve aa .. J. E. West 14d. 
V Ocomehither .. ..  ..  .. +. + W. Jackson 3d. | *With all Thy Hosts S)ooID ILE West 14d. 
O Zion, that bringest .. és es és .. W. Jackson 1s. | Blessed be the Lord God of Israel «e .. C.L. Williams 4d. 
Sing, O heavens oe ee ee ne .. W.Jackson 1s. | Jesu, Who from Thy Father’s throne.. rc F.C. Woods 3d. 


" Athens meiaeoiteanindls be had in Sol-fa, td., 14d.,and 2d.each, 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


THE HOLY CHILD THE COMING OF THE KING 








AN EASY CHRISTMAS CANTATA A SACRED CANTATA FOR FEMALE VOICES 
FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS, AND SUITABLE FOR CHRISTMAS 
THE Worps FROM Hoy SCRIPTURE WORDS BY 
gO Oaks HELEN MARION BURNSIDE 


THOMAS ADAMS. | sein we 
l Price One Shilling; Tonic Sol-fa, 6d. MYLES B. FOSTER. 


Words oe 7s. 6d. cot 100. | 
SLEEP, BABY, SLEEP Price One Shilling and Sixpence. 
| Tonic Sol-fa Edition, 8d. 


CAROL-CHORUS FROM THE ABOVE. Words only, 5s. per 100. 
Published separately, price 14d.; Tonic Sol-fa, 1d. 














London and New York: Novetto, Ewer and Co. London and New York: Wovnase, EWER and Co. 


CHRISTMAS SCENES | YULE-TIDE 








CANTATA FOR FEMALE VOICES A CANTATA 
(WITH PIANOFORTE ACCOMPANIMENT) P 
THE WORDS WRITTEN BY 


THE WORDS WRITTEN BY 
CLIFTON BINGHAM JULIA GODDARD 











THE MUSIC COMPOSED BY | THE MUSIC COMPOSED BY 
FREDERIC H. COWEN. | THOMAS ANDERTON. 
Price Two Shillings. Price One Shilli d Sixpence 
Tonic Sol-fa Edition, Ninepence. | shpat dearabae ees oe oe 
Words on’y, 7s. 6d. per a Paper boards, 2s.; cloth, gilt, 3s. 
London and New York: Novetio, Ewer and Co, | London and New York: NoveLto, Ewer AND Co. 
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NOVELLO'’S 


CHRISTMAS CAROLS. 


BRAMLEY, Rev. H. R. 





‘ Christmas Carols, New and Old. 


STAINER, JOHN 
FIRST SERIES. 
One Penny each. 


1. God rest you merry, as 

2, The Manger Throne 

3. A Virgin unspotted 

4. Come, ye lofty ... a 

5. Come, tune your hearts... 

6. The First Nowell ; 

7. Jesu, hail . 7 

8. Good Christian men... at ok 
g. Sleep, holy Babe.. ae ae oe 
10. Good King Wenceslas ... ie 
11. When I view the Mother 
12. The seven joys of Mary ne 
13. On the Birthday of the Lord . 
14. What Childisthis? ... = 
15. Glorious, beauteous, golden- -bright as 
16, Waken! Christian Children | rd 

17. A Child this day is born F 

18, Carol for Christmas Eve 
19. When Christ was born... 


20. Christmas Morning Hymn ee Bs 
SECOND SERIES. 


One Penny each. 


21. Carol for Christmas Eve 
22. Jesus in the Manger : a 
23. The Holly andthelvy } od 
24. The Moon shines bright j “~* 
25. The Virgin and — <a 
= The Incarnation . . 
. Christmas Day .. 

28. The Cherry-Tree ‘Carol... 
29. God'sdearSon ... ... 
30. Christmas Hymn... 
31. The Babe of Bethichem 

32. In Bethlehem, that noble place ‘ie 
33. A Cradle Song of the Biessed Vi — 
34. Christmas Song .. sin 

35. Jacob’s Ladder ... 
36. The Story of the Shepherd 
37. The Wassail Song ro 
38. In terra pax ase 
ro Dives and Lazarus 

. From faraway ... mS we 

a Carol for Christmas Day a 
42. The Child Jesus in the Garden Ses 


THIRD SERIES. 
One Penny each. 
43. What soul-inspiring music... awe oe 
44. In the country nigh to Bethlehem ... ove 
45. We three Kings of Orient are... o 
46. Emmanuel, God with us 
47. New Prince, new pomp } id. * 
48. A Babe is born 
49. Come let us all sweet Carols sing 
50. Let music break on this blest morn... 


51. Carol for New Year's Day _... ae ove 
52. The Angel Gabriel ae , 
53. The Shepherds apg ove 

54- Noel! Noel! ‘nn ove 


55. I sing the birth 
4 Christmas Night... on 
. The Christmas Celebration 
36. Arise and hail the Sacred Day 
59. The Holy Well ... 
60. The Angel and the Shepherds | 
61. The Coventry Carol a ‘ 
62. The Morning Star ‘ 
63. The Shepherds went their hasty way. 
64. I saw three ships... 
65. Mountains, bow your heads 
66. Luther’s Carol .. ss 
67. The Boy's Dream vee ooo 


Traditional. 
C. Steggall. 
Traditional. 
Elvey. 
Ouseley. 
Traditional. 
J. Stainer. 
Old German. 
Dykes. | 
Traditional. | 
J. Barnby. 
Traditional. 
Dykes. 
Old English. 


| Hetmore, Rev. T.) Carols for Christmastide. Set to 
| NEALE, Rev. J. M. J Ancient Melodies. One Penny each. 


| 71. Here is joy for every age. 
72. Earthly friends will change. 
73. Gabriel’s message. 
74. Christ was born on Christmas Day. 
75. Earth to-day rejoices. 
76. Good Christian men, rejoice. 
77. From church to church, 
78. In the ending of the year. 
79. Royal day that chasest gloom. 
80. O’er the hill and o’er the vale. 
81. Good King Wenceslas. 
82. Toll! toll! because there ends. 


The above 12 Carols, complete 

Folio, with pianoforte EN « 
Treble part ° exe ove 
Words only... a en a me 


CORN 
a. 
RADE 


“Maria Tiddeman. 
S. C. Hammerton. | 


Traditional. 
Ouseley. | 

A. H. Brown. 

J. Barnby. 


Traditonal. | 
H. Smart. 
Old French. 
Traditional. | 
C. Steggall. 
Traditional. | 
J. Stainer. 
Traditional. 
Traditional. 
Goss. 
Traditional. 
Ouseley. 
J. Barnby. | 
Dykes. 
Traditional. 
J. Barnby. 
Traditional. 


Dykes. 


Traditional. | 
Dykes. | 


A. Sullivan. 
J. Stainer. | 


Har. by J. S. 


es G. Hine. | 


WENSLEY, SHAPCOTT.—Twelve new Carols for Christmas- 
tide. Three-Halfpence each. 
83. O holy star Big ine ae dave Te J. Stainer. 
84. The shepherds ... aie nee s0 aaa .. Eaton Faning. 
85. Hymn oftheangels  ... aes ae ase .. GM. Garrett. 
*86. The anthem of peace ... sik ae J. Barnby. 
87. The Desert ae ‘s oie = nae, “Emma Mundella. 
88. Bethlehem sae om ae as ie ao B. Foster. 
89. Daybreak .. es ses ae aes nay .. Berthold Tours. 
go. In the manger = pes veo Ke ..J. Barnby. 
| gt. The Mother and Child... oe aes es "Myles B. Foster. 
92. Christ is born ... sa eRe sa J. F. Bridge. 
93. Christmas Day ren ove we “Battison Haynes. 
94. Sweet ratte ie Bells. asses J. Stainer. 
Complete, 1s. Tonic Sol-fa, 8d. Words ale, ad. 
TEN CHRISTMAS CAROLS. padienonpi each. 
95. Now join we all with ay annals oats J. Stainer. 
96. Softly the night... * ais ove ag M. Crament. 
97. Sleep, Holy Babe nce ae ane one oe J. T. Field. 
98. Now dies in David’s City ... eee ae ose J. Swire. 
| 99. There dwelt in Old Judea... oF sea soe R. Jackson, 
100. Good people, give ear . ate i ove ove . Swire. 
tor. Carol for Christmas Day ee ae J. T. Field. 
Io2. Ye stars of night es asec cas ay ae J. Swire. 
103. Ring out, ye bells ; a vse «. J. H. Wallis. 


104. Two thousand troubled years” Ke ve .. J. ¥F. Bridge. 
| Complete, rs. Tonic Sol-fa, 8d. Words only, 2d. 
| 
| 


STAINER, JoHN (Adapted and arranged by).—Twelve Old 
Carols. One Penny each. 


Har. by J. S. | 


H. Gadsby. | 
= C. Steggall. | 
aS Har. by J.S. | 
.. F, Champneys. | 


J. B. Calkin. 
A. H. Brown. 


Har. by J.S. 
G. C. Martin. 
A. H. Brown. 


E. Prout. | 
A. H. Brown. | 


*105. Shepherds! shake off your drowsy sleep. 

106. Come, shepherds, come! shake off your sleep. 
107. Now sing we all full sweetly. 

108. The good men all of Chastres. 

109, Whence comes this rush of wings afar? 

“x6 { Come with us, sweet flowers, and er} vd 

Infant so gentle, so pure, and so sweet ! : 

111. O Night, peaceful and blest ! 

112. Of the Father's love begotten. 

113. We saw a light shine out afar. 

114. Christmas hath made an end. 

115. Now farewell, good Christmas. 


Complete, 1s. Tonic Sol-fa,6d. Words only, 1d. 


Har. by J.S. | 


E. H. Thorne. | 
Har. by J. S. | 


J. F. Bridge. 

J. F. Barnett. 
Har. by J. S. 
W.H. Cummings. 
Higgs. 


i; | 
W. H. Monk. 


68. Legends of the Infancy... at J. F. Bridge. 
69. Let Christians all (The Black Decree) ) d Traditi 1 
70. Immortal Babe (for Christmas Day) a i 
s. d. 
The above 70 Carols, complete, iad gilt 4 0 
Three Series (cloth, gilt, 2s.) ove each zo 
Words only, complete “a 6d. ie ove Oo 4 
Words, each Series ... Se aa o 14 


Martin, G. C. (Harmonised by). — Christmastide 
Carols. One Penny each. 
Part I. (Old Breton Melodies). 

116, Hail! Christmas Bells. 
en O'er her Child the Virgin weeps. )} 

7: | The stars are bright. sid 
118, On this day was born. 
119. Glad hymns, with one accord. 


120. Outside the city gates. 
121. On Asia Minor’s sunny shore. 


| *122. Across the desert sands by night. 


Complete, 6d. Words only, 1d. 


*.* The Carols marked thus * may be had in Tonic Sol-fa. 
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NOVELLO’S CHRISTMAS CAROLS 





continued, 




















XUM 


Complete, 2s. 6d. 
*,* The Carols marked thus * may be had in Tonic Sol-fa. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Christmastide Carols, Harmonised by G.C Martin.— | Lecce, Rosin H.—Twelve New Christmas Carols. For 
\ 3 Continued. Unison Singing. Words by E. A. ALsTon. 
- Part II. (Old French Melodies). Three-Halfpence each. 
"123, The Shepherds glad. 185. Praeludium. 1g1. Caraula Pastorum. 
124. Merrily ring the Christmas bells. 186. The Midnight Masse. 192. Wassail Song. 
125. The sombre shadows darker fall. 187. The bells of Christmas. 193. Kings of Orient. 
126. Poising bright on golden wing. 188, Pastor Bonus, 194. Good Christians all. 
127. Round the Virgin gently sleeping. 189. Rejoice! Christen men. 195. Cometh the day. 
: 128, The Circumcision. 190. A Children’s Carol. 196. Ye Angelus Bell. 
329. In the golden lands afar. Complete, 1s. Tonic Sol-fa, 8d. Words only, 2d. 
- 330. A Legend of the Flight. —— 2 (0 awe ont ie 
4 eace sw 
at Complete, 6d. Words only, rd. ( enchanting anthem) “dl. Barnby. 
3 —. *197. + On Christmas Morn “ “A. C. Mackenzie. 14d. 
BraMey, Rev. H. R.) Christmas Carols, New and Old. | Across the desert sands by night G. C, Martin. 
: Shepherds! shake off your drowsy sleep ... J. Stainer. 
STAINER, JOHN. j Arranged for Men’s Voices. (Words only, haha apt 
O Babe! in manger lying .. oss a 
Three- rinaltpenes each. re: ero, | Lhe Virgin is hushing ... a Waraby 4 
131. A Virgin unspotted Traditional. °19° ) What Child is this ? “fs J. Barby. 14d. 
132. The Manger Throne “ C. Steggall. Uicbean fell on the w eary “earth | na 
133. Sleep, Holy Babe a + _ Dykes. (Words only, 3s. per 100.) 
134. Good Christian men, rejoice .. rr Old German. 199. Holy night! peaceful — Nea .J. Barnby. 2d. 
135. ’I was in the winter cold - w J. Barnby. | 200. In excelsis gloria ‘ J. M: Crament. tad. 
136. Good King Wenceslas... re Helmore s Carols. 201, When Christ was born J. T. Field. 14d. 
137. Come! ye lofty .. aes ‘ ae Zlvey. 202. What Child is this? Ate J. T. Field. 14d. 
138. God rest you merry, gentlemen - Traditional. There were whisperings ... J. T. Cooper. Ad 
139. Listen, Lordings see pre. a . Ouseley. 203 { Snades of silent night S. Gee. f 72% 
140. The First Nowell sts a “3 Traditional. *204, The Legend of Good Saint Christopher... F. cr Sawyer. 14d. 
141. When Christ was born ~ . ‘Arthur H. Brown. 205. I hear along our street ; .. E. Silas. 4d. 
142. Jesu, hail! O God most holy re ; J. Stainer. *206, In dulci Jubilo... a Pearsall. 3d. 
iS- 143. The seven joys of Mary se-  aaas Traditional. 207. Caput apri defero ... . Pearsall. 3d. 
144. What Childisthis? ... Old English. *208. Holly berries ... Westbrook. 14d. 
145. The Waits’ Song oo" moon shines bright) ‘Traditional. 209. A New Year’s Carol . a J. Shaw. 14d. 
or, 146. The Virgin and Child.. eS U. Steggall. {ae was silence (Unison) —_ ap Stainer. } 14d 
ig. 147. The HollyandIvy ... - Old French. 10. 1 The star in the East (Unison) ... . H. Leslie. ‘ 
tt. 148. The Lord at first Traditional. 211. A Christmas Carol(Two Parts) ... ons C. Reinecke. 2d. 
Ny. 149. The Incarnation . Traditional. 212. Glad Christmastide ai an ‘ns a ..J. Barnby. 14d. 
la. 150. The Cherry-Tree Carol. Traditional. ; 213. All things were in silence ... ...}. Barnby. 14d. 
or, 151. A Cradle-song of the Blessed Vi Virgin ...J. Barnby. 214, Thisisthe month ... Hugh Blair. 14d. 
S. 152. Jacob’s Ladder ... «“ Traditional. 215. How peaceful was the night. Hugh Blair. 14d. 
y. 153. Dives and Lazarus Pre Traditional. 216. Therecame a little child R. Jackson. 14d. 
rT, 154. The Wassail Song _... $a oe aes Traditional. 217. As with gladness oe ©. V. Stanford. 14d. 
e€. Complete, 2s. “Words only, 2d. 218. One night as I was sleeping 2 J. Swire. 14d. 
S. —_— 219. hanya Crown i me I ry 
A : ' 220. Joy fills ourinmost heart ... “A.C. Mackenzie. 14d. 
BRAMLEY, Rev. Be. R. Christmas Carols, New and Old. 221. Who is this that lies all lowly .. Myles B. Foster. 14d. 
STAINER, JOHN Arranged for Two-part Singing by 222. See, the Morning Star ‘a E.G.Monk. 1d. 
W.G. McN 223. Carol, carol, Christians Victoria Grosvenor. 14d. 
+ GU. MCINAUGHT. *224. On Christmas Morn ... A. C. Mackenzie. 1d. 
Three-Halfpence each. 225. In the ages past F. A. J. Hervey. 74S: 
Good King W 226. We sing a song of gladness... .. J. Swire. rgd. 
r 155. Good King Wenceslas. 227. The morn, the blessed morn is nigh Victoria Grosvenor. 3d. 
: 156. Good Christian men, rejoice. 228. Carol, carol, Christians sa . Mrs. J. W. Bliss. 3d. 
157. Christmas hath made an end. 229. O was not Christ our Saviour? .Shaw. 14d. 
158. God rest you merry, gentlemen. 230. Carol, Christian children A. Moffat. 14d. 
159. iw First Nowell. 231. There was silence in Bethlehem’s fields (s. A.T.B. )J.Stainer. 14d. 
160, A Virgin unspotted. 232. Come, all ye Christian men, rejoice Hamilton Clarke. 14d. 
161. The Wassail Song, 233. Shepherds i in the fields abiding Hamilton Clarke. 14d. 
162, { a along our street. } 14d: 234. Come and sing the wondrous story |: Varley Roberts. 14d. 
The Boar's Head Carol. § “2 235. The Christmas bells — ~_ and ne . Varley Roberts. 14d. 
163. The sev en joys of Mary. 236. Bethlehem J. Varley Roberts. 14d. 
164. Hark! how sweetly the bells. 237. The birthevernew ... Robin H. Legge. 14d. 
165. The Holly and the Ivy. ; 238. Theoldnews ..  « Robin H. Legge. 14d. 
Complete, 1s.; Tonic Sol-fa, 6d. Words only, 14d. 239. Christmas Eve ... Robin H. Legge. 14d. 
_—_ 240. = ee — peng oy pa I ry 
Fox Sond Se . ° 241. e Shepherds’ Carol... obin H. Legge. 14d. 
Ox, GEORGE. Carols for Christmastide. Set to Music cca, Wants Grails Bone Rebia H. Leese. 144 
for Little Singers. 243. pb Angels’ Carol form | ny 
244. Children’s Chorus obin H. Legge. 14d. 
Three-Halfpence each. 245, The Holy Quest Robin H. Legge. 14d. 
166. Good King Wenceslas. 246. The Five Kings Robin H. Legge. 14d. 
167. I hear along our street. 247. Praise we now the Holy light. Robin H. Legge. - 
168. Brightly shone the Eastern star. 248. Nazareth town in slumber lay Robin H. Legge. 14d. 
169. As Joseph was a-walking. 249. An ode on the birth of our Saviour .. C.H. Lloyd. 14d. 
170. Hark! what mean those holy voices. 250. See, the morning star is dwelling ... A. Herbert Brewer. ry 
171. The Holy Well. 251. Christ was born on Christmas Day A. Herbert Brewer. 14d. 
172. While Shepherds watched. 252. Christmas Morn Oa ea H.C. Havergal. 2d. 
173. God rest you merry, gentlemen. 253. The Kings of the East.. H. C. Havergal. 2d. 
174. Hark! how sweetly the bells. 254. The Star ... : H.C. Havergal. 2d. 
175. A little robin. 255. The Angels’ song H. C. Havergal. 2d. 
176, As I sat on a sunny bank. 256. The Holy birth . H. C. Havergal. 2d. 
177. Why in tones so sweet and tender. 257. The Humiliation ‘ H.C, Havergal. 2d. 
178, {i moon shone bright. d po Rejoice, O daughter .. .C. Macpherson. ie 
Allyou that in this house. } thd. 259. The Virgin and Child (This winter's ‘s night C. Macpherson. 1 
179. Clearly in the East it shone. 260. The Annunciation _... |: Barnby. a 
180, { Shepherds at the Grange. hd 261. The Message to the Shepherds - Barnby. 14d. 
These good people. } nae 262. Cradle Song of the Blessed Vi aan. I: Barnby. 14d. 
181. {yens! in frigid cells. \ 4d 263. Gloria in excelsis ae ee Barnby. 14d. 
Washerwomen old. J 72% (Nos. 260 to 263 published together. “Octavo anthems, 448, 
182, The Holly and the Ivy. “The First Christmas,” 3d. Tonic Sol-fa, 2d.) 
183, { Bow grand and how bright. 1 rad. 264. Sing the Holy Child-Christ... .. Myles B. Foster 14d. 
Hosanna to the living Lord. | 265. Sleep, baby, sleep «. Thos. Adams 14d. 
Lo! a heavenly form appearing. ) 266. Noél ... A. M. Goodhart 14d. 
184. 4 The Boar’s Head Carol. 1 267. What sudden blaze of song. or ... Cuthbert Harris 1d. 
In excelsis gloria, i 268. What sudden blaze of song . ca . J. F. Bridge 1d. 
To be continued. 
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CHRISTMAS ANTHEMS. 


Just Published. 


O COME, REDEEMER OF MANKIND 
ANTHEM 


COMPOSED BY 
JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


IN THE BEGINNING WAS THE 
WORD 
ANTHEM 


COMPOSED BY 


FERRIS TOZER. 


Price Fourpence. 


THERE SHALL COME FORTH A STAR 
ANTHEM 


COMPOSED BY 


O. A. MANSFIELD. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 








Recently Published. 


HAIL TO THE CHRIST 
CAROL-ANTHEM 


COMPOSED BY 


JOSEPH BARNBY. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


SING, O HEAVENS, AND BE JOYFUL, 
O EARTH 


A. R. GAUL. 


Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 


LO, GOD, OUR GOD, HAS COME 


COMPOSED BY 


BATTISON HAYNES. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


COMPOSED BY 


GEORGE J. ELVEY. 


Price Threepence; Tonic Sol-fa, One Penny. 


UNTO US A CHILD IS BORN 


COMPOSED BY 


F, ADLAM. 


Price Fourpence, 


WHILE SHEPHERDS WATCHED 
THEIR FLOCKS 


JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, Twopence. 


MERCY AND TRUTH ARE MET 
TOGETHER 
COMPOSED BY 


JOHN STAINER. 


Piice Threepence; Tonic Sol-fa, Three-Halfpence. 
Words only, 3s. per 100. 


WITH ALL THY HOSTS 
JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 











FOR CHRISTMAS. 


RING OUT, WILD BELLS 


TRIO FOR FEMALE VOICES (s.s.a.) 
WITH ACCOMPANIMENT FOR 
TWO VIOLINS, PIANO, ORGAN, AND BELLS 
THE WORDS WRITTEN BY 
ALFRED, LORD TENNYSON 


THE MUSIC COMPOSED BY 
HENRY LAHEE. 


Full Score, Price Two Shillings net. 
Instrumental Parts (Violins, Organ, and Bells), 2s. 
Vocal Score (No. 286. Novello’s Octavo Edition of Trios, &c., for 
Female Voices), 3d. 








. London and New York: NovELLo, EWEr and Co, 





CHRISTMAS HOLIDAYS 
A SHORT MUSICAL SKETCH 


SUITABLE FOR THE BREAKING-UP OF SCHOOLS 
THE WORDS WRITTEN BY 


J. A. CAMPBELL 


THE MUSIC COMPOSED BY 


HERBERT W. SCHARTAU. 


Price Ninepence. 
Music in both Notations. 





London and New York: Novetio, Ewer and Co. 





A CHRISTMAS DREAM 


AN OPERETTA FOR CHILDREN 
(WITH ACTION) 
THE WORDS WRITTEN BY 
K. R. MOFFAT 


THE MUSIC COMPOSED BY 


ALFRED MOFFAT. 


Price One Shilling ; Tonic Sol-fa, 4d. 





London and New York: NoveE.to, Ewer and Co. 





AROUND THE WINTER 
FIRE 
CHRISTMAS CANTATA FOR FEMALE VOICES 
WORDS BY 
SHAPCOTT WENSLEY 
MUSIC BY 


ALFRED R. GAUL. 


Price Two Shillings; Tonic Sol-fa Edition, One Shilling. 
Words only, 7s. 6d. per 100. 








London and New York: NovEtto, Ewer and Co. 


A COLLECTION OF 


TWELVE CHRISTMAS CAROLS 


COMPILED BY 
MRS. CAREY BROCK anp M. A, SIDEBOTHAM, 
Editors of “ The Children’s Hymn Book,” &c. 





Many hundred years ag 


A Cradle Song .. 

As on the night .. oe 
O lovely voices of the sky 
Jesus in the manger 

It fell upon a winter’s day 
On this day was born .. 
The night is dark ° 
Carol, Carol, Christians 
The loving heart 

Let there be light 


.. M.A. Sidebotham, 
.. M.A. Sidebotham. 
Rev. Charles Erskine. 

Berthold Tours. 


Price One Shilling. 
Words only, 2d. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


London and New York: Nove.Lto, Ewer and Co. 


es $s George C. Martin. 
The Nativity .. ie ee oe xe Rev. Charles Erskine. 
° oe ae me Rev. Charles Erskine. 

Burnham W. Horner. 

Henry S. Sidebotham. 
ae Henry Smart. 
. M.A. Sidebotham. 

George C. Martin. 
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PRODUCED AT THE HEREFORD FESTIVAL. 


MAGNIFICAT 


SET TO MUSIC FOR 
SOPRANO SOLO, CHORUS, AND ORCHESTRA 


C. HUBERT H. PARRY. 


Price ONE SHILLING AND SIXPENCE. 
String Parts (in the Press); Wind Parts and Full Score, MS. 


THE TIMES. 

The work is cast for choir with one soloist, a soprano, and is divided 
into five numbers, in the first and last of which both solo and choir 
are employed. In both these sections a prominent part is played by a 
short phrase taken from the plain song associated with the hymn. ... 
It is first developed orchestrally in a passage which bears, as it were, 
the sign-manual of Parry in every bar, and the solo voice enters on 
an interrupted cadence, followed soon after by the choir in rich 
four-part polyphony. In addition to the main theme there is a 
jubilant subject in the dominant, which, in a symphonic movement, 
would be called the second subject; the chorus is worked upon these 
two with surpassing skill and effect. .. . The second soprano solo, 
“Fecit potentiam,” reveals the hand of the author of ‘God breaketh 
the battle,” in ‘Judith’; it is a worthy companion to that famous 
solo, and its climax, “‘ Et divites dimisit inanes,” gives it a variety and 
relief which the other may be said tolack. The final section, ‘‘ Suscepit 
Israel,” begins with a remarkably beautiful passage o. six-part vocal 
harmony, and its climax is provided in a brilliant four-part fugue, 
“Sicut locutus est,” the working of which is a masterpiece of learning, 
and which is yet so far from pedantry that it strikes the casual hearer 
as merely a triumphant close to the joyful strains of the hymn. 

DAILY TELEGRAPH. 

The new Magnificat I take to be one of his finest, as well as his ripest 
productions. . . . As usual with Dr. Parry, the music is close woven to 
an intricate pattern, which is, however, always clear. It marches— 
there can be no question about that—and takes us with it on the 
way to an imposing Coda, wherein the church theme comes back with 
augmented grandeur and effect. 1 should say that no finer chorus than 
this has been written for a long time; it delights the ear and exalts the 
feeling. There is not a bar of padding or commonplace from beginning 
to end, nor one which seems other than what in the nature of things it 
should be. This is high praise, and if I knew of words which could make 
it higher I would use them. ... No. 3—‘‘ Et misericordia "—is a chorus 
with violin solo, a strain of the most tender and delightful nature, brim- 
ful of delight, and adorned by the violin with charmingly decorative 
passages. The choral writing is unpretentious, but far higher than 
technical tours de force is the sense of beauty and fitness which the music 
exhales as a flower its fragrance. It will probably be the favourite 
section. ... The final number has a massive opening section in six 
parts, followed by a capital fugue on a diatonic scale subject, and 
ending with a Coda in which both the church theme and that of the 
fugue are introduced. So closes a work which helps to strengthen an 
impression that there are golden days in store for English music. 

STANDARD. 

His latest utterance must rank among his best in freshness and 
musicianship, if not in dimensions. ... A truly delightful chorus in 
nine-eight measure, ‘‘ Et misericordia,” with a violin solo obbligato. 
The close, when the violin ascends to A in altissimo, is especially 
charming. Dr. Hubert Parry has never written anything better than 
this section of his new work. .. . The work comes to a close in a 
manner that could scarcely be made more imposing. 

DAILY NEWS. 

There is nothing of the advanced school in Dr. Parry’s music to the 
canticle, which, indeed, more than once recalls the old masters. One 
phrase in the preliminary symphony, likewise used in the opening 
solo and chorus, curiously suggests a similar phrase in a Lutheran 
chorale which Mendelssohn has made popular. It is practically the 
motto theme of the ‘“ Magnificat,” for it recurs at the end of the 
number, and again at the close of the whole work. . . . This noble 
example of British art deserves to be heard by the Albert Hall, or 
another of our “crack ” choirs. 

DAILY CHRONICLE. 

It has freedom, breadth, and spontaneity, each section being so 
vital to the whole that it could not be removed without serious injury 
to the work. How few are the compositions of our time, whether by 
British or foreign musicians, of which this can be said! . . . A workin 
which Dr. Parry's mastery of strong effects obtained by legitimate and 
always scholarly means is as patent as ever. 

DAILY GRAPHIC. 

An emphatic success has to be recorded. Laid out for soprano solo, 
chorus, and orchestra, Dr. Parry’s work is thoroughly characterised by 
that happy union of strength, science, dignity, and energy which has 
long been associated with the products of his pen. 

ATHENZEUM. 

There is no perceptible falling off in the latest utterance of the 
gifted English composer, who, it may be said without much fear of 
contradiction, can claim equality with any musician now living... . 
No finer setting of the canticle has ever been penned. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





JUST PUBLISHED. 


PRODUCED AT THE BIRMINGHAM FESTIVAL, 1897. 


ODE TO THE SEA 


POEM 


WRITTEN BY 
LAURENCE BINYON 


SET TO MUSIC 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


ARTHUR SOMERVELL. 


Price Two SHILLINGS. 
Tonic Sol-fa Edition, One Shilling. 


THE TIMES. 

The treatment is so distinctively English that it cannot but recall 
some of Parry’s choral odes in general design, as well as in certain 
features of workmanship. The second number contains a graceful 
passage in the style of a lullaby. The choral accompaniment to the 
solo voice gains a charm and an almost aerial quality from the fact 
that the tenors have the lowest part. The spirited chorus, “ Mother 
of England,” is a decidedly effective section, and the narrative portions 
are handled with considerable power. The most successful of these 
is in connection with a not very obvious reference to the siege of 
Leyden, but in respect of its contrasts and of the dignity of its general 
design the Ode leaves little to be desired. 


DAILY CHRONICLE. 


Much of his instrumentation is happy, especially the overture, which 
is supposed to represent the vastness and mystery of the sea... . The 
first of the soprano solos deals with the voyage of Danaé, and towards 
the close the composer felicitously depicts the calm that follows the 
storm by means of a chorus of sopranos, altos, and tenors singing a 
lullaby, a gently rocking movement, in support of the soloist. Interest 
in the theme is revived by the sixth number, a solo with chorus, “In 
England's name.” The finale of “ While around our shores”’ is also 
vigorous, the musical material including part of the phrase of “ Rule, 
Britannia,” the use of which is warranted by the words. 


MORNING POST. 


Mr. Somervell's compositions have won the esteem of music-lovers 
by reason of their melodiousness and neat craftsmanship, and the 
respect thus gained will certainly not be lessened by his work pro- 
duced this evening. .. . In its entirety the work shows much earnest 
endeavour and musicianly accomplishment. 


DAILY GRAPHIC. 


Mr. Somervell’s music is always serious, often interesting, and 
sometimes really beautiful. In illustrating the story of Danaé and 
her babe for whom the sea became so gentle a guardian, there is, for 
instance, a touch of genuine poetry, the soothing lullaby of the waves 
being beautifully suggested in the music. 


STANDARD. 


It opens exceedingly well with an overture in regular form, the 
second subject being extremely suave and melodious. This choral 
section is full of energy, and the third, “ Fearful and vast,” is note- 
worthy for a sweetly flowing theme at the words, “ But soft the 
waters wild.” The final chorus, ‘‘O, while around our shores,” is 
entirely English in phraseology, and the suggestions felicitous. 


GLOBE. 


His music is essentially English, full of spirit and melody, and unfail- 
ing in its swing and vigour. Where, as in the lines of Danaé, the poet 
has suggested a different treatment, the composer has availed himself 
of the chance afforded him, and his music becomes full of lyric charm. 
The choral writing is decidedly effective, and the two solos, which 
were admirably sung by Madame Albani, provide an agreeable contrast 
just where it is required. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 





THE SONGS 


LE NOZZE DI FIGARO 


COMPOSED BY 


MOZART 


EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 


ALBERTO R 


Y 


ANDEGGER. 





PREFACE. 

Mozart’s keen appreciation of the subtleties of the words he set to 
music is often so evident that, without a thorough understanding of 
their significance, it would be impossible to sing the music—to the 
spirit of which the words are closely allied—in strict accordance with 
the composer's intention. 

With this object in viewa special English version has been adapted, 
to express, as nearly as possible, the /iteral meaning of the original 
Italian text. 

In these translations no attempt has been made at versification, and 
they do not claim any literary merit, but they may be used in singing 
the songs, if desired. 

La any case they will prove valuable to singers who are not familiar 
with the Italian language. 





The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption of 
rejection to the taste and discretion of the singer. 





BOOK 1. 


Soprano (The Countess), 
1. PORGI AMOR. 2. DOVE SONO. 
3. AL DESIO DI CHI T’ADORA. 


BOOK 2. 
Soprano (Susanna and Cherubino), 


1, DEH VIENI, NON TARDAR. 
2. NON SO PIU COSA SON, 3. VOI, CHE SAPETE. 
4. UN MOTO DI GIOJA. 


BOOK 3. 
Baritone (Figaro). 


1. SE VUOL BALLARE. 2. NON PIU ANDRAI. 
3. APRITE UN PO’ QUEGL’ OCCHI, 


BOOK 4. 


BARITONE AND Bass (The Count and Bartolo). 


1, VEDRO MENTR’ IO SOSPIRO, 
2. LA VENDETTA. 





PRICE TWO SHILLINGS NET EACH BOOK. 





In the Press, uniform with above, 


THE SONGS 
DON GIOVANNI 


COMPOSED BY 


MOZART 
EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 
BY 


ALBERTO RANDEGGER. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





TOILERS OF THE DEEP 
CANTATA 


FOR FEMALE VOICES 


VersE By JAMES STRANG 
MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—" Toiling and toss'd on the restless sea.” 
CRADLE Sonc—‘ Come, my baby, come away.” 
Cuorus—" Oh, ho! for the winds that blow.” 
BaLtap—“ A mermaid dwelt in days of old.” 
Trio—“ The twilight grey is falling.” 
Sonc—"O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.” 
INTERMEZZO—" Break of day.’ 
Duet“ Through golden mists of morn.” 
CRADLE Sonc—No. 2. 
Cuorus—“ Now let songs of gladness rise.” 





“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.” —Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship,”— 
Birmingham Daily Mail. 


Price Two Shillings. 
Words, Five Shillings per hundred. 


SIX ACTION SONGS 


WORDS BY 
MARY HUTCHINSON 


MUSIC BY 


ALFRED R. GAUL. 


“These delightful songs were written and composed for, and are 
affectionately dedicated to, the children of the Kindergarten Section 
of the Church of England College for Girlsat Edgbaston. Were there 
naught else to recommend them, the six titles would invite for the 
songs universal acceptance. Who could resist ‘Haymakers,’ ‘ Fairy 
Bells,’ ‘ Flower Fairies,’ ‘The English Flag,’ ‘Calling the Cows,’ and 
‘Fishermen’? We confess to a desire to see some of these songs 
done as the accompanying ‘rubric’ suggests. In ‘Haymakers' the 
boys should be scythe-carriers, their action that of mowing; the litile 
girls should imitate raking. This, with the quaint and pretty melody, 
and the refrain, ‘ Work, work, clearly we call; work, work, steadily all,’ 
must be a grateful vision to parents, and a pleasant recreation to 
children, who may thank their stars that they have been born in a day 
which has a Mary Hutchinson and an Alfred R. Gaul to further gild 
the golden hours of childhood.”—Birmingham Daity Gazette. 








Price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALpDwICckK 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 


CHRISTMAS CAROLS. 


YULE-TIDE 
CHRISTMAS BELLS 


MUSIC BY 
ALFRED R. GAUL. 


Price Threepence each. 














LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just Published. 


THREE PIECES 


FOR THE 


PIANOFORTE 


1, PRELUDE rn F minor. 

2. ROMANCE 1h A erat. 

3. ETUDE iy F. 
COMPOSED BY 


A. ARENSKY. 


(Op. 42.) 





Price Two Shillings each net. 





London and New York: Novetio, Ewer and Co. 


In the Press. 


THREE DANCES 
(ENTR’ACTES) 
FROM THE MUSIC TO J. M. BARRIE'S 


“LITTLE MINISTER” 


Composed for the production of the Play at the Haymarket Theatre, 
November, 1897 


A. C. MACKENZIE. 


(Op. 57-) 





x. Livt. 2. PASTORAL DANCE. 3. Ecossalse. 
Price Two Shillings and Sixpence net. 


London and New York: Novetto, Ewer and Co. 





Just Published. 





THE FULL ORCHESTRAL SCORE 


JOB 


AN ORATORIO 


FOR TREBLE, TENOR, BARITONE AND BASS SOLI, 
CHORUS AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


Price 42s, 








London and New York: Nove.to, Ewer and Co. 





Just Published. 


OUR QUEEN 


QUICK MARCH 
INTRODUCING 
BARNBY’S PATRIOTIC CHORUS 


VICTORIA—OUR QUEEN 


H. M. HIGGS. 


Price Two Shillings net. 











Military Band Arrangement, by Henry T. DuNKERTON, 
Bandmaster, Scots Guards (in the Press). 





London and New York: Novetto, Ewer and Co. 


In the Press. 


MASQUE 


“AS YOU LIKE IT” 


| 
| COMPOSED BY 








EDWARD GERMAN. 


Arranged for the VIOLIN AND PIANOFORTE by Tue Composer. 


No. 1. WoopLanpD DANceE. No. 2. CHILDREN'S DANCE. 
No. 3. Rustic DANCE. 





| Price Three Shillings and Sixpence net. 


| London and New York: Novetto, Ewer and Co. 
Just Published. 








THE 
CHALLENGE OF THOR 
DRAMATIC CHORUS 


For Mixed Voices, with Accompaniment for Orchestra 
or Pianoforte 


THE WORDS WRITTEN BY 
| LONGFELLOW 
THE MUSIC FROM THE CANTATA 


KING OLAF 


COMPOSED BY 


| EDWARD ELGAR. 


Price Fourpence. Tonic Sol-fa, Twopence. 


London and New York: NoveELto, Ewer and Co. 





In the Press. 


CORONATION MARCH 


FROM THE MUSIC TO 


“HENRY VIII.” 


COMPOSED BY 


EDWARD GERMAN. 








Arranged for the Pianoforte by THe Composer. 


Price Two Shillings net. 
String Parts, 4s. 6d.; Wind Parts, 4s. 3d. 


London and New York: Novetto, Ewer and Co. 


Just Published. 


SIX PIECES 
THE ORGAN 


COMPOSED BY 


J. STAINER. 





CONTENTS. 
I. Andante. | IV. Ona Bass. 
; Prelude. V. Impromptu. 
i. | Fughetta. | VI. Réverie. 
Ill. Adagio. 





Price Four Shillings net. 








London and New York: NoveLio, Ewer and Co, 
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VALUABLE VIOLINS. 





Messrs. PUTTICK & SIMPSON’S 


NEXT SPECIAL SALE 


OF 


VALUABLE VIOLINS 


WILL BE HELD ON 
TUESDAY, NOVEMBER 30, 


and will comprise examples of the most eminent makers. Every Instrument therein js 
guaranteed to be absolutely genuine and as described in the Catalogue. 
Owners desirous of including suitable property in this Sale are respectfully requested 


to communicate, as early as possible, with 


PUTTICK AND SIMPSON, 


47, LEICESTER SQUARE. 


The only firm in England which makes Auction Sales of Musical Instruments a specialty. 








MUSICSELLERS AND TEACHERS. G. RICORDI AND Co. 


G R E A T S A L E | Best Italian MANDOLINES (Vinaccia, Salvino, &c). 
| Best Italian VIOLINS (Stradivarius Model). 
| Best Italian STRINGS. 


SH EET M USIC. | Best Italian PLECTRUMS. 


150 THOUSAND COPIES of SONGS, PIECES, PRICE LIST MAY BE HAD ON APPLICATION TO G. RICORDI AND CO, 
and DANCES, by all the great composers. Each copy clean 


and saleable. RICORDI’S “SPECIAL” EDITION 














$d. ; 5 ; 
250 SONGS, PIECES, and DANCES 4s Or VOCAL TUTORS, SOLFEGGI, anp EXERCISES, 
500 ” $ s ao 2 8 0 | With Pianoforte Accompaniment (Full Music Size), as used at the 
1,000 5 - s i £7100 0 Royal College of Music, the Royal Academy of Music, the Guildhall 
5,000 + x ‘ oe) 1600-0 School of Music, and by all the leading Professors of Singing. — 
10,000 a a < es 36 0 0 Las Net hy 
7 i | Vol. Ss. a 
Pate oeg for a ng en era _ al —— free. | 1. G.NAVA.—Elementary Solfeggi for Medium Voice. Book I. 1 6 
Ps hg = is by various Publishers, the Best Editions, and| 2, —_ Elementary Solfeggi for Medium Voice. BookII. .. 1 6 
CHEE GP ane.48) Opies: | 3. —— Elementary Solfeggi for Medium Voice. Book III. .. 1 6 
r , i | 4. —— Twenty-four Solfeggi for Contralto and Bass. BookI 1 6 
WILLIAM LEA, 50 anp 52, CHURCH STREET, LIVERPOOL.! 5. — Twenty-four Solfeggi for Contralto -< Bass. —_ Hr. 026 
— miele - . : : - = ; | 6. —— Twenty-four Solfeggifor Contraltoand Bass. Complete 2 6 
FOR CLERGYMEN, SINGERS, AND PUBLIC SPEAKERS. | 7— twenaedes Solfegeitor Mezzo-Sop. rae Book 1 6 
x, 8, —— Twenty-four Solfeggi for Mezzo-Sop. and Bar. Boo . e 
M I N D A N D VO I ’ E 9. — pon Rog Solfeggi for Mezzo-Soprano and Baritone. es 
A STUDY OF DEVELOPMENT, ENSURING FREEDOM 10. F. LAMPERTI.—Daily Exercises a es a Pe 
FROM HOARSENESS, VOCAL FATIGUE, OR LOSS 11, —— First Lessons in Singing for Soprano, Mezzo-Soprano 
OF VOICE FROM ORDINARY CAUSES. or Tenor. BooklI. .. at ee ee aa «« 0 
By J. BARNARD BAYLIS. 12. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
Price One Shilling and Sixpence. or Tenor. Book Il... oe oe ae os sa eed 
; The Rev. R. ForHerInGHAM, M.A., writes from Blackheath, S.E.: 13. —— First Lessons in Singing for Soprano, Mezzo-Soprano 
‘A heavy Sunday's duty used to fill me with anxiety, and, or Tenor. Complete ee oe ate aie oo 20 
towards the close of the day, I invariably suffered from huskiness in | 14. G. NAVA.—Fifty-one Progressive Melodies for Soprano or 
the throat and a sense of vocal fatigue. After following your instruc- Tenor (Op. 38). BooklI. .. aa a me ea ue 
tions for a few months it was with delight I found these symptoms | 15. —— Fifty-one Progressive Melodies for Soprano or Tenor 
disappear, and now my voice is as strong and clear at the close as | (Op. 38). BooklII. .. ee = ns - <x Se 
at the beginning. I am also conscious of much greater flexibility of | 16. —— Fifty-one Progressive Melodies for Soprano or Tenor 
voice and increased power in its control; and still more striking is the (Op. 38). Complete .. a5 oe as Me +s 2 
freedom from the difficulties usually attending a common cold,” |17. N. VACCAJ.—Practical Method of Italian Singing .. <s £0 
London and New York: Nove.tio, Ewer and Co, | 18. G. NAVA.—Practical Method of Vocalisation for Bass or 
Baritone ta aa oe oe ae 8 <s 
In the Press, by the same AUTHOR. | 19. —— Elements of Vocalisation for Soprano or Tenor 


G. CONCONE.—Fifty Singing Lessons for Medium Voice.. 


M I N D TH E VO I CE ! a. —— Forty Singing Lessons for Bass or Baritone .. as 


me HDD 
ecooanm 


An important popular treatise explanatory of the principles ruling | 2?" —— Forty Singing Lessons for Contralto eae ye oa 
“Mind and Voice.” To be published at One Shilling net. | May be had of all Musicsellers, and of 
London, Leipzig, Paris: BoswortH and Co. | G. Ricorp1 and Co., 265, Regent Street, London, W. 
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UNA 


FourTH AND FirtH THOUSAND. 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.” —Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘‘Sun of my Soul.” 








“The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.’’—London Daily Telegraph. 

“ Must attain | gp wherev er heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins ' is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”’—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY, 


*JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 








“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
4 more interesting to the audience than ‘Joan of Arc.’”—Western 

imes, 

“One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc,’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 


FirTH AND SIXTH THOUSAND. 





PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


TISRAEL IN THE 
WILDERNESS 


“ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra, Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.’—Musical News. 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; + 5s. per roo. 
The loan of Orchestral Parts on application to the Composer. 


Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 


“GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, 


Mus. Bac., Cantab. 
London and New York: Nove.to, Ewer and Co. 





WHAT IS THE ROOT? 


THE STUDENT'S GREAT DIFFICULTY REMOVED. 
Root of any Chord discovered with ease and certainty. 
The Scales, or Keys, determined at once, to which any interval, triad, 
or short musical phrase belongs 
INVALUABLE TO ALL CANDIDATES FOR EXAMINATIONS. 
VIDE IMPORTANT TESTIMONY (seLow) FROM PROMI- 
NENT PROFESSORS AND TEACHERS, 


Price 1s. 6d.; Post-free, 1s. 7d. 


TONALITY ano ROOTS 


NEW TREATISE BY 
ARTHUR J. GREENISH, Mus. Doc., Canras., 


F.R.C.0., F.R.A.M, 
EXTRACTS FROM LETTERS RECEIVED :— 
From Professor E. Prout, Mus. Doc. (Dublin University). 

“T have read your pamphlet with great interest and pleasure, and 
consider it most valuable and useful. I shall certainly recom- 
mend it to my pupils.” 

From F. Davenport, Esq. (Professor, R.A.M.). 

“T find your work clear, novel, and interesting. 
the result of experience in teaching.” 

From Ernest A. Dicks, Esq., F.R.C.O. 

“You deserve the thanks of teachers and students alike for your 
extremely valuable and useful work. The usual difficulties or 
root discovery vanish before the intelligent student who tho- 
roughly masters the rules which you give with such simplicity.” 

From Dr. Gorpon SAunpers (Professor, T.C.L.). 

“Many thanks for book. Students will find it very valuable, 
whether they are theoretical or practical; especially pianoforte 
students.” 

From Dr. RALPH DunsTAN. 

“T like your book much: it is most ingenious.” 

London: O Office of The Organist and Choirmaster, o Berners St., W. St., W. 





It is so evidently 


POPULAR PART-SONGS For S.A.T.B. 


24th thousand 2d. 
d 


Hail! merry Christmas “a ‘ 
A merry Christmas to you all a3 ee -. Oth ‘s 3d. 
Songs of praise the angels ate ua <a ae a 3d. 
A Happy New Year oe ‘a 5th ‘a 3d. 
Gaily thro’ the greenwood .. we ee aa Se Be ad. 
Ditto, Duet fortwo Sopranos . Ist a 2d. 
Fairy Revels, 13th thousand ; England’ s Glory.. 8th » each 3d 


Blow, ye balmy breezes, blow gth “ 3d. 
London and New York: Novetto, Ewer and Co. 
Composer, 51, Barton Arcade, Manchester. 








OCAL EXAMINATIONS in MUSIC, 1898.— 
The Pianoforte Works selected by the Associated Board of the 
Royal Academy of Music and Royal College of Music. 
A. Local Centre Examinations. 
Junior Grade.—List A, B, and C, each net ts. 
Senior Grade.—List? A, B, and C, each net Is. 
B. Local School Examinations. 
Elementary.—List A, B, C, complete, net 1s. 
Lower Division.—List A, B, C, complete, net ts. 
Higher Division.—List A, B, and C, each net Is. 
Au GENER and Co., 199, Regent Street, and 2 | 22, Newgate Street. 
NTRODUC’ F ION to the STUDY of THEORY. 
A Sequel to the “ Elements of Music,” and intended to prepare 
the Student for Professor Prout’s Series of Theoretical Works. By 
FRANKLIN Peterson. Second Edition. Cr. 8vo, bound, net rs. 6d. 
ELEMENTS of MUSIC. Third Edition. Bound, net Is. 
AUGENER and Co., 199, Regent Street, and 22, Newgate. Street. 
BENEZER PROUT’S WORKS. Bound, each 
net 
HARMONY: Its Theory and Practice. Tenth Edition. 
COUNTERPOINT: Strict and Free. Fifth Edition. 
DOUBLE COUNTERPOINT and CANON. Second Edi.ion. 
FUGUE. Third Edition. 
FUGAL ANALYSIS. Second Editicn. 
MUSICAL FORM. Third Edition. 
APPLIED FORMS. Second Edition. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 
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INTERMEZZO 


FROM THE MUSIC TO 


“HENRY VIII.” 


EDWARD GERMAN. 


Arranged for the Pianoforte by THE Composer. 








Price Two Shillings net. 
String Parts, 4s. 6d.; Wind Parts, 4s. 3d. 





L ondon and New York: Novetto, Ewer and Co. 


NEW PART-SONG FOR S.A.T.B. 


NYMPHS OF THE OCEAN 





BY 
W. W. PEARSON. 
Octavo. Threepence. 





London and New York: NoveEtto, Ewer and Co. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 
By G. EDWARD STUBBS, M.A,, 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York, 


Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
L ondon and New York: Nove LLO, EWER and Co, 


Popular Part- Songs for S.A.T.B. 








By W. W. PEARSON. 
Nymphs of the Ocean .. 3d.| The Oyster Dredgers .. 2d. 
The Skaters .. sik e- 3d.; Evening ad. 
The Lake ee ~~ e- 3d. | *Sweet to live (38th ‘thou. a ad. 

*'Tis Morn . +. 3d. | *Welcome, young Spring!.. 2d. 
Sweet Spring (Madrigal) -- 3d. |*The Anglers (14th thou.).. 2d. 
The River... e» 3d./ The Dream of Home ee S64 
Over the mountain side e» 3d.) Summer and Winter oo 620. 
Soul of living music ee 3d. | *Departed Joys sie ad. 
The Stormy Petrel .. - 3d.| There's beauty in the deep 14d. 
The Coral Grove .. e- 3d.| Soldier, rest! a oo TG, 
Pibroch of Donuil Dhu .. 3d.| Woodsin Winter .. oo © 
Blow, Western Wind! .. 3d./ Autumn 56 ate a 
Stars of the Night oe os. Gs} 

HU MOROUS PART-SONGS. 

*Three Doughtie Men. (64th thousand) .. a as “Ody 
Three Children Sliding. (10th thousand) .. si ° ov 86 
A Ryghte Merrie Geste .. ne oe eo . os 4d. 
The Snow-white Doe... oe oe ee ee oe 4d. 

*Ben Bowlegs (EDWARD OXxENFoRD) mA as ; ee 30. 
The Carrion Crow oe oe ee . ee 3d. 
Call john! .. oe oe oe oo s ee oe 3d. 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 


Thelron Horse .. 4d.| The Ocean d, 
OfftoSea .. oe 4d. | *The Ironfounders (36th thou.) 3 
Jager Chorus .. oe «» 3d.| The Cyclists .. oe o- 4d. 


The Lifeboat .. a«- oo 46 


Orchestral Parts on application to the Composer, Eimham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 


London and New York: Novetio, Ewer and Co, 


RARE BOOKS ON MUSIC. 


CATALOGUE, now ready, comprising the VALUABLE MUSICAL 
LIBRARY of the late Mr. JOHN BISHOP, of Cheltenham, 
Price Threepence. 
E.tts and Etvey, 29, New Bond Street, W. 





KING ARTHUR } 


OR 
THE BRITISH WORTHY 
AN OPERA 


COMPOSED BY 


HENRY PURCELL. 





EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
ADAPTED FROM THE ORCHESTRAL SCORE, BY 


WILLIAM H. CUMMINGS. 





Price Two SHILLINGS. 





London and New York: Novetto, Ewer and Co. 


TO CHORAL SOCIETIES. 


THREE SCENES 


FROM 
“KING ARTHUR” 
AN OPERA, WRITTEN BY DRYDEN 


HENRY PURCELL. 


1, CAMP SCENE. 
2. THE SONG OF VICTORY. 
3 











FROST SCENE. 
EDITED BY 


WILLIAM H. CUMMINGS. 





Price One Shilling and Sixpence, 
String Parts, One Shilling each. Wind Parts, Two Shillings. 





These Scenes being now incorporated in the complete edition of 


KING ARTHUR, 

just published, will not be re-issued in this form, and the few remain. 
ing copies can be purchased by Choral Societies at the reduced rate of 
NINEPENCE PER COPY NET. 





London and New York: NoveEtto, Ewer and Co, 





Now Ready. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


WITH TUNES 
EDITED BY 


FREDERICK BRIDGE. 





Containing a large number of new tunes especially written for this 
Book by BarnBy, BripGe, Myves B, Foster, MACKENZIE, Martin, 
Maunper, W. H. Monk, Parry, STAINER, Tours, West, and 
others, and hitherto unpublished tunes by Gounop, &c. 





Demy 8vo, cloth. Price Four Shillings.: 
Hymns only, price One Shilling. 








London and New York: NovELLo, Ewer and Co, 


Performed at the BrrmInGHAM MusIcAL FESTIVAL, 18g, 
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ade : NEW FOREIGN PUBLICATIONS. 


8. 
E.—Three Pieces. For Pianoforte. Op.7 a 


| ALENEFF, 
c Valse impromptu; Mazurka i Gavotte. 
| _— Two Mazurkas. For Pianoforte. Op. 8 a 
BEETHOVEN—HEINECKE,.—Thema con vatiazioni. For 
Violin, Harmonium, and Pianoforte. Op. 12, No.1. a 
BORODINE, A.—Fantaisie sur l’opéra “ Le Prince Igor.” For 
Violin and Pianoforte - ae 
BOSSI, M. E.—Toccatina. For Pianoforte Solo.. ae 
| — Giga. For Pianoforte Solo #5 as aa ‘aa ‘aa 
BRU HNS, L. J.—Fifty Pieces. For Pianoforte. To be used 
4 * Second Pianoforte to Czerny, eee Op. 740. 
In Six Books .. .. each Book 8 
CHAUSSON, E. —Concerto (in D major). For Pianoforte, 
Violin, and String Quartet. (Décidé, Sicilienne, Grave, 
Finale). Op. 21 :— 
Score and Parts. net 
D'ERLANGER, F.— —Quatuor. For Two ‘Violins, Viola, and 
Violoncello :— 
Score ee oe oe oe ee ee -. net 


No+ a - 


od 
n 


Parts as ae ax oe wa ee 
[ENT DESSAUER, H.—Modern Violin Technique .. oe “et 
BY DVORAK, A.—Polka and Galop. For Pianoforte . 
—— Schottische Tanze. For Pianoforte Solo .. 
— Thesame. For Pianoforte Duet = 
HOLLAENDER, A.—Six Intermezzi (and Suite). For the left 
hand alone. Op. 52. Complete .. ee ee 
No.1. Lied; No. 2. Scherzino; No. eg Studie. No. a 
Menuetto; No. 5. Romanza; No. 6. Canon es @Gcn 
oe) H.—Sonate (E major). For Violin and Pianoforte. 


OC NYWKW Lan 


» 


n 


HW 
n 


———— JACQUES — —DALCROZE.—Berceuse, For Violin and Piano- 
forte. Op. 13. = ee a oe 

— Canzonetta. For Pianoforte Solo. Op.i8 .. “ =e 

—  Thesame. For Pianoforte and Violin ee a 

— Thesame. For Pianoforte and Flute.. oe 

— Thesame. For Pianoforte and Violoncello . . x 

— Chant mélancolique. For Violin and Pianoforte. Op. re 

— Thesame. For Viola and Pianoforte . 

— Thesame. For Violoncello and Pianoforte . 

— “Deux feuillets d’album.” For Pianoforte Solo. Op. 7 

— “Impromptu-Valse.” For Pianoforte Solo. Op. 8.. net 

Menuet. For Pianoforte Solo. Op. 17 

KREUZ, E.—Germanische Tanze. For Violin and Pianoforte 

KRUG, A.—Romanze. For Violoncello and Pianoforte. Op. 60 

LEKEU, G.—Quatuor (inachevé). For Pianoforte, Violin, 
V iola, and Violoncello sca as - es net 

a A.—Etude et trois Préludes. For Pianoforte Solo. 





FANNULESE ADAGE 


= 
°o 


w 


LOESCH THORN, ‘A.—Menuet. For ‘String Orchestra :— 
Score and Parts .. ee “e ee ee oe a 3 
MARX-MARKUS, CH.—Three Pieces. For Violoncello and 
ar No. 1. Feuille d’album; No, 2. Danse rustique; 
Ala Mazurka. Op.42_ .. ea We ee each 2 
MAJOR: 4) J.—Two Sonatinas. For Violinand Piano. Op.29 6 
— Sérénade. For String banned — 
Score ea “* es we ee ee net 7 
Parts » 6 
— Sonata (in D). ” For Violin and Pianoforte. “Op. 33 10 
MLYNARSKI, E.—Second Mazur. For Violin and Pianoforte 5 
MOSZKOW SKI, M.—Valse coquette. For Orchestra:— 
is Score and Parts .. ee ee ee es Net Io 
: — Bacchanale. For Orchestra:— 
ion of Score and Parts .. ae Ce ae er: 
— oo. For Orchestra :— 
ore and Parts .. Ja wn 6 
main. Nowor NY, C.—Fifteen Studies. For the Vio! in. 1st position 6 
ate of — Chromatical Scales. For the Violin. 1st position... 4 
PFEIFER, J.—Ballade (in G minor). For Harmonium and 
Pianoforte. Op. 8 4 
RHEINBERGER, J. —Sonata, No. 18 (in A). For Organ net 
we oe J. —Two Pieces. For String Orchestra. No. 1. 
arme d'amour; No. 2. La Coquette .. . ee each 4 
ROPARTS, J. GUY. ~Sérénade For ase — 
Score ay ee ee ee ee net 4 
Parts ee » 3 
—— Quatuor (in G minor). For Two Violins, Viola, and Vio- 
loncello:— 
Score oe ee oe we «e ee ee net 6 


Parts a Ee aa Pe ee ‘aa ee - 

SCHWENKE, J. F.—Serenade, For Pianoforte, Violin, Vio- 

loncello, Flute, and Cornet ke ‘<a «> Het 2 
-- “ yo —Wedding Prelude, For Organ, Violin, and 


STRUSS, F. —Three Pieces. For Violin and Piagoforte “No. 1. 
Nixentanz ; No. 2. Waldesstimmen; No. 3. Schneeflocken. 
@p.t0. .. ais ins - -. each 4 

TILLMETZ, R.—Valse brillante. For Flute and Pianoforte 5 

— Conzert Studie. For Flute and Pianoforte .. a 5 

TSCHAIKOWSKY, P.— Le Voyvode.” Ballade, For Piano- 
forte Duet 3 10 

this WAILLY, P. DE ‘Quintet. "For Pianoforte, ‘Two Violins, 

TIN, Viola, and Violoncello. Op. 15 .. 2B “ +. _ Het_12 

aa WIEN SBERGER, J. A.—Sonata. For Violin and Pianoforte. , 

wintor, j.—Two Pieces. For Pianoforte Solo. Op. 23:— 

No.1. Intermezzo .. ‘a wa ae aa “eo 
» 2 Prelude .. “a ee “ —— 
— Valse caprice. For Pianoforte. “Op. 24 a “a «ef 


Sold at half-price, if not marked net. 
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JUST PUBLISHED. 


ORIGINAL HYMN TUNES 
JOSEPH "BARN BY. 
246 Tunes, complete, in one Vol., 183 pp., Demy 8vo, Cloth. 
Price Three Shillings and Sixpence. 


London and New York: Novetio, Ewer and Co. 


Just Published. 


THERE IS A GREEN 
HILL FAR AWAY 


THE WORDS WRITTEN BY 
MRS. F. C. ALEXANDER 


COMPOSED BY 


CH. GOUNOD. 


ARRANGED AS AN ANTHEM FOR SOLO AND CHORUS 
WITH ORGAN ACCOMPANIMENT 


BY 


J. M. BENTLEY, Mus. Doc., CAnTAB. 


Price Fourpence. Tonic Sol-fa, Twopence. 

















London and New York: Novetto, Ewer and Co, 





Just Published. 


ROMANCE 
FOR VIOLIN AND ORGAN 


HAMILTON CLARKE. 


Price Two Shillings. 
Arrangement for Violin and Pianoforte, price Two Shillings. 











London and New York: Novetio, Ewer and Co. 


SECOND EDITION, REVISED. 


BEETHOVEN 


AND HIS 


NINE SYMPHONIES 


BY 


GEORGE GROVE, C.B. 











PRICE, CLOTH, GILT, Srx SHILLINGS. 


“T recognise it, without the smallest hesitation, as one of the most 
important and valuable among recent contributions to musical litera- 
ture. ... The best informed of professional musicians may learn a 
great deal about the master-works of Beethoven from Sir George 
Grove, whose wide reading and acute perceptiveness have enabled him 
to marshal an astonishing array of facts, and whose intimate acquaint- 
ance with the spirit of the master has qualified him to throw light upon 
pages which, to many, are still obscure. . . . I must be satisfied with 
the remarks already made, earnestly recommending all who recognise 
Beethoven’s greatness as shown in his immortal Symphonies to 
obtain Sir George Grove’s volume, and walk in the luminous paths 
through which he is ready to conduct all who trust his guidance."”"— 
Daily Telegraph. 


London and New York: Novetto, Ewer and Co, 
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PRODUCED AT THE HEREFORD FESTIVAL. 


TE DEUM 


BENEDICTUS 


SET TO MUSIC FOR CHORUS (S.A.T.B.), 
ORCHESTRA, AND ORGAN 


EDWARD ELGAR. 


(Op. 34. 





PricE ONE SHILLING. 
Sfring Parts (in the Press); Wind Parts and Full Score, MS. 


THE TIMES. 

The composer has recently made remarkable strides in 
popular estimation, and in his latest work those charac- 
teristics of originality, force, and skill which have procured 
him his position are fully maintained. The whole 
service is one of remarkable beauty and individuality. 








DAILY TELEGRAPH. 

Mr. Elgar’s new settings of most familiar texts are quite 
of a festal character, having but little in common with 
what may be called the traditional, and still orthodox, form 
and spirit of English Church music. . . . Happy, as I 
think, in their construction, these pieces are perhaps even 
more fortunate in the power and value of their expression. 
The composer is not, as Wagner said of Berlioz, crushed 
by the ruins of his own machines. They may be more 
elaborate than is usual in such a case, but they come to 
no grief, and involve their inventor in none. Every force 
is directed straight to the end of expression, which shall be 
appropriate, powerful, and clear. I cannot say that the 
mark is ever absolutely missed, and I must express an 
opinion that it is generally hit plumb in the centre. To 
my mind, indeed, the new works are a succession of 
effects which more and more absorb attention, and more 
and more tend to the conviction that one is hearing music 
in which are some at least of the elements of greatness. 
... Mr. Elgar’s new compositions are, of their kind, 
masterpieces, and such as compel me to await the further 
development of the Malvern musician’s career with 
augmented confidence. 





MORNING POST. 

It is a masterly work. The theme which opens the 
orchestral introduction, and on which the composition may 
be said to be built, is striking and powerful, and it is 
subsequently treated in a most skilful and effective manner. 
The voices are much used in unison against this initial 
theme given out by the orchestra, but in several places they 
are written for in four parts, unaccompanied, with beautiful 
effect. There are also some well-conceived imitatory vocal 
passages, and now and again the voices are in five and six 
parts. Great intensity of emotion marks the setting of the 
intercessory portions of the hymn, and the announcement 
of the final words is most impressive. . . . The music 
allied to the Benedictus is naturally more suave and flowing 
than that written for the Te Deum, but the themes of the 
latter are cleverly utilised in the former, and with such deft 
alterations in tempo and treatment that the music finely 
expresses the spirit of blessing and peace which pervades 
the text. 





STANDARD. 

The Te Deum opens with a figure which is used with 
such persistency that the listener is reminded of the 
methods of Dvorak. Other themes are, of course, intro- 
duced, and the whole feeling of the composition is dramatic, 
with masterly part-writing for the voices and glowing 
orchestration. .. . Mr. Elgar’s masterly work is equally 
suitable for the church and the concert-room, and it should 
be heard in London at the earliest opportunity. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Hymn of Thanksgiving 


THE QUEEN’S LONG REIGN 
(1837-1897) 
FOR SOPRANO AND TENOR SOLI, CHORUS, 
AND ORCHESTRA 


THE WORDS SELECTED AND THE MUSIC COMPOSED By 


CHARLES HARFORD LLOYD. 








PricE Two SHILLINGS. 
String Parts (in the Press) ; Wind Parts and Full Score, MS. 





THE TIMES. 


The work conforms, strictly speaking, to the type of 
‘“‘ chorale-cantata,” of which Bach left so many glorious 
examples. Not a German chorale, but a typically English 
hymn-tune—viz., ‘* Bedford,” one of the finest of the 
eighteenth century tunes—has been taken as the ground- 
work of the composition, at least as far as concerns the 
choral portions. . . . This fine hymn or cantata is certain 
to win a place among festal works to be used at all joyful 
seasons. 





MORNING POST. 


The work opens with a suave instrumental introduction, 
which in its melodious and complacent character indicates 
the nature of the music which follows. This commences 
with a choral fugue which is developed with much ingenuity 
and command of the usual resources of counterpoint. A 
soprano solo well laid out for the voice follows, and then 
the tenor soloist gives out the special sentences for the 
Queen, and is answered in harmony by the choir, accom- 
panied by a melodious figure on the strings, the choir 
towards the close being divided into eight parts with 
impressive effect. A duet for soprano and tenor affords a 
good contrast to the preceding number, and the final chorus 
comprises an opening and concluding portion in eight parts 
and a well-written fugue. 





STANDARD. 


Dr. Lloyd's ability as a writer and a musician generally 
is too well known to need description, and it may be said 
without further preface that his latest work is one of con- 
spicuous merit, worthy of performance by either large or 
small choral societies. 





DAILY GRAPHIC. 

The ‘“ Hymn of Thanksgiving” is distinguished for its 
symmetry of form and melodic charm. Opening with a 
graceful instrumental introduction for strings, the cantata 
has for its first number a new choral setting of Tate and 
Brady’s version of the first verse of the 34th Psalm, in which 
effective use is made of a chorale of the old hymn-tune 
known as ‘‘ Bedford.”” A soprano solo then follows, the 
concluding section of which is marked by a serenity admir- 
ably fitted to the words. To this succeeds a brief litany in 
which flowing phrases for the tenor solo are answered 
antiphonally by the male voices of the chorus, the number 
concluding with a brief but charming unaccompanied choral 
passage in eight parts. The ensuing duet for soprano 
and tenor is of a more animated character, and the work 
concludes with a fine chorus in solid eight-part harmony, 
leading into a vigorous fugue, and culminating in a chorale 
in which the tune of ‘“‘ Bedford” is given out by the chorus 
in unison to a florid orchestral accompaniment, in which the 
fugue is re-introduced with the happiest results. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





Printed by NoveLto, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.). 
Sold also by Kent and Co., Paternoster Row (E.C.).—Monday, November 1, 1897. 
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CoMPOSED BY FERRIS TOZER. 


424, Abide with me R. Dunstan 
475 A few more years shall roll H. Blair 
All nations whom B, Luard Selby 


247. 


113, All they that trust... Dr. Hiller 
30. All Thy works... E. H. Thorne 
475. All Thy works... J. Barnby 
503. All Thy works G. H. Ely 
go. Allye who weep ... +. Gounod 


261. Andallthe peoplesaw J. Stainer 
229. And it wasthe third hour Elvey 
485. And Jacob was left alone J. Stainer 


6d. 


357. And the wall of the city Oliver King 3d. 


402. And when the day of Pentecost 
C. W. Smith 
228. Artthouweary ... C.H. Lloyd 
311. AsIlive, saiththe Lord E.T.Chipp 
333 Asit begantodawn Ch. Vincent 
498. As Moses lifted up F. Gostelow 
24. As the hart pants (s.s.T.B.) Gounod 
Ditto (T.T.B.B.) Gounod 
147. Ascribe unto the Lord Travers 
109. Ascribe unto the Lord S.S. Wesley 
399. At the Lamb's High Feast we sing 
Rev. E. V. Hall 
456. At the Sepulchre H. W. Wareing 
56. Awake, awake, puton J, Stainer 
149. Awake, awake, put on M. Wise 
199. Awake, thou that sleepest Stainer 
150. Awake up, my glory M. Wise 
578. Be glad and rejoice ... B. Steane 
212. Be glad, O ye righteous H. Smart 
567. Be Thou exalted ... C. Bayley 
440, Before the heavens H. W. Parker 

349. Behold, how good (A.T.T.B.) 

A.J. Caldicott 


24 
24 


349.* Ditto (s.a.T.B.) A. J.Caldicott 
419. Ditto Hamilton Clarke 
89. Behold, I bring you J. Barnby 
296. Ditto Rev. E. V. Hall 
348. Ditto J. Maude Crament 


554. Behold, I send... J. V. Roberts 
65. Behold now, praise J. B. Calkin 
315. Behold, O God F. W. Hird 
52: Behold, the days come Woodward 
sor. Behold, two blind men J. Stainer 
143. Be merciful ... H. Purcell 
257. Be merciful E. A. Sydenham 
471. Be ye therefore followers of God 
A. S, Baker 
77. Blessed arethey ... W. H. Monk 
182, Blessed arethey ... Arthur Page 
390. Blessed are they A. W. Batson 
15. Blessed be the God S.S. Wesley 
183. Blessed be the Lord Dr. Heap 


331. Blessed be the Lord C.L. Williams 
400. Blessed City ... A.C, Fisher 
262. Blessed is He . C.H. Lloyd 


284. Blessed is He F. E. Gladstone 
292. Blessedishe... A.C. Mackenzie 
64. Blessed is the man ...Sir John Goss 
206. Blessed is the man Clarke-Whitfeld 


3d. 
6d. 


4d. 
3d. 





. Blessed Jesu, Stabat Mater Dvorak 
. Blessing, glory, wisdom B. Tours 
. Bless the Lord 
. Bless thouthe Lord Oliver King 
. Bless thou the Lord 
. Blow ye the trumpet Henry Leslie 
. Bow Thine ear 

. Break forth into joy 


«. M. Kingston 
C. Bayley 


W. Bird 
R. Prentice 
S. Coleridge-Taylor 
B, Steane 


Ditto 
Ditto 


. Brightest and best Rev. E. V. Hall 
. Bring unto the Lord F.E.Gladstone 
. Evother, thou art gone Sir J. Goss 
. By Babylon's wave 
. By therivers of Babylon L. Samson 
. By the waters of Babylon 


Gounod 


Boyce 


Ditto H. Clarke 


. Calltoremembrance J. Battishill 
. Christ both died 

. Christis risen ... 
. Christ is risen 

. Christ is risen 

. Christour Passover Rev.E.V.Hall 
. Christ the Lord Rev. E. V. Hall 
. Christians, awake ... 
- Cleanse me, Lord G. F. Wrigley 
. Come, and let us return Sir J. Goss 
. Come, and let usreturn W. Jackson 
. Come, Holy Ghost... J. L. Hatton 
. Come, Holy Ghost 
. Come, my soul 

. Comenow,and let us H.W. Wareing 
. Come unto Him 

. Come unto Me (Bach) 
. Come unto Me 
. Come, ye faithful Rev. E. V. Hall 
. Daughters of Jerusalem H. J. King 
. Dawns the day 
. Day of anger (Requiem) ... Mozart 
. Death and life 
. Distracted with care 
. Enternotinto Judgment Dr. Clarke 
. Eternal source 

. Eye hath not seen 
. Far from their home, our fallen race 


E. W. Naylor 

J. M. Crament 
G. B.J. Aitken 
ws J. V. Roberts 


J. Barnby 


Sir G. Elvey 
... G. C. Martin 


Gounod 
J. Stainer 
H. R. Couldrey 


R. H. Legge 


Walter Parratt 
.. Haydn 


F. Brandeis 
M. B. Foster 


Rev. H. H. Woodward 


. Father, hear the prayer F. Brandeis 
. Father of Heaven Dr. Walmisley 
. Father of Life oe 
. Fear not, O land 
. Flee from evil 

. For asmall moment 
. For ever blessed 
3. For the mountains... 

. From the deep I called 
. Giveear,O Lord T. M. Pattison 
. Give ear, O Shepherd A. Whiting 
. Give ear, O ye heavens Dr. Armes 


S. J. Gilbert 
...Sir John Goss 
Rev. W. J. Clarke 
... J. Stainer 
.-- Mendelssohn 
L. Samson 
Spohr 


Give the Lord . C.H. Lloyd 


. Give unto the Lord H.W. Parker 
. Glory be to God 


... 5.S. Wesley 





6d. 
4d. 
4d. 


3d. | 


4d. 








341. 


49. 
. God be merciful unto us C. F. Lloyd 
. God came from Teman Dr. Steggall 
. God is gone up 

. God is our hope 

. God is our refuge 
. God is our refuge ... 
. Godsaid, Behold SirG.Macfarren 
. God so loved the world J.V. Roberts 
. God, that madestearth A.C. Fisher 
. God, whoat sundry times'J. H. Mee 
. Grant,we beseech Thee J.V.Roberts 
. Grant, we beseech Thee M. Elvey 
. Great and marvellous 


. Great isthe Lord ... 
. Great isthe Lord Sir F. Ouseley 


. Grieve not the Holy Spirit Stainer 
. Hail! gladdening Light J.T. Field 2d. 
. Hail! gladdening Light 
. Hail, thou that art... 
. Hail to the Christ 

. Hallelujah, Christ is risen Steane 3d. 
. Hallelujah! the Light 
. Happy is the man ... 
. Hark the glad sound 

. Hark, the heraldangels E. V. Hall 
. Hark! what news... 
. Harvest Hymna 
. Have mercy upon me KellowJ. Pye 
. Have mercy upon me 
. Have mercy upon me 
. Hear me wher I call 
. Hear my prayer 
. Hear my prayer 
. Hear my words 

. Hear, O God... 
. Hear, O heavens 


. Hear, O Lord 
. Hear, O Lord 
. Hear,O Thou Shepherd Dr. Clarke 4d. 


FIFTEEN VOLUMES NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


«. A. H. Mann 
. S.S. Wesley 


God be merciful 
God be merciful 


Dr. Croft 

Dr. Greene 

... Dr. H. Hiles 
A. Foote 


Dr. Monk 
«. J.F. Bridge 

Schubert 4d. 
Dr. Hayes 


Ditto 
Great is Jehovah 


Great is the Lord ... B. Steane 


Martin 
A. Carnall 
«. J. Barnby 


O. King 
E. Prout 
E. V. Hall 3d. 


.. O. King 
ove F. Tozer 
J. Shaw 

J. Goss 

T. Distin 

C. Stroud 
Mendelssohn 
C. H. H. Parry 
A. Friedlander 
P. Humphreys 
SirJohnGoss ad. 
C. King 

Sir F. Ouseley 


Hear, O Lord 


522 Ditto T. A. Walmisley 4d. 
376. Hide not Thy face KellowJ. Pye 2d. 
330. Holy Ghost to earth descending, 
Ludmila eo. «+ Dvorak 4d. 
111. Holy, holy, holy Dr.Crotch 3d. 
246. Ho! every one .. G.C.Martin 4d. 
366. Ho! every one J. M.Crament 4d. 
412. Honour the Lord J. Stainer 4d. 
129. Hosanna O. Gibbons 3d. 
43. Hosanna... Sir G.A. Macfarren 3d. 
260. How beautiful are the feet Handel 3d. 
321. How excellent is Thy ...Cowen 6d. 
373. How long wilt Thou Oliver King 2d. 
104. How lovely are «» Spohr 8d, 
539. Lam Alpha ... J. V. Roberts 3d. 
268. Lamwellpleased J.Rheinberger 3d. 


Copyright, 1897, by Novello, Ewer and Co. 
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IN THE BEGINNING WAS THE WORD 


CHRISTMAS ANTHEM 
WORDS WRITTEN AND ARRANGED BY HENRY KNIGHT 


THE MUSIC COMPOSED BY 


Pgh ag avs Neb. FERRIS TOZER Price Fourpence. 


Mus. Doc., Oxon. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also at New York. 
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IN THE BEGINNING WAS THE WORD. 
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NOVELLO’S OCTAVO ANTHEMS—Continued. 


120. Ibeheld,andlo ... Dr. Blow 
280. I beheld, andlo_ ... . Elvey 
49%. I came not to call C. Vincent 
207. I cried unto the Lord Dr. Heap 
537. Ideclareto you. ... Cruickshank 
168. I desired wisdom J. Stainer 
230. Ididcall uponthe Lord Pattison 
117. I have set God Dr. Blake 
130. I have set God J. Goldwin 
420. Ihaveset God Hamilton Clarke 
122. I have surely built... Dr. Boyce 
219. I have surely built T. T. Trimnell 
396. I heagd a voice Sir John Goss 
171. Isawthe Lord .. J. Stainer 
114. Iwasglad ... «. T. Attwood 
32. Twasglad ...  o» Sir G. Elvey 
79. Iwasglad ... ...C. E. Horsley 
379. I was glad T. T. Trimnell 
119. I was in the spirit ... Dr. Blow 
205. I will alway give thanks Dr. Clarke 
73. I willcry untoGod Dr. Steggall 
502. I willextol Thee C.M. Hudson 
29. I willgivethanks ... J. Barnby 
156. I will give thanks ...E. J. Hopkins 
568. I will give thanks Mozart 
225. I will go unto ...Dr. Gauntlett 
437. I will greathy rejoice Cruickshank 
195. I willlay me down... H. Gadsby 
209. I willlay me down... Dr. H. Hiles 
495. I willlay me down A. C, Edwards 
126. I willlove Thee,O Lord J. Clark 
394. I will love Thee, O Lord my 
strength... Matthew Kingston 

78. I willmagnify Thee J. B. Calkin 
27. I will magnify Thee Sir John Goss 
153. I will magnify Thee J. Shaw 
405. I will magnify Thee O. King 
154. Iwill mention ... Sir A. Sullivan 
575. I will not leave you. ... B. Steane 
519. I will open rivers E. Pettman 
371. Iwillset His dominion H.W.Parker 
too. I willsing anewsong Dr. Armes 
134. I willsing of Thy power Greene 
192. I willsing unto the Lord Wareing 


. I willwash my hands E.J. Hopkins 
. If we believe that Jesus died Goss 
. Ifye love Me 

. If ye love Me 

. If ye then be risen 
. Ifye then be risen... 
. In Christ dwelleth Sir John Goss 
. In my Father’s house 
. In sweet consent 
. Inthat day ... 

. In Thee, O Lord 
. In Thee, O Lord 
. In Thee, O Lord 
. Inthe fearofthe Lord J.V. Roberts 
. Inthe Lord ... 


H. W. Wareing 
... B. Steane 
M. B. Foster 

Dr. Naylor 


Crament 
«. E. H.Thorne 
oo. Sir G. Elvey 
ose B. Tours 

J. Weldon 
S. C. Taylor 


eee 


Sir R. Stewart 


467. Isit nothing (2-pt.) M. B. Foster 
571 Ditto (4 voices) M. B. Foster 
gt. It came even to pass Ouseley 
180. Itisagoodthing .. J. Barnby 
231. Itisagoodthing TT, M. Pattison 
215. Itshallcometo pass Dr. Garrett 
397- Jesu, lover of my soul _ ...F. Iliffe 
455- Jesus Christ isrisen Oliver King 
548. Joyinharvest .. ... B, Steane 
7. Judge me, O God ... Mendelssohn 
179. King all glorious J. Barnby 
581. Kings shall be thy nursing fathers 
G. C. Martin 

37. Lead, kindly Light... J. Stainer 
425. Lead, kindly Light... R. Dunstan 
528. Lead, kindly Light C.L. Naylor 
132. Let God arise «- Dr. Greene 
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4d. 
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. Let God arise 
. Let my complaint ...E. H. Thorne 


438.* Let not your heart 


. Lord, Thou art God... 
. Lord, Thou hast 
. Lord, what lovehavel Dr. Steggall 
. Lord, who shall dwell 
. Lo,summercomes again J. Stainer 
. Lo! the winter 
. Magnify His Name... G.C. Martin 
. Makeajoyful noise A.C.Mackenzie 
. Make me aclean heart 


. Man goeth forth 
. Me ye have bereaved C. Morales 
. Mercy andtruthare met J. Stainer 


. Miserere mei, Deus 

. My beloved spake ... 
. My God, I love Thee G. ]. Bennett 
. My God, my God ... Mendelssohn 
. My God, look upon...J. L. Hopkins 


. Not unto us 

. Oall ye people 
. O be joyfulinthe Lord G. Martin 
. Oclap your hands .,.T.f.Trimnell 
. Oclap your hands ... 
. Oclap your hands ... 
. Oclap your hands 
. Ocome before 

. Ocome hither 

. Ocome, let ussing M. B. Foster 
- Ocome near tothe Cross Gounod 
. O day of penitence... 


. O give thanks be 
. O give thanks 
. Ogive thanks 
. O give thanks 
. O give thanks ais 
. O God, have mercy... J. B. Calkin 
. OGod, the King of Glory H. Smart 


T. T. Trimne}! 


Let not thinehand... J. Stainer 
Let not your heart ... M. B. Foster 
M. B. Foster 
Let the peace of God =. Stainer 
Let the righteous... R. F. Lloyd 
Let the words of my A. D. Culley 
Let Thy merciful ears W. B. Bell 
Let us now praise... E. H. Thorne 
Lift up thine eyes ...Sir John Goss 
Lift up your heads... J. L. Hopkins 

Ditto S&S. Coleridge-Taylor 
Lift up your hearts... J. Barnby 
Lighten our darkness G. R. Vicars 
Like as the hart Thomas Adams 
Lo, God, our God ... B. Haynes 
Lord, how arethey... Hy? Clarke 
Lord, I have loved... oF. Lliffe 


. Lord, let me know mine end Goss 


Lord ofall power .... J. Barnby 
Lord of ourlife .. J.T. Field 
Lord of life... A. C. Mackenzie 


. Lordofthe rich and golden F.Tozer 


Lord of the Harvest J. Barnby 
J. Stainer 


... A. Whiting 
Dr. Roberts 
B. Farebrother 
J. Barnby 


A. W. Batson 
A. Carnall 


Ditto 


Mine eyes look unto Thee H. Baker 

Ditto. E, Pettman 
J. Barnby 
H. Purcell 


My heartis fixed W. Cruickshank 
My heart was glad... A. Carnall 


. My heart is inditing M. B. Foster 
. My hope is in the 


Everlasting J. Stainer 


. My mouth shall speak J. E. West 
. My soul is weary 
. My soul, wait thou still F.J. Read 


... Dr. Beckwith 


H. Gadsby 
J. E. West 
H. Purcell 


Not unto us, O Lord 


Dr. Greene 

J. Stainer 
...E. H. Thorne 
«. G. C. Martin 
W, Jackson 


Gounod 
ow Sit G. Elvey 
H. Purcell 
-.. William Rea 
«. S.S. Wesley 
«..Sir John Goss 
B. Steane 


O give thanks 


O God, Thou art my God H. Purcell 
O God, Thouart worthy A.Sullivan 
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188. O God, Thouhast ... H. Purcell 
418, O God, Who hast ... A. S. Baker 
430. Ditto A. W. Batson 
507 Ditto J. V. Roberts 
47. O how amiable «. J. Barnby 
233. O how amiable T. M. Pattison 
347. O how amiable . Oliver King 
48. O how plentiful 7. M. Pattison 
490. O Jerusalem, look about E. Naylor 
301. O Jesu! Victim Rev. J. B. Powell 
536. O joyful Light a B. Tours 
543. OLambofGod .. J. Barnby 
251. O Lord God «.. Ernest Ford 
204. O Lord God... «. Dr. Clarke 
184. O Lord, lookdown... J. Battishill 
306. O Lordofhosts’ ... Kate Boundy 
25. O Lord, our Governor H. Gadsby 
395. O Lord, Thou art ... Ch. H. Lloyd 
3. Olovethe Lord Sir A. Sullivan 
460. Omy heart was glad A. Carnall 
556. Open to me the gates... F. Adlam 
380. O perfect love J. Barnby 
124. O praise God «. Dr. Clarke 
40. O praise God T. T. Trimnell 
429. O praise God «. G, C. Martin 
355. O praise God Theodore Distin 
479. O praise our God, ye people Boyce 
14. O praisethe Lord... J. Barnby 
232. O praise the Lord T. M. Pattison 


435. 
135. 


176. 


242. 


300, 
159. 
521. 

70. 
172. 
137. 
125. 

59» 
56r. 
577+ 
208, 

21. 
381. 

63. 
439. 
513. 


. Otasteandsee ... 
. O that I knew where I might 


. Out of the deep 


. Plead Thou my cause 
. Ponder my words ...Henry Gadsby 


O praise the Lord ...Sir John Goss 


. O praise the Lord ... Ouseley 
. Opraisethe Lord ... Zingarelli 
. Opraise the Lord W.G. Wood 


O pray for the peace E. H, Thorne 
O Saving Victim(No.2) Gounod 
Ditto Rossini 


Ditto W.A.C. Cruickshank 


. O Saviour of the world (a.7.T.B.) 


J. V. Roberts 
O sing untothe Lord H. Purcell 


. Osing untothe Lord Cruickshank 
. O taste and see 


... Sir John Goss 
(Welsh Words) 
A. H. Mann 


Ditto. 


findhim  .., Sir W. S. Bennett 


- Owhere shall wisdom Dr. Boyce 


Oworship the King Rev. E. V. Hall 
Oworshipthe Lord... Dr. Hayes 


. Oye that love the Lord Sir G. Elvey 


Ditto H. W. Wareing 

Ditto F. A. W. Docker 

Ditto J. Naylor 

. Our Father, which art J. Barnby 
. Our Godis Lord .,.. E. Mundella 
Out of the deep Dr. Naylor 


F. E. Gladstone 
.. J. B. Calkin 
... Mozart 


Out of the deep 


Ditto . F. J. Sawyer 
Praise God in His holiness B. Tours 
Praise, my soul E. V. Hall 
Praise the Lord . SirG. Elvey 
Praise the Lord Sir J. Benedict 
Praise the Lord ... Dr. Hayes 
Praise the Lord... J. Clark 


Praise the Lord... S.S. Wesley 
Praise the Lord... J. M. Crament 
Praise the Lord... J. H. Maunder 
Praise the Lord,O my soul Mozart 


Ditto Sir John Goss 
Ditto J. W. Elliott 
Ditto Dr. Garrett 
Ditto T. P. Royle 
Ditto H. Purcell 
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